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B nanHOl crathbe MccieqyeTcss CO3/aHHBbIM mnucaTtesneM (UMKIMOHAIBHBIA MUp,
OTHOBPEMEHHO IMOXO0KUM W HEIOXO0KUH HA MHUP PEAIBbHBIN, U CONEPHKAIIUN, TAKAM
o0pa3oM, MUPOBHJICHUE MHCATENS, CKPBITOE B XYJ0KECTBEHHBIX oOpa3ax. B pabore
THIATENIBHO HUCCIEIyeTCd MEeXaHu3M (opMmHupoBaHHUs 00pasza TJABHOTO IEPCOHAXKA.
HccnenoBarens paccMaTpuBaeT B3aMMOJCHCTBUE  S3BIKOBBIX CPEICTB  Pa3HBIX
YpOBHEH B IpOLECCe pa3BepThIBaHUS 00pa3a IJIaBHOTO MEPCOHa)Xa MPOU3BEICHMUS.
CreoBarenbHO, NEPEN XYIOXKHUKOM CTOMT MHOTOTpYAHas 3ajada JOBECTH M0
ACTETUYECKOTO COBEPIIEHCTBA BCE co3JaBaeMble UM o0pa3bl. Tonbko 1pu
BBIIIOJITHEHUH JTOTO YCIJIOBHS, U IEPCOHAXHU, M CTATMBAIOIIMN MX B €IUHBIN Y3ell
KOH(DJIUKT CMOTYyT peajlii30BaThb AaBTOPCKUH KOHLENT, JOKa3aTb YHUTATEIIO
CIpaBeUIMBOCTh TOM HJEU, palud KOTOPOM, COOCTBEHHO, U CO3/1a€TCs JIMTEPATYPHO-
XYyJ0’KECTBEHHOE npou3BeaeHne. CTaThs NPOJMBAET CBET HA JIMHIBOCTWIIMCTHYECKHE
O0COOEHHOCTH MOJAECPKUBAHMS JTHUHAMHKMA TMOBECTBOBAHMS M PA3BUTHUS XapakTepa.
Taxxe B pabore yzaensercs BHUMaHUE ONPEACIICHUIO POJIU BCEBO3MOXKHBIX BHJIOB
KOI€3UH B JIOCTWKEHUM OPraHUYHOCTU U «CMASHHOCTW» o0pa3a TIJIaBHOIO
nepcoHaxka. ApecoBaHO CIENUAINCTaM B 00J1aCTU JMHIBUCTUKU TEKCTA.

KiroueBble cji0Ba: XyI0KECTBEHHBI 00pa3, aBTOPCKUN KOHIIENT, KOTE3HUs
TEKCTa, HECOOCTBEHHO-TIpsAMAsl peyb, TeMAaTHYeCKash MpOrpeccus, MparMaTu4ecKHil
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ACIICKT TCKCTa

O. M. Verbitskaya
Irkutsk, Russia
SOME PECULIARITIES OF A CHARACTER'S ARTISTIC IMAGE
DEVELOPMENT IN THE TEXT OF LITERARY WORK (ON THE
MATERIAL OF THE NOVEL "THE NARROW CORNER"
BY W.S. MAUGHAM)

The present work investigates created by the writer fictional world which is so
similar and at the same time dissimilar to the real one and thus containing the
author’s vision of the world hidden in literary images. The article thoroughly explores
the main character’s image formation mechanism. The investigator studies
interaction of various language means in the process of the main character’s image
development. Therefore an artist faces an extremely difficult task to reach the
aesthetic perfection of all literary images under creation. Only under this condition
both the principal heroes as well as the conflict tying them in one knot will be able to
realize the author’s concept, to prove to the reader the fairness of the idea for the sake
of which a piece of literary work is actually created. The article throws fresh light on
linguistic and stylistic means of holding the reader in suspense and character’s
development. The work also focuses its attention on the role of different types of
cohesion in achieving the harmony and integrity of the main character’s image. The
article is recommended to the specialists in the field of text linguistics.

Key words: literary image, the author’s concept, text cohesion, experienced

speech, thematic progression, pragmatic aspect of the text

B kauectBe npeaM6ynLI K HaCTOﬂH_[eﬁ CTaThC CJIICAYCT OTMCTUTL, YTO HAPALY C
TPpaAULIUMOHHO rpaMMaTH4CCKUMU, JJOIT'NMYECKHUMU, CHHTAaKCHYCCKNMU,
ACCONMATHUBHBIMU, KOMIIO3UIIMOHHO-CTPYKTYPHBIMH, CTHIIMCTUICCKUMU U PUTMHUKO-

oOpasyroomumMu cpeacrsamu korezuu, W.P. INanpnepun mpemyiaraer paccMaTpuBaTth



pa3BUTHE XYIOXKECTBEHHOTO0 00pa3za MepcoHaka KakK CLEIUICHHE WU KOTE3HIO
obopaznoro manHa |[[amenepun, 1981]. Hecomuenno, mnpasa E. A.Tonuapona,
OTMEYarollasi B JAHHOM CBS3U, YTO LIEJIOCTHOCTh XYJOKECTBEHHOI'O NPOU3BEICHUS
3aBHCHUT HE B MOCJEAHIOI O4Yepeqh OT OOBEAMHEHUS OTNEIbHBIX JIeTalel OMUCaHUs
NEpPCOHa)Ka B 3aBEPIICHHBIA XYJO0KECTBEHHBIM 00pa3, CBs3aHHBIA C O0OIIeH
aBTOPCKOW MJIEEH M ONMUPAIOLIMICSA HAa ACCOLMATUBHBIC CBSI3M W WHIWBUIYAIbHBIN
oIBIT YesioBeka [["'onuapora, 1983].

