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STRUCTURAL COHESIONAND LINGUO-STYLISTICAL
PECULIARITIES OF ITS MANIFESTATION IN THE SHORT STORY
«THE GATE OF THE HUNDRED SORROWS» BY R. KIPLING
The article contains the analysis of the short story «The Gate of the Hundred
Sorrows» by R. Kipling from the perspective of linguistic stylistics and decoding
stylistics. A special attention was paid to the linguistic means of actualization of the
textual category of cohesion and its suggestive potential. The purpose of the article
consists in proving cohesion’s dominant role in subtextual information realization
during the process of the author’s message reconstruction.
Key words: cohesion, the textual category, the author’s intention, principles of

foregrounding.

JIt0GOMBITHBIM JI JIMHTBUCTA SIBJISIETCS TOT (paKT, YTO KOTE3USI UMEET MECTO
KaKk B OOJIBIIUX O O0BEMY XYIOKECTBEHHBIX MPOM3BEICHUAX, TAK U B KOPOTKHUX
pacckazax. Tak, Hampumep, pacckas P.Kumnunra mog nazBanuem «The Gate of the
Hundred Sorrows» [Kipling, 1994, p.277-285] 3aHuMaeT Bcero eBsATh cTpaHull. Tem
HE MEHEe, KOre3us NpelelbHO YETKO IMPOCIEKMBACTCS W HAa CTPaHUIAX TaKOro
HEOOJIBIIOTO MPOU3BEICHHUS.

3HaMeHATENBHO U CaMO Ha3BaHWE MPOU3BEICHUS, CIIOBHO TOBOPSIIIEE «OCTABh
HAZCKIy BCAKMU croma Bxomsammii»y. C  TEpBBIX CTPOK paccka3a 4YHUTaTelb
norpy’kaercs B MpadHyr atMochepy «BopoT cta medaneii», yMeno BOCCO3/IaHHYIO
Penpspriom KummuHroM mocpeacTBOM MHOXKECTBA JIMHTBOCTHIIMCTHYECKUX CPEICTB.
Yurarenpb npeObIBaeT B U3BMEPEHUH 3JI0BEIIETO MPUCYTCTBUSI CMEPTH, JIFOJICKOTO TOPS
U OE3bICXOMHOCTH C TIEPBBIX CTPOK HOBEUIBI W JO CaMOro e€ OKOHYaHWS.
XapakTepHbIM JUIsl pacckasza SBISICTCS OJIMIICTBOPEHHE AOCTPAKTHBIX IOHATUN U
HeoAyIIeBIeHHBIX npeameToB Tuma «Black Smokey, «Deathy, «the Joss», koTopsiMu
IIpOHM3aHa BCS TEKCTypa moBecTBOoBaHUsA. Hemapom Takoe 06pa3Hoe Ha3BaHWE HOCHUT
JIOM, OCEIIAEMBIN JIIOAbMH, ITpUCTpacTUBIIMMHUCA K UepHomy KypeBy.

[ToBecTBOBaHME BEACTCS OT IMEPBOTO JIMIA, KYPHIIBIIMKA TaJUTFOIIMHOTEHHOMN

cMecH u3 TpaB. COIEpKUT ITO 3aBEACHNE HEKNU CTapUK-KuTael o uMeHn OyH-UuH.



OT paccka3zynkKa YUTATENII0 CTAHOBUTCS M3BECTHO, YTO KUTAell HEKOTJa YOI CBOIO
XKEHYy, Oyly4d B COCTOSIHUM CHJIBHOTO aJIKOTOJIBHOTO ombsiHeHus. [locie 3toro on
OTKazaJicsi OT poMa U cMeHul ero Ha YepHoe kypeBo. Komuata YepHoro kypesa
HEOoObIYHA TI0O CBOEMY HMHTEpbepy. B Hell HaxomauTcs ypOIUIMBBIM HI0J, HAIPOTUB
KOTOPOTO pACMOJIOXKEH TIpod, O TNPUOOPETEHHH KOTOPOro 3abiiaroBpeMeHHO
103a00THIICS XO35MH 3aBEJICHUS, BHIMOIHUB 3anoBeab «[lomau o cmepti» (Memento
mori). BHe BCAKOro comMHeHMsl, MPUCYTCTBUE B KOMHATe IrpoOa O4€Hb CHMBOJHMYHO.
Bot xak nmpocTo K 3T0My OTHOCHUTCS I'JIaBHBIN I'E€POM, OIIMCHIBAs UHTEPLEP 3aBEACHUS,
U TOBOps O rpode, kak o mpeamete mebenn: «Besides the mats, there was no other
furniture in the room — only the coffin, and the old Joss all green and blue and purple
with age and polish» [Kipling, 1994, p.279].

Ecin B OOBIIEHHOW JXKU3HU JIIOAM TOHSAT OT ce0S MBICIM O CMEpPTH, TO B
«Bopotax cra neuanei» Bce nHauye. Crofa NMpUXOASIT YMHpATh HEYIJAYHHKH, XOTb
MEUICHHO, HO BEpHO. B Hayane KOJMYECTBO IOCETUTENEH COCTaBISET JECATh
YEJIOBEK.

«There was ten of us met at the Gate when the place was first opened» [Kipling
1994, p. 280].

Ho mocTteneHHO KOMMaHUs KypWJIBLUIMKOB TICUXOTPOIHONW CMECH pPENEeT, UX
KOJIMYECTBO HEM30exHO yObIBaeT, ciIOBHO B u3BecTHOM pomaHe A. Kpuctu «Ten
Little Niggers» («/lecars nerputsaty). U3 aecsaTu 4enoBeK OCTAeTCS TOJIBKO MATh:
YEeTBEPO YMEpJIO M3-3a TYOUTENbHOrO MACHCTBUS HAPKOTHUKA, NATHIA, HEpc II0
POUCXOXKICHUIO, TOTUO B YIHMYHOM JIpaKe.