JI. . Tun3Oypr Oblia copMynaupoBaHa THUIIOTE3a, COTJIACHO  KOTOPOM
JUTEPATYPHBIA TEPCOHAXK INPEACTABIAET COOOM CEpHI0  MOCIEAOBATENIbHBIX
MOSIBJICHUI WJIM YIIOMUHAHUN OJHOTO JIMIA, U300pakKeHUEe ero JeWCTBUM, BHEITHUX
4epT, BHYTPEHHUX COCTOSHUM, TMOBECTBOBAHUE O CBSI3aHHBIX C HHUM COOBITHSX,
ABTOPCKUM aHAIIU3 — «BCE ATO MOCTENEHHO HapalluBaeTcs, 00pa3ys ONpeleIeHHOE
€AUHCTBO, (YHKIMOHUPYIOIIEE B  MHOTOOOpPa3HBIX CIOKETHBIX  CHUTYaIMsX,
(GhopMaJIbHBIM MPU3HAKOM 3TOTO €IMHCTBA SIBIISIETCS YK€ CamMO UMS JIEHCTBYIOIIETO
munay [['ma30ypr, 1977, c. 273].

[IpuMepoM  BBIIEU3TOKEHHOMY MOXET TIOCIYXWUTh pPOMaH HM3BECTHOIO
anriuiickoro mmcatens Y. C. Moama «The Narrow Corner». OauH W3 TJIaBHBIX
repoeB yrnomsHyroro pomaHa — @Open bieinik. Uurarenb BCTpedaeTcss ¢ 3TUM
NepcoHaXeM Ha OopTy HEOOJBLUIOr0 TMapyCHOTO CyJHA, MILYIIEro >KEeMUYT.
Komannup kopabna — xanutan Hukonc, HacTosmuid npodeccruoHan CBOEro Jena,
OJIHAKO, OJHOBPEMEHHO OTJIMYAETCS KpallHEH HEMOPAIOYHOCTBHIO KAK YEJIOBEK. DTO
JOKUBBIM IPOMI0Xa U MOILIEHHUK, YyYBCTBYIOIIMIA CE0sl XO35IMHOM Ha CyJHE, XOTS OHO
u npuHamiexkutr Openy bneiiky. CaydaitHeiM maccaxkupom cyana «The Fentony
CTAHOBHTCS TaJaHTJIMBBIN TN1a3HOM XUpypr — noktop CoHaepc.

MosM ¢ caMoro Hayaja TPOM3BEACHUSI TMOTPYy>KAaeT 4YuTaTenss B aTMmocdepy
IyTELIECTBUS IO MOPIO MOCPEACTBOM ILEIPOr0 MCHOJIb30BaHUS MOPCKUX TEPMHHOB
U npodeCCHOHAM3MOB, CIYXKAIIUX OJHUM W3 CPEIACTB CO3/aHUS JIOKAIHHOTO
konopura: vessel, bunk, jib-boom, ketch, gale, hatch, scupper, shoal (cyano, koiika,
yTJIeraphb, HEOOJBIIIOE JBYXMAa4TOBOE CYJHO, IITOPM, IILJTIO30Bas Kamepa, IIUrar,

Menb). Takoil CIUIOMIHOW MOTOK MOPCKMX TEPMUHOB HecnydaeH. I[lucarens ¢ ux



MIOMONIBI0 TIEPEHOCUT YMUTAIOLIETO B CPEAy, i€ MPOUCXOJUT JCUCTBUE €r0 pPOMaHa,
co31a€T 3P HeKT TOCTOBEPHOCTH CUTYyaIlMH peueBOro oOmeHus. B maHHOM cirydae
npodeccoHamu3Mbl  BBIMOJHSIIOT OCOOYI0 CTUNUCTHYECKYI0 GyHKUUo. OHu
HCIIONB3YIOTCS B KA4€CTBE CPEJACTB PEUEBOM XapaKTEPUCTUKU T'€POEB, U B TAKOM
Cly4yae BBICTYNAIOT KaK YCJIOBHBIE MPHEMBbI KOCBEHHOIO OIIMCAaHHS CpEJbI,
00CTaHOBKH, MHTEPECOB MepcoHaxei mpousBeneHus. [lomyTHO cieayer 3aMeTuTh,
YTO YWUTATENIO JJisi TOHUMAaHUsSI TEKCTa Jake W HEeoOs3aTeIbHO TOYHOE 3HAHUE
3HaUYCHUS JTOU MNPOPECcCHOHANBHOU JIeKCUKUW. VIMEHHO B 3TOMl 00CTaHOBKE MBI
BIIEpBBIE BCTpeyaeM Ppena:

«He was a tall young man, slight but wiry, with curly, dark brown hair and large
blue eyes. He did not look more than twenty. In his dirty singlet and dungarees he
looked loutish, an unlicked cub... and there was a surliness in his expression that was
somewhat disagreeable; but he had a straight nose and a well-formed mouth»
[Maugham, 1963, p. 19].

VY uurarens 3akpaJpiBaeTCI CMyTHOE COMHEHHE KacaTelbHO oOpa3za ®Ppena. OH
MOJIOJ] U MO-HACTOSIIIEMY KpacuB M, HECMOTPSL Ha TO, YTO OH OUYE€Hb HEOPEKHO TO-
MOpPCKOMY OJIET, BCE JKE €CTh B HEM HEUTO TAKOE, YTO BBIAAET €r0 MHOPOIHOCTH
B JIAaHHOU cpeJie, NPUHAMJICKHOCTh K COBEPILIEHHO HHOMY KPYry. XOTs YATATENb €IIe
HE COBCEM YBEPEH B CBOHUX IMPEAINOJIOKEHUIX, CKOpEEe OTO NPOUCXOOUT Ha
WHTYUTUBHOM YpPOBHE.

Bbonee Toro, yxe ¢ nmepBbIX CTPOK, MOCBIMEHHBIX (u3nueckoMy noprpery Opena
bneiika, TpynHO HE YJIOBHTb HEKOTOPBIM JIHCCOHAHC MEXIY €ro KIACCUYECKOU
KpacoTOM M KaKOW-TO IJIOXO CKPbIBAEMOU YTPIOMOCTBIO:

«When he smiled you saw he had exquisite teeth. They were very white, small,
and of a perfect shape; they were so unexpected a grace in that sombre face, their
beauty was so dazzling, that you were taken aback. His sulky smile had great
sweetness» [Maugham, 1963, p. 19].

BHe Bcsakoro comHeHusi, 00J1aatesib NPUATHOW HAPY>KHOCTH HE B JIaJly C CAMUM
co0oli, MHaYe OTKYZa 3TOT KOHTPACT U aMOMBaJICHTHOCTh oOpasa: (kak-To - «Sulky

smile» — anturesa)?



Jlnst maHHOTO TpUMeEpa XapakTepHO ynorpeOieHue ynuteroB: exquisite, perfect,
dazzling, dyHKIHS KOTOPBIX 3aKIFOYAETCS B CO3/IaHUU JOMOTHUTEIBHOMN dKCIIPECCHU
WIH CTUJIMCTUYECKON OKPAIIEHHOCTH.

N nanee, xorna poktop CoHaepc 3alaeT TaKOW €CTECTBEHHBIM M 0e300UIHBIN
BOIIPOC IPHU NEPBOM 3HAKOMCTBE, UTO 3aHecio dpena B ATH Kpasi, peakiusi HAIIEro
reposi CHOBAa BBIXOJUT 32 PaMKW OPAMHAPHON M 3aCTaBIIE€T YMTATENS B OUYEpPEAHOU
pa3 HaCTOPOKUTHCS:

«Fred Blake’s face once more grew sullen, and when the doctor put his question
he threw him a glance» [Maugham, 1963, p. 20].

VY ®pena ecth CBOM «CKeNeT B mKady», HEUTO TaKOE, YTO 3aCTaBIISAET €ro KUTh B
U3MEPEHUH TUIOXO CKpbIBaeMoro ctpaxa. OH, CIIOBHO HallyraHHbIA 3BEpEK, HU Ha
MUHYTY He TepsAoomuid OgutenbHOcTH. (OO0 3TOM  KPACHOPEUYMBO TOBOPST
MIPUBEJICHHBIC BBIIIE MPUMEPHI, pa3MEIICHHbIE HAa TaKOM KOPOTKOM IPOMEKYTKE
TEKCTa, YTO MX HEBO3MOXXHO OOOWTH BHUMaHueM. Jlelo B TOM, YTO aBTOP
MpeIHaMEPEHHO BBIAET HaM 3Ty MHGOPMAIIMIO C CaMOTO Hadaja MpOW3BEJACHHS. A
BCE, YTO MOCJEIYET MOTOM, TOJIbKO YKPEIHUT YUTATENs B €r0 M3HAYaIbHOM MHEHHH.
Kommno3zumusi pomaHa mocTpoeHa TakK, YTO KOHEIl IMPOU3BEACHUS €CTECTBEHHBIM
o0pa3oM BBITEKAaeT M3 Hauaja, a MOBEJIECHUE M pPeub MEpPCOHaka OOYCIIOBJIEHBI €ro
XapaKTEPOM.

Utak, ®pen uyBCcTBYET cedsi nuckoMPopTHO B KomnaHnuu aoktopa CoHaepca, ux
CJIy4ailHOTO TMOITyTYHKa, U3-32 KOTOPOTO JIayKe BCIIBIXHYJIA CCOPA MEXKIY KalmUTaHOM
Hukoncom u MomoapiM denmoBekoMm. Dpen KaTETOPUUECKH MPOTHB MPUCYTCTBUSA
MOXXKUJIOTO JIOKTOpa Ha CBOEM CyAHE, TOTJa Kak KamuTaH BBUIY CBOETO
XPOHUYECKOTO 3a00JeBaHus, TPEOYIOIIEro JICUEHHUs, 3aMHTEPECOBaH B OOpPATHOM.
Crout nu @peny Tak HEPBHUYATH M3-32 TAKOTO MYCTSAKA, KaKk Mpochkda mepenpaBUTh
YeJI0BEeKa U3 OJHOTO MyHKTAa B IPYrou, eciu 3To 1o mytu? Tem Oonee, B 3TUX Kpasix
13 9TOTO OOBIYHO HE JeJIali IPOOIEMBL:

«Dr. Saunders gave him a questioning glance. Blake was not only angry, he was
nervous. His handsome, sullen face was pale. It was curious that he should be so

disinclined to let him come on the lugger. In these seas people made no bones about



this sort of thing» [Maugham, 1963, p. 34].