«So, you see, there is only me, the Chinaman, the half-caste woman that we
call the Memsahib (she used to live with Fung-Tching) the other Eurasian, and one of
the Persiansy» [Kipling, 1994, p. 281].

He6e3piHTEpecHO, YTO paccKazyuky, HECMOTps Ha TO, YTO OH TepsieT
OILYIIECHUE PEaTbHOr0 BPEMEHM 107 BO3ACHCTBUEM KYPHUTEIIBHOM CMECH, BCE K€
yZaercsi TOCTaTOYHO TOYHO IOJMEYaTh W3MEHEHHS B NPUBBIYHOM XOJI€ Belled U
oKkpyxatomieid ooctaHoBke «Bopor». IIpakTuyeckn HUYEro He YCKOJb3aeT OT €ro

BHUMaHuA. HemanoBaxkeH KOHTpacT B CO3JaHUM O0pa3a KypHUTEIbHOrO JoMa M



HAJIMYECTBYIOIIETO B OINHMCAHUSX TIJIABHOTO TepcoHaka mpou3BeneHus. CoObIThs
pPa3BOpPAYMBAIOTCS TAKMM 00pa3oM, UYTO CTApUK-KUTACI] YMHUPAET, a JIEJI0 MOKOMHOTO
IIepeXoaUT B pyku ero meMsHHuka l{un-JIuna. IlopasurenpHa pasHuLia MEXAy
OBIBLIIMM XO3MHOM 3aBEJCHHUS M €ro MNpeeMHUKOM. Bce u3MeHsercs B XYJIIYIO
cTopony. «BopoTa cra neyasneii» nepenMeHOBBIBAIOTCA B «XpaM Tpex 00JIagaHuii.

«When he died his nephew Tsing-ling took up the Gate, and he called it the
“Temple of the Three Possessions”, but we old ones speak of it as the “Hundred
Sorrows”, all the same» [Kipling, 1994, p.283].

[loBecTBOBaTE€Nh HEYCTAHHO MPOBOAUT TMapaie]b MEXAYy OBIBIIUM U

HBIHCIIIHUM 3aBCICHHCM. B ero Pa3MBIIIUICHUAX HCTPYAHO YJIOBUTbL TOCKY IIO

IPOILIOMY.

The Gate of the Hundred Sorrows

The Temple of the Three

Possessions

Mind you, it was a pukka,

respectable opium-house, and not one of

those stifling, sweltering chandoo-

khanas, that you can find all over the
city. No, the old man knew his business
thouroughly, and he was most clean for
a Chinaman [Kipling,1994,p. 278].

the

Mind you, Gate was a

respectable place in Fung-Tching’s
time, where you could be comfortable
and not at all like the chandoo-khanas
where the niggers go. No, it was clean,
and quiet, and not crowded [Kipling,
1994,p. 282].

He (Fung-Tching) was a one-eyed

little chap, not much more than five feet

The nephew does things very
shabbily, and I think the Memsahib
must help him. The two let in all sorts of
low people, niggers and all and the
Black Smoke isn’t as good as it used to
be. I’ve found burnt bran in my pipe
over and over again. Besides, the room
1s never cleaned, and all the mats are
torn and cut at the edges. The coffin is
gone — gone to China again — with the
old man and two ounces of Smoke
inside it, in case he should want’em on
the way [Kipling, 1994, p. 283].

The Joss doesn’t get so many
sticks burnt under his nose as he used

to; that’s a sign of ill-luck, as sure as




high, and both his middle fingers were
gone. All the same, he was the handiest
man at rolling black pills I have ever
seen [Kipling, 1994, p. 278].

He kept the big upper room,
where his best customers gathered, as
neat as a new pin [Kipling, 1994,p.
278].

In one corner used to stand Fung-
Tching’s Joss — almost as ugly as Fung-
Tching — and there were always sticks
burning under his nose [Kipling, 1994,
p. 278].

Fung-Tching used to be very
particular about his people, and never
got in any- one who’d give trouble by
dying messy and such [Kipling, 1994, p.
284].

Death. He’s all brown, too, and no one

ever attends to him. That’s the
Memsahib’s work, I know, because,
when Tsing-ling tried to burn gilt paper
before him, she said it was a waste of
money, and, if he kept a stick burning
very slowly, the Joss wouldn’t know the
difference [Kipling, 1994,p.283].

But the nephew isn’t half so
careful. Never tries to get men in
quietly, and make them comfortable like
Fung-Tching did. That’s why the Gate is
getting a little bit more known than it
used to be. Among the niggers ofcourse

[Kipling, 1994,p. 284].