Takum o6pazom, gokrop CoHIepc CTaHOBUTCS CTOPOHHUM HaOIOgaTeIeM
HETPOCTHIX OTHOILICHUN Mexay bierikom n Hukosicom. U cienyer 3amMeTuTh, 4TO OT
TAKOI'0 YMHOI'O M IIPOHUIATCIBHOI'O YCJIOBCKA, KaK NOKTOP HC YCKOJIb34aCT HHU OAHA,
HJaXe €Ba 3aMCTHasa AC€Tallb. C ero OCTPBIM, KUBBIM YMOM CMY 6y,Z[€T HC TaK YK
CJIIOXKHO p3306paTI)CSI B CJIOKUBIIEHCS CUTyaluu:

«Notwithstanding his grimy dungarees, the young man did not quite give the
impression of being a sailor; the doctor did not quite know why, and for want of
better reason surmised that it was because he had not got the sea in his eyes. He was
hard to place... he was evidently not a rough-neck, and he might have had some
education; his manners seemed quite good. But why he was sailing these lonely seas
on a pearling lugger with a scoundrel like Captain Nichols was mysterious. Of course
the pair of them might be in partnership, but what traffic they were engaged in
remained to be seen» [Maugham, 1963, p. 26].

U nozxe JAOKTOP BHOBbB 3a4a€TCs 3 TUM BOIIPOCOM:

«Dr. Saunders wondered what the secret was that lay between them. It had
evidently more to do with Fred Blake than with Nichols» [Maugham, 1963, p. 35].

BrimienpuBeAEHHBIM ~ IIPUMEP  OTMEUYEH  KOrE3WeH, aKTYAIM3UPYIOLIEHUCs
IMOCpCACTBOM IIOBTOPOB Ha YPOBHC BHYTPCHHCTO MOHOJIOIda HOOKTOpPaA COHz[epca.
OI[Ha " Ta K€ MBICJIb BHOBb 1 BHOBb IIPUXOJUT €EMY Ha YM, U YIKC B KOTOpBIfI pa3 OHa
HaxXOOUT IOATBCPKACHHC Ha OCHOBC TOIO, 4YTO JOKTOP BHIWUT, CJBIIOUT,
aHaAIIM3UPYET.

«He knew nothing of the sea. Except on occasion on the Main River, he had
never been on anything but a steamer. The lugger looked very small for so long a
voyage. It was a little more than a fifty feet long» [Maugham, 1963, p. 41].

Ternepp yke HET HUKAaKMX COMHEHHH IO NOBOAY TOro, yro d.bielik coBceM He
TOT YCJIOBCK, 3a KOTOPOI'O OH IIBITACTCA 06651 BbIAATh.

3aM€TI/IM, 4YTO B NHNPHUBCACHHLIX OTPBIBKAX HAJIWYCCTBYIOT THUIIbI BBIJABUKCHUA,
KOTOPBIC BXOIAT B KOTHUTHUBHO-IOHITUUHBIN arIrapatT JUHI'BUCTUKHN JCKOJANPOBAHUAI.

B BhllIenpuBEAEHHBIX MNpUMEpPaX Mbl HaOMIOJaeéM CHHOHUMHUYECKHH H



JACTUYHBIN IMOBTOPHLI, ITapPAJJICIIbHBIC KOHCTPYKIKWHW, CCMAHTUYICCKYIO CCTKY. ABTOp
HpH6eraeT K OTUM CTWJIMCTUYECKHUM CPEIACTBAM HAMEPEHHO I NEepeladyd OJHOU U
TOM XKe HUACH, IIPHU 3TOM OH HC BBICKA3BIBACT €C SKCINIMIUTHO, a 3dCTABJIACT YUTATCILA
CamMoro MOCTHYh €€ Ha OCHOBE HMMIUIMIIUTHO BBIPAXEHHON HH(popMaruu. B3sTh, K
MIPUMEPY, UCIYT, KOTOPBIM HUCHBITBIBAET Ppen IMpU BUAEC UIAYILIETO UM HABCTPEUY
Kopa6n5{. ABTOp Bce OOJbIIIe MoAOIpeBACT HMHTCPCC YUTATCIII, U TOJIBKO II033KC
CTAHOBUTCS U3BECTHO, 4TO PpeJi COBEPIINII YOUIUCTBO U CKPBIBAETCS OT MPaBOCYAMS,
d KalluTaHny HI/IKOJ'Icy ObLIa 3amiadycHa n3psaHas Ccymma C TCM, YTOOBI OH TOHSJI IO
MOPCKHUM BOJIHAM CYHéHBIHJKO, BOBCC HC IPCAHAZHAYCHHOC /JII TAKHUX aBAHTIOP.
YOuiicTBO NpoM30LUIO0 HakaHyHEe BbIOOpOB, a oren Ppena ObUT  BaKHOU
MOJINTUYECKOM (1)I/II‘yp0171 u 6aJ'IJ'IOTI/IpOBaJIC5I Ha IIOCT YMHOBHHKA BBICOKOI'O paHTIa.
Huyto He AOMKHO OBUIO CKOMIPOMETUPOBATH €r0 W MOBIMATH Ha PE3yibTaThl
BBHIOOPOB M, COOTBETCTBEHHO, JNAIBHEHIIYI0O MHOTr0OO€mamIyo Kapbepy. B cumy
ATUX MPUYUH, TTOKA BEJIMCh MOJUTUUYECKHE UTPbl, Dpen 60po3auil MOPCKON MPOCTOP
B KOMIIAHHMHW OTBABJICHHOI'O HCTOAAA IIKHIICPA. OI[HaKO, ABTOp HaMCPCHHO
HCIIOJIB3YCT IIPpUCM pCTapAaluu, 3aACpiKHUBAA PIH(bOpMaLII/IIO C OOBICHEHHEM
cTtpanHoro nosegeHus Opena. [locne oO1mIEeHUs ¢ Macca)kUpaMu BCTPEUHOTO CyAHA Y
®pena octa€res raera MeCSYHOM JaBHOCTH. Ormacasch, Kak Obl OKpYXKaloIlue He
npo4jin 3aMCTKy O COACAHHOM IIPCCTYINNICHHMM M HC JOradajdnucChb O TOM, KTO €TI0
coBepiui, Open n30aBIseTCs OT ra3eTbl. BOT Kak nmpeacTaBisieT 3TO MPOUCILIECTBUE
MosM, HE NpeMHHYB B OUYEpPEIHOM pa3 YIOMSHYTb O 3araJO4HOM M IEYaJbHOU
KpacCoTeC 1repos:

«The light of the hurricane-lamp cut his profile out of the darkness, and it was
astonishingly fine. His long lashes cast a little shadow on his cheeks. Just then he was

more than a handsome young man; he had a tragic beauty that was very moving. Ah

Kay came and said he could not find the paper» [Maugham, 1963, p. 48].
Kanuran Hukosic KOMMEHTHPYET 3TO COOBITHE CIEAYIOUIIM 00pa3oM:
«There’s something fishy about it, I know that, but I'm like you, doc, I’m all for

mindin’ me own business. Ask no questions and you’ll be told no lies» [Maugham,

1963, p. 51].



Ynorpebnenue mocnoBuilbl «ask no questions and you’ll be told no lies» (me
3ajjaBaii BOMPOCOB W HE YCIBINWNIb JDKU) HEOAHOKPATHO BCTPEYAETCS B
nuanorudyecko peun Hukosica, 4To mNpuaeT CIOXKUBIICHCS CHTyallud emie
OOJIBIIYI0 TAMHCTBEHHOCTh. 371eCh OYJET YMECTHO JaTh PEUYEBYIO XapaKTEPUCTHUKY
OMBITHOMY WIKUIIEPY — YEJIOBEKY PEAKOTO IMHU3Ma M K TOMY K€ HE 3HAIOIIEMY
IpenenoB B BbIOOpE cpeACTB OOpbObI 3a BbIKMBaHWE. Bylnbrapusmsl, mpocTopedus,
KOTOPBIMH H300HMIIyeT pedub KalWuTaHa, CIyKaT IeJd Tepefayd OMpeeIeHHOM
uH(pOpMAaIUK O JEHCTBYIOLIEM JIHIIE:

«D’you think I’ve knocked about all over the world since before you was born
without” ow to take care of meself?» [Maugham, 1963, p. 36].

[lepen HammM B30pOM TPEACTAET MOPTPET CTAPOTO MOPCKOTO  BOJIKA,
HE0Opa30BaHHOI0, HEOTECAHHOIO, TPyOOro OT MPUPOJABI U MHOTOJIETHEH MOPCKOM
CITYXOBI.

B KkoHTeKcTe HalMX pacCyKICHUM HEMalOBa)XKHBIM IPEJCTaBISIETCS 3aMEYaHue
3.5. TypaeBoii 0 TOM, 4YTO BKJIIOYEHHE OIPEAECICHHOIO BOKaOylsipa B TKaHb
MIOBECTBOBAHMS SIBJISIETCS CUTHAJIOM COLMAJIbHOM, BPEMEHHOM M JIOKaJbHOU
MPUHAJISKHOCTH TiepcoHaxa. [lo ee MHEHHIO, «BIUIETEHHBIE B TKaHb aBTOPCKOM
peur WM B peub NEPCOHAXKEW JEKCMYECKHE €IUHHIIBI MOTYT SIBISITHCS CPEACTBOM
neperavyy JA0NOJHUTENbHON HH(POpMaMU O AEUCTBYIONINX JIMIAX, O UX COLIUAJIbHOM
U KyJIbTypHOM ctaryce» [TypaeBa, 1986, c. 32].

He wmeHee mokazareneH CHEQyIONIMA TEKCTOBBIM (parMeHT, TJi€ BHOBb
BBISIBJISIETCSI HEOOPa30BaHHOCTh KANUTaHA, CTaBIas MPUYMHON KOMMYHHKATHBHOU
HEyJa4l BO BPEMS JMAJIOTOBOTO B3aMMOJICHCTBHUS JBYX KOMMYHUKaHTOB. @pen
roBopuT HukoJicy o nokrope:

«”’Remember you carry Caesar and his fortunes”, he shouted in the skipper’s ear.
But Captain Nichols, not having had a classical education, did not see the point of the
jest» [Maugham, 1963, p. 83].