Ilepen Hamu  1Be

IMPOTHUBOIIOJIOKHBIC,

HO

B3aMMOJOITOJIHATOMHNC

XapaKTEPUCTUKHU. XapaKTEPHOM SBISIETCS OINMO3ULMSA 3aUMCTBOBAHUW W3 XWH]IU:
npe3purenbHoe «danayxaHa» (chandoo-khana) u mouturensHoe «mykka» (pukka).
OTU cl0Ba Ha MPOTSHKEHUHM BCErO paccka3a BbIACIAIOTCS rpaduyecku (KypcUBOM).
[Tockonpky pneuctBue paszBopauuBaercs B Muauu, B

KanekyTtTe, cnoBa-

3aMMCTBOBAHUs CIIy)KaT L€ Iepeladyd MecTHOoro kojopura. Ilo naHHBIM
N. A . YepHyxuHoil, s 0003HAYEHUS XYyIOKECTBEHHOI'O MPOCTPAHCTBA B TEKCTE
ClIy’)kaT 0co0Oro pojila HOMHUHALMU — JIOKAJIbHbIE yKa3aTelu (KakK-TO: TOIOHUMBI,
reorpauyeckue TEPMHUHBI, UMEHAa COOCTBEHHbIE, ’THOHUMBbI, CJIOBA, HA3bIBAIOIINE
TOPOJCKHE PEAINH, SIBJICHHS IIPUPOBI, IPEAMETEI HHTEPhEPa, HAPEUHNs C JIOKAIbHBIM

3HAa4YCHUCM, 0coboe MecTo CpCan KOTOPBIX 3aHHUMAIOT 3K30TI/13MI>I). I/IBY‘ICHI/IG

HOI[O6HOFO IJIaCTa JICKCHMKH TO3BOJISICT BBISBHTH M OIKMCATh HOBBIE OCOOEHHOCTH



XYyJ1I0’KE€CTBEHHBIX MPO3aNYECKUX TEKCTOB, @ TAKXKE 1a€T BO3MOXKHOCTh MPUMEHSITh UX
IIpU HAOJIIOJIEHUH MHOTHUX TEKCTOBBIX KaTeropuii [UepHyxuna, 1984, c¢.42-48]. Nnaue
TOBOPSI, €CJIM 9K30TU3Mbl OPraHUYECKH COYETAIOTCS C TOIMOHMMAaMU U Jpyrou
JIEKCUKON €O crienupuueckoil KOHHOTAIUEH, YTO ¥ UMEET MECTO B aHAJIU3UPYyEMOM
NPOU3BEJACHUU, TO TOJOOHBIA TIPHUEM CIYKUT LEeJIU JIeKBaHTOBaHUA (T.e.
BOCIIOJTHEHUS  HEJIOCKa3aHHOI0), SPKOM HM300pa3UTEIBLHOCTA U  BBIPAKEHUIO
ONPENIECICHHOTO «BOCTOYHOI'O  KOJIOPUTa», TaK MPUCYLIEr0o IPOU3BEACHUSIM
P.Kunnuura. bomee Ttoro, Hapsany ¢ BbeygeneHabimu W .S, YepHyxuHoU
JokanbHBIMH yKazarensimu (Tomonmmbl: Calcutta, India, sTtHOHUMBI: Persians,
Chinaman, Eurasians, ropojckue peanuu wid 3k30Tu3Mbl: pukka, chandoo-khana,
coOcTBeHHbIe MMeHa: Memsahib U T.J1.) B TEKCTE BCTPEYAIOTCS CJIOBA M BBIPAKEHUS
tina «in the corner», «here», «in the Gate», «in the roomy», sBIsIONIHECS
IPOCTPAHCTBEHHBIMU TapaMeTpaMH COOOIICHHS U MPUOOPETAIOLIUE CTATyC CPEJCTB
BbIpakeHUs  Kore3uu. IlomMuMO 3TOro, B  BBIIICNIPUBEIACHHBIX IpUMEpax
HaJIMYECTBYIOT:

— onutetsl: «stifling, sweltering chandoo-khana, respectable place, ugly
Joss»;

— CcpaBHeHHUd: «as neat as a new pin, as sure as Death, like a devily,
npuaaroine oco0y o0pa3HOCTh MOBECTBOBAHUIO U CIIyXKalllMe LIEJIN Nepeadyu psjaa
KOHHOTATHUBHBIX 3HAUYCHHUIA;

— aHTOHUMBI: clean — messy; thoroughly — shabbily;

— IapajuieJbHbIe KOHCTPYKIMH: it was clean, it was a waste of money, he was

most clean, he was the handiest man;

— JICKCUYECKHUM IIOBTOP KaK OJIMH M3 CaMbIX INPOAYKTHBHBIX CPCIACTB CBA3U B

paMKax BCEro JIMTEPATypPHOTO NPOM3BEACHUS, U COOTBETCTBEHHO, CPEICTB
BhIpakeHus kore3uu: Fung-Tching used to be, ... than it used to be, ...in one corner
used to stand, I used to try it, the Joss doesn’t get so many sticks burnt under his nose
as he used to...

Yacroe ynorpebiienue BblpakeHus «used to be» moauepkuBaeT COCTOSHUE

HOCTAJIbI'MM 110 ITpomIcAINM BpEMCHAM, KaHYBIIIUM B J'[eTy.



BrimenpuBegeHHBIC TPUMEPHI BBISIBISIIOT TOT ()aKT, 4TO JJIs CO3AaHMs oOpa3a
KypUJIbHU ONHyMa aBTOp TOJb3yeTCsl NPUHIMIIOM AaHAJIOTHUM M KOHTpAcTa.
HamoMuuM, 49TO acconmmanuiyi B XYyJOXECTBEHHOM IIPOW3BEACHUM HE BO3HHKAIOT
coHTaHHO. OHU — PE3yNbTaT XYA0’KECTBEHHO-TBOPUYECKOTO MPOIECCa, B KOTOPOM
OTJAJICHHBIC, HE CBS3aHHBIC JIOTUYECKUMH CKpENaMH IMPeICTaBICHHs MPHOOpETaloT
BITOJTHE TTOHSATHBIE CBSI3M MEXK]Ty ONMHMCHIBAEMBIMU SIBIICHUASIMH.