[TomyTHO 3aMeTWM, YTO aHAIM3UPYEeMOE NPOM3BEIECHHE OTMEUEHO BBICOKOU
CTENEHN AJUTIO3MBHOCTH, a TaHaeMm IiepcoHaxen Ppema m Hukonca orpaxkaer

MIPUHLIAI AQHAJIOTUM M KOHTpPACcTa, Ha KOTOPOM CTPOUTCSA CTPYKTypHasi korezusi. C



OJTHOW CTOPOHBI, WX CXOJICTBO 3aKJIIOYaeTcs B OOmeH cpene oOWUTaHHWS U
CTpaHCTByOIIeM oOpa3e ku3HH. C Ipyrodl CTOPOHBI, MEKIY HUMH JICKHT IIeJias
IPOIAacTh: 3TO COBEPIICHHO JBa Pa3HBIX YEJIOBEKa, C Pa3HBIM YPOBHEM pa3BHUTHI,
JTYXOBHOCTH, MHpPOBO33peHUs. Ha Hamr B3MIAJ, 3TOT KOHTPACT IO3BOJISET Oolee
peibeHO BBIACINUTH 00pa3 OCHOBHOI'O MepcoHa)ka. be3ycaoBHO, pa3BUTHE IJIABHOTO
oOpa3a HEBO3MOXXHO 0€3 ONHCAaHHS €ro B3aUMOJCHCTBUS C JAPYTHMH, MEHEe
3HAYMMBIMHU.

B o0Opa3ze ®.bneiika oOpaiiaet Ha ceOs BHUMaHUEe (U3HUYECKas KPacoTa I'epost:

«Fred Blake came aft. With his tousled hair, his clear skin and blue eyes, his

springtime radiance, he looked like a young Bacchus in a Venetian picture. The

doctor... felt a moment’s envy of his insolent youth» [Maugham, 1963, p. 70].

MO3MOBCKUI A3BIK W300MIyeT MeTa(pOPUUECKUMHU SIUTETaMU U OOpa3HBIMU
CpaBHEHUSAMHU. 3aMETHUM, YTO CPaBHEHHUE, TAK )K€, KaK U MeTadopa SBISETCS MOLIHBIM
CPEICTBOM XapaKTEPUCTUKU SIBIICHHUA W IPEAMETOB JIEUCTBUTEIBHOCTH W B
3HAUYUTEIBHON CTENEHU CIOCOOCTBYET PACKPBITHIO aBTOPCKOIO MHMPOOIIYIIECHHUS,
BBISBJISIL CYOBEKTHBHO-OLICHOYHOE OTHOLIEHME Tmucartens K (aktam 3To
O0OBEKTHUBHOM J1€HCTBUTEILHOCTH.

ABTOp HE yCTaeT HalnOMHUHATh Ha MPOTSHDKEHMM BCErO0 poMaHa O TOM, Kak
Opocaetcs B r11a3a ocjenurenbHas kpacora dpea, Kak ero BHEIIHOCTh OYapOBBIBAET
U TUIHOTH3UPYET OKpykaromux. OJHAKO, HECKOJbKO 3aleras BIEpend, CIEayeT
3aMEeTUTh, YTO KpacoTta Ppena HE MPHUHECTA EMY CYACThs, @ HA00OPOT clioMalla eEMyY
KU3Hb BOINPEKH BceoOmMM oxugaHusM. Kak wu3BecTHO, (QopTyHa HMEET
OOBIKHOBEHHE BECTHU CBOI COOCTBEHHYIO WUIpPY, HEB3UMpass Ha PAacKiIaJbl 3€MHBIX
oburareneit. [lopoto mapsl GOPTYHBI CTAHOBSTCS MPOKISITHEM JIJIA UX OOJafaTeNei,
Kak B ciry4yae ¢ @penom.

Korma myreniecTBEHHUKM BHOBB OKa3bIBAIOTCS Ha CYIIE, HA OJHOM M3 OCTPOBOB
Manmnaiickoro apxumnenara, Kyjga MX 3a0pacbIBaeT BOJiI OOroB, OHM 3HAKOMSTCS C
JaTYaHUHOM 110 UMeHU Jpuk KpucrtecceH. DTOT yyAaKkoBaThlil MapeHb LIUTUPYET UM
[Hlexcriupa Ha JIOMAaHOM aHIVIMHCKOM $I3bIKE M OECKOHEYHO CYACTIMB 3aBs3aTh

3HAaKOMCTBO C HOBBIMMH JIIOJbMHU, TEM 0oiee AHTJIOTOBOPAIIUMHU.



WNHIMaeHT ¢ Ta3eToil MOBTOPSIETCS, HO YK€ TTPH HOBBIX OOCTOSITEIbCTBAX:

«” D’ you have any papers here?” — asked Blake. In English, I mean. “ Not
London papers. But Frith gets a paper from Australia.”

“Frith. Who’s Frith?

“He’s an Englishman. He gets a bundle of Sydney Bulletins every mail.”

Fred went strangely pale, but what the emotion was that blanched his cheek, who
could tell?» [Maugham, 1963, p. 99].

B BBIIENPUBEICHHOM NIPUMEpPE HMEET MECTO PEKYpPPEHTHBIM MOBTOD,
CHOCOOCTBYIOLIMI aKTyaln3aluy KaTerOPHH KOTE3HH.