BrleynoMsHy Tl TIPUHIMI aHAJIOTMM M KOHTpPAcTa MOXKET pa3BHBATh
cooO1IeHne BHYTpU CBEpX(pa3oBOro €IWHCTBA WM, KaK B HMCCIEIyeMOM pacckase,
CIIOCOOEH MHTETPUPOBATh JIBa MApajUICIbHO UAYIIUX cooOmeHus. B 3ToM cMeicie
BeChMa CyIiecTBeHHO 3amevyanue W.P. ['anpbnieprHa 0 TOM, 4TO MPUHIIMIT aHAJIOTUN H
KOHTpPAcTa JISKUT B OCHOBE CTPYKTYPHOU KOTE3WH, SBJISIOIICICS, B CBOIO OuYepeb,
HNOABUJOM KOMIIO3UIMOHHO-CTPYKTypHOU Kkore3un [['anmbnmepun, 1981]. ns
CTPYKTYpHOH KOT€3UU XapaKTEPHO TO, YTO aBTOP CBSI3BIBACT HE TOJIBKO MPEIMETHI
WIHN SBIICHUS JCHUCTBUTEIHHOCTH, HO M 00pa3bl, KOTOPHIMH ITH SIBICHUSI-TIPEIMETHI
n300pakaroTcs.  BpIXomuT cBoero  poja  IBIKEHHE — XapPaKTEPUCTUK  TIPH
OTHOCUTEIBLHON CTaTUYHOCTH OOBEKTA, KOTOPBIHA, OJJHAKO, TOXE IOABEPIKECH
IPOCTPAHCTBEHHO-BPEMEHHBIM U3MEHEHUSIM.

Tak, Hampumep, WIOJ, B OTIIMYME OT rpo0a, HE MCYE3 M3 KOMHATHI IMOCIE
cMepTH xo3sarHa. Ho Kak jke M3MEHMIICS B TJIa3aX pacCKa3umKa BECh €ro OOJIHK:

«No business can get on if they try that sort of thing. The Joss doesn’t like it, I
can see that. Late at night, sometimes, he turns all sorts of queer colours — blue and
green and red — just as he used to do when old Fung-Tching was alive; and he rolls
his eyes and stamps his feet like a devil» [Kipling, 1994, p. 284].

BooOie, moBecTBOBaHME BENETCS B JBYX BPEMEHHBIX IUIOCKOCTSX: C OJIHOM
CTOPOHBI, KYyPWJIBIIUK OMHCHIBACT pEANbHBIA MHUP, HO BpeMs OT BpPEMEHHU, OH
norpyaercs B MHp COOCTBEHHBIX TaJUIIONIMHAIMKA ©  (haHTacCMaropwui,
CIIPOBOIIMPOBAHHBIX KypeHUEM 3elbsi. KakIoMy ©3 KypWIBIIUKOB BBIIaBAIACH
IIMHOBKA W HEOOJbINAs MOIYIIKA C PUCYHKOM B BHJI€ YEPHBIX U KPACHBIX JPAKOHOB.
[Tocne packypuBaHus TpeThel TPYOKHM B BOOOpPaKCHUHM KYPSIIETO OHW HAYUHAIOT

JBUTAThbCSI U BECTU MEXKIy coOoi moeaumHok. Ilo kpaliHeil mepe, B 3TOM yBepeH



paccka3vmK, OT UMEHH KOTOPOTO BEIETCS MIOBECTBOBAHMUE:
«At the end of one’s third pipe the dragons used to move about and fight. I’ve

watched’em many and many a night through. I used to regulate my Smoke that way,

and it takes a dozen pipes to make’em stir. Besides, they are all torn and dirty, like
the mats, and old Fung-Tching is dead» [Kipling, 1994, p. 282].

B mpumepe obHapyxuBaem ymnorpeOicHHe Mepu(ppa3supOBaHHONW BOCTOYHOU
runepOobl, 0003HAYAIOMICH BEIMKOE MHOXXECTBO 4Yero-in0o (Mo aHajJoruu C
«ThICSYEN U OHOM HOUbIO»). JlaHHas runepOosia MoJYEPKUBAET MHOXKECTBO HOYEH,
IIPOBEJICHHBIX 32 KypEHHUEM OINMNyMa, BCE OHU CIWJIUCh Kak Obl B OJWH 00pa3s, u
pPacCcKa3vyMK HE B COCTOSIHUM OIPEICNIUTh, KOT/Ia e 3TO ObLIO Ha CAaMOM JIeJIe.

Takum oOpa3oMm, YEIOBEK HAXOMUTCA Kak Obl B JBYX H3MEPCHHUSX: B TakK
HAa3bIBAEMON «OOBIYHON PEaTbHOCTH» M B PEATBHOCTU «OTICIBHOW», WITIO30PHOM.
Paccka3zuuk Haxonutes 371ech, a Mup — TaM. O1HaKO, HEB3Upask Ha TPAHCLECCHTHBIC
BUJICHUS, TEPOH CIOCOOEH Ha OOBEKTHMBHOE BHU3YaIbHOE BOCIPHUATHE OOBIICHHON
NeHCTBUTENBLHOCTH. Tak, HaIpuMep, OH OTMeUaeT, uTo Memcaxub mocrapena u Jaxe
OCO3HACT MPUYUHY €€ MPEKICBPEMEHHOTO CTAPCHUS:

«The Memsahib looks very old now. I think she was a young woman when the
Gate was open; but we are all old for the matter of that. Hundreds and hundreds of
years old» [Kipling, 1994, p. 281].

Korma peus unmer o Bo3pacre Memcaxub, ynorpedisiercs: runepoosua, 4ToObl
OYEPKHYTh, 4YTO B «Boporax» rocmoacTByer QartaibHOocTh. He cimydaeH
IparMaTUYeCKH HACHITICHHBIN 3aT0JI0BOK paccKasa.

W, Tem He MeHee, UCTUHHAS CBS3b C PEAlbHOM JEHCTBUTEIBLHOCTHIO BCE e
yTpayeHa:

«I can recollect a time, seems hundreds and hundreds of years ago» [8, p.279].

«It 1s very hard to keep count of time in the Gate, and, besides, time doesn’t
matter to me» [Kipling, 1994, p. 281].

BpeMenamu KypuJIbIIUK JI€TAET MOMBITKY BCIIOMHHUTH CBOE MPOILIOE, HO OHO
O0OpBIBOYHO Y TYMaHHO.

«A very, very long while ago, when I used to be getting three hundred and fifty



rupees a month, and pickings, one big timber-contract at Calcutta, I had a wife of
sorts. But she’s dead now. People said that I killed her by taking to the Black Smoke.
Perhaps I did, but it’s so long since that that it doesn’t matter» [Kipling, 1994, p.281].

[IpencrasnsieTcst cTpaHHBIM yrioTpebieHne BoipakeHus «a wife of sorts» (4ro-
TO BpOJ€ XKeHbI). Hem30e:kHO HampamBaeTcsi BBIBOJ O TOM, YTO Y TOTO YeJIOBEKa
KaKHe-TO CBOM MPHUOPUTETHI, HE UMEIONINE HUYETO OOIIEro ¢ OOIeYeTOBEYECKUMHU
IeHHOCTsIMU. TeTyIka paccka3unka OCTaBHIIa €My HEOObIIIOe HACTIEACTBO, KOTOPOE
npuHocut 60 pynuii 7oxoaa B MecsIl. ECTECTBEHHO BeCh T0OXO OCTAeTCS B KyPHIIbHE
onmmryMa.

«I draw my sixty rupees, fresh and fresh every month, and am quite happy. Not
drunk happy, you know, but always quiet and soothed and contented» [Kipling, 1994,
p. 282].

OH Takke HE CIOCOOCH TOYHO BOCIPOHM3BECTH B MaMATH, KOTJIa M KaK OH
npucTpacTuics K YUepHOMY KypeBy.

«How did I take to it? It began at Calcutta. I used to try it in my own house,
just to see what it was like. [ never went very far, but I think my wife must have died
then. Anyhow, I found myself here, and got to know Fung-Tching. I don’t remember
rightly how that came about» [Kipling, 1994, p. 282].

CoOCTBEHHO, B MMPOU3BEICHUN HE BHIPAYKACTCS AKCIUTUIIUTHO, YTO HAPKOTUK —
910 370. OHAKO ATOT (PaKT IJIs YUTaATENsl ocTaeTcs 6eccropHbiM. Ha mpoTsokenun
BCEr0 pacckas3a aBTOp HEYCTAaHHO OTpa)kaeT JIerpajallfio YelIOBEYECKON JTMYHOCTH,
HEn30€KHOE CKATBHIBAHWE TMOCETUTENCH KYypWIbHM Ha coluanbHoe aHO. C TOUYKH
3peHust GOpMaIbHO-JTOTHYECKON KOTE€3UH B PUMEPE MOKHO BUIETh aHAPOPHUIECKYIO
CBs3b, T.€. eIWHOHayaThe C «I», Kak OAHY W3 Pa3HOBUIAHOCTEH CBSI3U MEXKIY
MIPEJIOKEHUSIMU B TEKCTE.

He MoxeT He y)acaTh CIIOKOHHOE OTHOIIICHHE TJIaBHOTO I'eposi K CMEPTH, €To
OeccTpacTHOE MPEBUICHUE COOCTBEHHOW KOHUHMHBI.

«One of these days, I hope, I shall die in the Gate. The Persian and the Madras
men are terribly shaky now. They’ve got a boy to light their pipes for them. I always
do that myself. Most like, I shall see them carried out before» [Kipling, 1994, p.285].



ABTOp MMIUTUIIUTHO JOHOCHUT /10 YMTATENsI CBOE MPE3PEHHE K TEM, KTO TpeeT
pyku Ha uyxoi Oene. Jltogu 1uisi BIaAeNblieB 3aBEACHUS — ATO TOJBKO CPEICTBO
HAKUBBI.

«She (bazar-woman) died on a clean mat with a nicely wadded pillow, and the
old man hung up her pipe just above the Joss. He was always fond of her, I fancy. But
he took her bangles just the same» [Kipling, 1994, p. 285].

N He cylecTByeT NPpUHIMITHAIBHOW Ppa3HULIBI MEXKIY ISACU U TIJIEMSHHUKOM.
[IpenmecTByOMUi X03I1H 3aBEICHUS TAKKe ObLT ABMXKUM aTYHOCTHIO.

«All the same, the old man was keen on his money, very keen; and that’s what
I can’t understand. I heard he saved a good deal before he died, but his nephew has
got all that now» [Kipling, 1994, p. 278].

«He must have made a good thing out of me, but he always gave me clean mats
and pillows» [Kipling, 1994, p.283].

«I know, the old man made a good deal out of it » [Kipling, 1994, p.283].

Korna pacckazumk mpencTaBisieT MOMEHT CBOEM CMEpTH, TO MBICIEHHO
TOTOBUTCS K CO3EPIIAHHIO BEIWKOH, MOCIETHEH OWTBBI MUCTHYECKHX APAKOHOB,
OJIHAKO, MBICJIM €r0 Ha MIHOBEHHE BO3BPAIAOTCS K IEHCTBUTEIBHOCTH, U OH CETYET
Ha TO, yTo L{uu-JIunes nonmemmuBaer k Yepnomy KypeBy oTpy0u.

«Well, it doesn’t matter. Nothing matters much to me — only I wish Tsing-Ling
wouldn’t put bran into the Black Smoke» [Kipling, 1994, p. 285].

Ha »toM paccka3 3aBepmiaercsi. B momgoOHOW pa3BsA3Ke CYIIECTBYET
OnpeJeseHHas 10 FOpPbKOM HpPOHMU: KaK HU yOerail OT JeMCTBUTEIBHOCTH, HO
3aKOHBl MaTepUAILHOTO MHpa HEMOOEAMMBbI, M TIOKAa YEJIOBEK KUB, OH UM
nojasinacteH. HeoxxugaHHO mosiBUBIIAsCS —(hpa3a-coKaJeHWE O TOJMEIIaHHbIX
oTpyOsiXx Ha (OHE pa3MBIIUICHHS 00 yXOJe M3 >KM3HU COCTaBIACT CyTh d(]dekra
oOMaHyTOro OXUAaHus. B CBS3U ¢ 3TUM, MIpeACTABISIETCS LETECO00pa3HbIM €elIe pa3
oOpaTtuThcs K uccienoBanusaM W.B. ApHonba, KoTopas JenaeT MONBITKU BBIATH 32
paMKH  TPAJWIHUOHHBIX TOIXOMOB B CTWIHCTHKE. OTMeuas, 4YTO MHOTHE
VCCIIEIOBATEIM CYMTAKOT BBICIIEM CTYNEHBKOW TOJIKOBAaHUS TEKCTa YPOBEHb

CTUJIMCTUYCCKUX IIPUCMOB, OHA IMHHIICT O HGO6XOI[I/IMOCTI/I BBIICJICHHA IIPUHIUIIOB



0oree MIMPOKOrO OXBaTa MPH OMUCAHUHM CHCTEMbI HJIM CTPYKTYpBI IIEJIOT0, KaKUM
sBisgeTcs TekcT. M.B. ApHoubll Ha3bIBaeT 3TH NpuUeMbl, 00pasyroiire 00jiee BBICOKHIA

YPOBEHb MO CPaBHEHUIO C YPOBHEM CTHUJIMCTHUYECKUX MPUEMOB, HPUHLUHUIAMHU

BBIIBIKEHUS [ApHonba, 1990, c.62], K KOTOpPBIM OTHOCATCS KOHBEP2EeHUYUs.

(CXOXJIeHHEe B OJHOM MeECT€ IMy4yKa CTHWJIMCTHYECKMX NPHUEMOB, OOBEIUHEHHBIX
OOIIIHOCTBIO CTHJIMCTUYECKUX (YHKIUHN), Keanmosanue (HEMOIHOTA U300paKeHUS,
CBOMCTBEHHAs XYJ0KECTBEHHOMY TEKCTY KakK COOOIIECHUIO, XapaKTepU3YIOIIEMYCs
OYCHb BBICOKOM CTENEHBIO KOHIeHTpauuu uHdpopmairuu [Apuonba, 1999, c.138],
cyennienue  (NMOSBICHUE MapaJUTMaTUYECKU  HKBUBAJIGHTHBIX  DJIEMEHTOB B
CUHTarMaTH4eCKu SKBUBAJICHTHBIX MO3UIUSAX ), CUIbHAA no3uyus (KOHEI] Wi Havajo
XYJ10’K€CTBEHHOTO MIPOU3BEIECHU), memamuieckas cemka (cucrema
MOBTOPSIOIIUXCS B TEKCTE 3HAUEHUM, BHIPAKEHHBIX OBTOPAaMU CJIOB, CEM HIIH TEM,
00pas3oB), aggexm obmanymoco oorcudanus (NMOSBICHUE DIEMEHTAa HHU3KOU
IpeIcKa3yeMOCTH Ha (OHE YCWICHHS OXKHIAHUS COBCEM JIPYroro dJIEMEHTA),
CeMAHMUYecKullL. No8mop, NOJIYOmMMeyeHHble Ccmpykmypul (HApylIeHHEe Ju00
JIEKCUYECKOM, JTUOO0 rpaMMaTHYECKON coueTaeMocTH 3jieMeHTOB). V.B.ApHonba Tak
ONpENEeIIeT THUIbl BbIABMKEHUA: «OHU YCTaHABIMBAIOT HEPAPXUIO 3HAYEHUU U
AJIEMEHTOB BHYTPU TEKCTa, T.€. BBLIBUIalOT (moguepkHyTo Hamu — O.B.) ocobo
Ba)KHbIC YacTu cooO1eHusi. OHu 00ecrneunBaoT €IMHCTBO CTPYKTYpPhl TEKCTa U €ro
CUCTEMHOCTb, YCUJIMBAsl CBSA3M MEXKIY LIEJIbIM M €r0 YacTsIMU W B3aUMOJECHCTBHUE
MEXKy 4acTIMHU BHYTpH 1enoro» [Apnonsa, 1974, c. 44]. Benen 3a U.B.ApHosiba
MBI TOJIaTaeM, 4YTO TPEJIOKEHHBIE €0 THUIBl BBIIBIDKCHHS JIODKHBI OBITH
HEOThEMJIEMOH YaCThIO JIMHTBOCTUIMCTUYECKOTO aHAIN3a XYA0>KECTBEHHOI'O TEKCTa.

B BhlienpuBeeHHBIX MpUMEpax OOHAPYKEHO JOBOJIBHO 3HAYUTEILHOE

KOJINYCCTBO JICKCHMKO-CCMAHTHYCCKHMX ITIOBTOPOB. HpOHHHIOCTpI/IpyeM HaCTOTHOCTb

ux ynorpeonenus: «I didn’t care» (2 paza), «That’s no matter» (2 pa3a), «It doesn’t
matter» (3 pasa), «Nothing matters much to me» (2 pa3za), «it wouldn’t matter» (2
paza). Takue TOBTOpPHI MOJYEPKHUBAIOT TCHUXOJOTUYECKOE COCTOSHUE amaTuu |
OTpEIICHHOCTH MoBecTBOBaTens. M nanee:

1. The money came always fresh and fresh. ( 2 paza)




2. I draw my sixty rupees fresh and fresh every month. (4 pa3a)

3. Most like, Tsing-ling would kill me if I went away — he draws my sixty

rupees now — and besides, I’ve grown to be very fond of the Gate. (4 paza)

4. When I feel I’'m going, I shall ask Tsing-ling for them, and he can draw my

sixty rupees a month, fresh and fresh, as long as he pleases. (3 pa3za)

3aMeTuM, 4YTO TMIOBTOPhl HHKOI/a HE OBIBAlOT MeXaHWu4eckumu. B
BBIIICTIPUBEICHHBIX TTPEAJIOKEHHUSIX TOCTOSHHO (DUTypHUpPYET CymMMa JIEHET pa3MepoM
B 1ecThaecAT pynuil. M3 pacckaza yvTaresb y3HAET, YTO MPOTATOHUCT SIBIISIETCA
HACJICIHUKOM, U B COOTBETCTBHM C HACJIEACTBOM €MY €XKEMECSYHO IMPUYUATAETCA
cymma B 60 pynuii. JlaHHasg cyMma SIBJSIETCSI €IMHCTBEHHBIM XPYNKHM MOCTHKOM,
CBSI3BIBAIONIUM KYPHUJIBIIMKA ONTMYMa C BHEIIHUM MUPOM. ETO MBICIIM BHOBb U BHOBb
BO3BpAILlAIOTCS. K BOXKJIEIIEHHOM CyMMe, CIIy)Kauled mnpornyckoM B «Bopora cra
nevanei»». K coxaneHuro, Ha 3TOM CBA3b C peajlbHbIM MUPOM 3akaHuuBaercs. Bce
JeHbI'M OyAyT BHOBH MOTPAaYEHbI HAa TAJUTIOIIMHOTEHHYIO CMECh B KYpPWJIbHE OMUyMa.
JIaHHBIA TIOBTOpP C OCO3HAHHBIM MOCTOSHCTBOM CBHUJIETEIBCTBYET O MOPAJIBHOU
Jerpajaiuu nepcoHaxa. Becb HEOOBATHBIA MUP TIEPECTaAN CYIIECTBOBATH, BCE ObITHE
HU3BEJEHO 10 exeMecsyHoil cymmbl B 60 pynuii. Cornacumes ¢ E.JI. JloHckoH,
YTBEP)KJABIIEH, YTO JIEKCMKO-CEMAHTHMYECKHE TMOBTOPBI, 00pa3yromiue JIEKCUKO-
TEMATUYECKYIO CETKY, SIBJISIFOTCS TEMHU CaMbIMU BHYTPEHHUMH CBSI3SIMH, HA KOTOPBIX
JEPKUTCA €IUHCTBO (POpPMBI U cojaepx aHusi cynepkoHTekcToB [[lonckas, 1979].
MpbICIIb O TOM, YTO MOBTOP YCHUJIIMBAET CMBICIOBYIO U SMOLUMOHAIBHYIO TOHAIBHOCTD
peun, BbIcKaszbiBasach JI.B. bpeeBoi, akneHTHMpoBaBIIEH BHUMAHME HAa TOM, 4YTO
TIOBTOPEHUE  PEYEBOrO  DJIEMEHTA, IPUBICKAIOIIEE BHUMAHHUE  YUTATENS,

IMOoAYCPKUBACT €0 3HAYUMOCTD M CIYKHUT BAXKHBIM CPCACTBOM CBA3H BHYTPU TCKCTA»

(nomuepkuyto Hamu — O.B.) [Bpeena, 1978, c.35].

[To cyru, Bcs HOBemma P. KumnmHra mpexacraBiseT coOoii HecOOCTBEHHO-
NPSIMYIO pPedb, CIYXKAIIyIo el 0ojiee TOYHOW Tepenadu CJIOB, MBICICH, YyBCTB,
BOCIIPHATHST M300pakaeMOTo TMepCcoHa)xa, €ro KapTUHbI Mupa. B cBs3u ¢ 3THM,
Kumummar nmpuberaer k 9acToMmy YIOTPEOJEHHIO BBOJHBIX BBIPAKECHUU, KOTOPBIC

NPUCYIIN PEYU pacCKa3uuKa: «so, you see», «mind you», «all the same», «I knowy,



MOTYEPKUBAOIINX CyOBEKTUBHO-TMYHOCTHOE OTHOIICHUE Teposi HOBEIUIBI K
npoucxoadmeMy. Takoi mpUEM 3acTaBiIsSCT YUTATENS B3MVISIHYTh HA OINKCHIBACMYIO
CUTyallMI0  TJIa3aMd  IMOBECTBYIOIIETO, TEPEHECTHCh B KOMMYHHUKATHBHO-
IIparMaTHYecKoe IMPOCTPAHCTBO TJIABHOTO JSHCTBYIOIIEro Jjuiia. bojee Toro,
YIOMSIHYTBIC BBOJHBIC BBIPAXKCHUS OJHOBPEMEHHO OTHOCATCS K TPAJUIIMOHHO
IrPaMMaTHYECKUM CPEACTBAM KOTE3MH, TTOCKOJIBKY OHH BBICTYMAIOT B POJH CPEJICTB
CBSI3U HE TOJIbKO MEXY OTICIbHBIMH TPEII0KCHUSIMH, HO U CIIY)KaT CPEICTBAMHU
CBsI3U MeXAy Oosee kpymHbIMU oTpe3kamu — COE, a03amamMu U B ATOM TUIaHE
npHOOPETAOT cTaTryc Kore3ud. [loMHMO 3TOro, KOTE3Wsl 4acTO aKTyalH3upyeTcs
IIOCPEJICTBOM CEMAHTUYCCKONH HW30TOMHH, MPOSBISAIOMICHCS B OJHO-MHOTOKPATHOM
BOCIIPOM3BEJCHUN 3HAYCHHWH CJIOB TIPW ITOMOINM OJWHAKOBBIX HWJIU IOJOOHBIX
CEMaHTHYECKUX STUHHII.

Hapsny ¢ snureramu, aHTOHMMaMHd, CHHOHHMaMH, THIIEpOOJIaMH,
CpPaBHEHUSIMH, TApAJUICIIbHBIMA KOHCTPYKIHSIMH H  JICKCUKO-CEMaHTUYECKUMHU
MOBTOpPaMH, B paccKa3e BBHIJACICH AaHAJAWIUIO3MC, BBICTYNAIOMHWKA B  POJIH
cBocoOpa3HOro 3MGATHYECKOTO TMpUEMa, MPECIASAYIONIero Ieidb  Iepeaavn
AMOITMOHAJILHOTO cocTossHus nepcoHaxka: «What he (Fung-Tching) took day and

night, night and day, was a caution» [Kipling, 1994, p.284].

Henb3s 00oiiTH BHHUMaHHEM (YHKLIMIO HAapeYMil U HApEUYHBIX BBIPAKECHHUI B
TEKCTE paccka3a B MHTepecymolleM Hac acriekre: «one of these days», «a very, very
long while ago», «then», «in his (Fung-Tching) time», «when he died», «at the end of
one’s third pipe», «now», «when the Gate was open», «late at nighty,
3aKJIIOYAIOLIYIOCS B TOM, YTO YKa3aHHbIE HApeuusi U U3PEUEHUs IPEJICTaBISIIOT COOOM

HE 4YTO MHOE, KaK «BpeMEeHHble Kprouku kore3un» (trepmun WU.P. Tansnepuna 1981;

noauepkHyto Hamu — O.B.). Takue Hapeuus, IO 3aMEUaHUIO YUYEHOTO, «SBJISACH
BPEMEHHBIMU MapaMeTpaMH COOOIICHHS, CUEIUISIOT OTACNbHbIE COOBITUS, MPUIABas

uM goctoBepHOCThY [["anbniepun, 1981, c. 78].

B wurore, B pacckaze ObUIO BBISBICHO JBa BUJA KOTe3uu: 1) CTpYKTypHas
KOre3usi, B OCHOBY KOTOPOW TIOJIOXXE€H TMPUHLMI aHAJIOTUUM W KOHTpacra; 2)

accollMaTUBHAsl KOTe3Ws, B OCHOBE KOTOPOMW JieXKaT TaKue OCOOEHHOCTU CTPYKTYPHI




TEKCTa KaK PETPOCHEKIHs (T€pOil TOCTOSHHO MPOU3BOAUT MBICICHHBIN JKCKYpC B
CBOC TIPOILIOE W CPaBHUBAET €r0 C HACTOSAIIMM), KOHHOTAlUs M CyOBEKTUBHO-
OIICHOYHAsT MOJAJIbHOCTh. Bo3Bpamasch K BONPOCY O PETPOCIEKIIWH, CUUTAECM
YMECTHBIM HAIlOMHHUTb, YTO B3aMMOJIEUCTBHE PETPOCIEKIIMN C KOre3ueun ObuIo
3ameueHo eme W.P. TampmepunbiM, oOOpam@aBimiMM BHHMaHHE Ha TO, YTO
aCCOIMATHBHAS KOTE3UsI OCYIIECTBIISIETCS HE TOJIBKO Ha OCHOBE KOHHOTAITUH, HO H C
MIOMOIIBIO0 BBOJSIINX PEUCHUH, KaAK eMy 8CHOMHUNOCH, HOOOOHO MOMY KAK, HE3ANHO
8 €20 MO032y BO3HUKIA MbICIb, MO HANOMHUIO eMy, SBISIOTCS BepOaTbHBIMH
CUTHaJaMU accouraTuBHOM Kore3uu ['anbnepun, 1981, c. 79].

JlIs ICHOCTH YTOYHHM, 4TO paznuuaembie V.P. ["anbrneprHbIM BHIBI KOTE3UH
(IucTaHTHAas, oOpasHasi, accoluaTuBHas, KOMIO3UILIUOHHO-CTPYKTypHas,
CTWJIMCTHYECKass W PUTMUKOOOpasyrwIias) B JaHHOM  HUCCJIEJIOBaHHUH
paccMaTpuBaIOTCA KaK COCTAaBISIONINE OJHOTO OOIIEro rmokasarenss — aOCTpaKTHO-

COAEPKATEIBHON KOTE3UU.
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