[oxairyii, OoJbIlIe BCErO HOBOIO M HEOKUAAHHOTO B Xapakrepe Ppena yuraresb
OOHapYyXHMBAET IMPU €ro JPYKECKOM KOHTaKTe ¢ DpuKoM. MIMEHHO Mpu MOSBICHUHM Ha
CTpaHMIAX POMaHa TOro0 OOraThIps C OTPOMHOM (PU3NUECKOW CHUJION, HO XPYNKOM KaK y
peOeHKa Tymiod, U MpoucxoauT mpeoOpaxenue dpena, pasBepTbiBaHHe ero obOpasa.
HMeHHO Ha 3TOM O0Tpe3Kke Mpou3BeACHUsI M0O3M 3aCTaBIIsIeT B3IJISIHYTh Ha TJIaBHOTO TE€POst
JOPYTrUMHU T71a3amMu. Tak, ¢ MOMOUIbIO BBEIEHUS HOBOTO MEPCOHAXa OH Pa3BEPTHIBAET U
JOTOJIHSET 00pa3 y»e N3BECTHOI'O HaM Tepost:

«As he sat there, in the mellow light, in his singlet and khaki trousers, with his hat
off so that you saw his dark curling hair, he was astonishingly handsome. There was

something appealing in his beauty so that Dr.Saunders, who had thought him a rather

dull young man, felt on a suddenly kindly disposed to him. Perhaps it was his good

looks that deceived him, perhaps it was due to the companionship of Eric Christessen,

but at that moment he felt that there was in the lad a strain of something he had never

suspected. Perhaps there was there the dim groping beginning of a soul. The thought

faintly amused Dr.Saunders. It gave him just that little shock of surprise that one feels
when what looked like a twig on a branch suddenly opens wings and flies away»
[Maugham, 1963, p. 101].

OTpBIBOK aKKyMYJUPOBAJI MapajuielbHbIE KOHCTPYKIIMH W aHA(POPUUYECKYIO
CBSI3b, TPOSIBJISIONIYIOCS B €IWHOHAYaTHH mnpemioxenuid (Perhaps it was), uro
Ipe/CcTaBIsieT coO0OW OAMH M3 CaMbIX PAaclpOCTPAHEHHBIX BHJIOB (HOpMaIbHO-

JIOTUYECKOM KOTe3uHu, 00eCleUnBaIOIIEeH JTUHEHHYIO apaHKUPOBKY MPEIIOKEHUN B



TEKCTE MPOU3BEACHUS.

[Ipumep CBUAETENBCTBYET O TOM, KaK YMOIMOHAJIEH U BhIpa3UTENeH cior MosMma;
IIPU BCEW €CTECTBEHHOW MPOCTOTE X0Ja MbIciiel nokTopa CoHAepca, OH COBEpIIAET
CJIOKHEUIINM IICUXOJIOTUYECKUI aHan3 nepcoHaxa @pena bnerika. Ha nam B3z,
31ech M0aM nposiBisieT ceOsi OAHOBPEMEHHO KaK TAJAHTIMBBIM MUCATETh U YMEJbIN
ncuxosnior. C TOYKM 3pEeHUS CTWIMCTUKM TEKCTa s3bIKk MosMa, B KOTOPOM
MeTtadopuzalysg OPraHMYECKH COUYETACTCS C Pa3BEpTHIBAHHMEM 00pasza MepcoHaxka,
OPEACTABISACT HEUCTOIIMMBIA MaTepuall [Jisi HCcieAoBaHui. B mnpumepe Mbl
CTaJIKMBaeMcsl ¢ pa3BepHyToi MeTadopoii «a twig on a branch suddenly opens wings
and flies away», k xoTopoli aBTOp mpuOeraeT M Mepeiaadd CIOKHOTO YYBCTBA,
poauBIIETOCS B JAylIe TIOBECTBOBATeNs. JTa HETpaaullMOHHas Meradopa
HEpa3JIoXKMMa Ha U30JIMPOBAHHBIE CMBICIIOBBIE KOMIIOHEHTHI U XapaKTEPU3YETCS TEM,
yT0 OHa oOjagaer TekcrooOpasyrome  ¢GyHKIMen. 3aMeTuM, 4YTo €€
(YHKIIMOHUPOBAaHUE MOKHO BBIJICTTUTh TOJBKO HA YPOBHE BCErOo TEKCTA.
OYHKIIMOHAIBHOCTh TAKOTO BHUJA HETPAIUIIMOHHOM MeTaopbl CBs3aHA C
MOTpeOHOCTRI0O Hambojee o00pa3HO, EMKO, AKOHOMHO TIPEACTaBUTh YHUTATEIIIO
HH(pOpMAII0O O TOM, HACKOJIBKO HEOXHUJAHHO MPOSBISETCS JTUYHOCTHL DPpena B ee
COBEPILIEHHO HOBOM unoctacu. Ilucarens npomoikaer pa3BuBaTh 3Ty uuaew. Korga
BCE MYTHUKH OKAa3bIBAIOTCSI B FOCTAX y JPHUKA, JOKTOP CHOBA MPUXOJIUT K MBICIH O
TOM, 4YTO €ro ImepBOHadajibHOE MHeHHe 0 Dpene ObUIO OMIMOOYHBIM. ODPUK
MpeyiaraeT rocTsM JJisi MPOCMOTpa LIENIYI0 KHUIly Ta3eT, U3 KOTopbix dpen y3HaeT
HOBOCTH O BBIOOpAX, B KOTOPBIX Y4aCTBOBAJI €0 OTEIl, a 3a0{HO BCTPEYAET 3aMETKY O
COBEPIIEHHOM WM MPECTYIUICHHMH. MOJoAbIM 4YEeJIOBEKOM BHOBbL OBJIAJICBACT
yIIeBHOE OECIIOKOMCTBO, OH MOJABJICH M OecrioMolneH. J(eiicTBUe MPOMCXOIUT Ha
(hoHe MY3BIKH, KOTOpasi TAK)XK€ CIOCOOCTBYET MBICJICHHOMY MEPEHECEHUIO TIEPCOHAXKA
B MUD €r0 IPOLUIbIX OIIYIIECHUNA U EPEKUBAHNMN:

«When Eric got up to turn the record over Dr.Saunders glanced at Fred to see
what effect those strains were having on him. Music is queer. Its power seems
unrelated to the other affections of man, so that a person who is elsewise perfectly

commonplace may have for it an extreme and delicate sensitiveness. And he was



beginning to think that Fred Blake was not so ordinary as he had at first imagined. He

had in him something, scarcely awakened and to himself unknown, like a little flower

self-sown in a stone wall that pathetically sought the sun, which excited sympathy

and interest. But Fred had not heard a note. He sat, unconscious of his surroundings,
staring out of the window. The short twilight of the tropics had darkened into night,

and in the blue sky one or two stars twinkled already but he did not look at them, he

seemed to look into some black abyss of thought. The light of the lamp under which

he sat threw strange, sharp shadows on his face so that it was_like a mask that you

hardly recognized. But his body was relaxed, as though a tension had been suddenly

withdrawn, and the muscles under his brown skin were loose. He felt the doctor’s

cool stare and looking at him forced his lips to a smile, but it was a painful little

smile, oddly appealing and pathetic.

The beer by his side was untouched.

“Anything in the paper?” — asked the doctor.

Fred suddenly flushed scarlet» [Maugham, 1963, p. 105].

Nrtak, KOHBEPreHUHUs CTUIUCTHYECKUX IIPUEMOB CO3HACT YCHIICHUE B ILIAHE
BBIPAKECHUSA, TO €CTh HAa PA3HBIX YPOBHSX CO3JAET OIPEICICHHOE 3CTETUYECKOE U
SMOLIMOHAJIBHOE BO3JCMCTBUE Ha 4uTarens. Tak, BBIIEHPUBEACHHBIA OTPBIBOK
M300MIyeT  CpaBHEHUSMH,  MeTaQOpUUYECKUMHU  JMUTETaMH U JIGKCHKO-
CEMaHTUYECKUMH TOBTOpaMH. Bechb OTpBHIBOK TMPOHM3aH Heed OECKOHEUHOU
o6eciomonHocT Dpena, OH yrHETEH, mojasiieH, pazouT. [lo mpouTeHuun smuzona
HEBO3MOXHO HE TMPOHUKHYTHCS COYYBCTBHEM K TJIABHOMY JECHCTBYIOLIEMY JIHUIY
poMaHa.

[TocpencTBoM KOHBEPIeHIINU [1carelib MIPOJIOJIKAET JAJIbHEWIIIEe
pa3BepThiBaHUE o00pa3a. HeBoIbHO uyuWTaTeNb HAYMHACT CKJIOHSATHCS BCied 3a
nokropoM COHAEPCOM, UYTO Tak CTpadaTh MOMKET TOJIbLKO OYE€Hb TOHKHUM, PAaHUMBIH,
YyBCTBUTE/IbHBIA 4YeNOBEK. bonee TOro, B JaHHOM ciy4dae pedb ujueT u 00
ONPEAECICHHOM JYXOBHOM YPOBHE MEPCOHAXKA.

Kak yxe oTmedanoch Bbeile, Hanboiee pacHpOCTPAHEHHBIM BHUIOM CBSI3U

SABIIACTCA CBA3b HAa CCMAHTHYCCKOM YPOBHE, OCYHICCTBIIACMAsd 4YCPE3 TOIMKHU U



TOIIUKAJBbHBIC ILICIIOYKH. B Cl)OpMI/IpOBaHI/II/I TOIMUKAJIBHBIX MCIOYCK YYACTBYIOT
cdieayromme JICKCEMbI, ClIyKalllue CO3JaHHUIO CJIIOBCCHOTO IIOPTPCTa deeI[a n
AYIICBHOI'O pa3jiaga Icposd, HaAICAMICTO OTpaXCHHUC B CIo (1)I/ISH"IGCKOM 00uKe:

pathetic, appealing, tragic beauty that was very moving. BsinencHHbIe JI€KCEMbI

BXOOAT B COCTAB TOIIMKAJIBHBIX IICIIOYCK, IIPOHU3BIBAIOIMINX BCCbh CJIIOBECHBIN
MaTCpuall poOMaHa.

Bpiie yxxe ynmoMuHaloch O TOM, 4TO Xapakrep dpenga BBICBEYMBAETCS MO-
HOBOMY TIpH oO0mieHuu ¢ DpukoMm. Huke ciemyer mpumep, MOATBEPKAAIOUIMN TOT
¢dakT, uTo Ha camoM Jeie D.bieik OBl YeTOBEKOM KU3HEIIOOUBBIM U CIIOCOOHBIM
OTKpPBITO paa0BaTHCA:

«They had started for their walk up the volcano before the dawn, and were now
ravenous. They were in great spirits. The enthusiasm of youth had ripened the
acquaintance made the day before into friendship, and they called one another Fred
and Eric. It was a stiff climb and the violent exercise had excited them. They talked

nonsense and laughed at nothing. They were like a couple of boys. The doctor had

never seen Fred so gay. He was evidently much taken with Eric, and the
companionship of someone only a little older than himself had loosened his
constraint so that he seemed to flower with a new adolescence. He looked so young
that you could hardly believe he was a grown man, and his deep, ringing voice
sounded almost comic» [Maugham, 1963, p. 113].

[Tpumep npencrapiser coOOM elie OuH ciydyail ynoTpeOJeH!s KOHBEPreHIH, B
KOTOPOH MbI OOHApY>KUBaeM SIHUTETHI, cpaBHeHUs, MeTadopy («he seemed to flower
with a new adolescence»), CHHTaKCHYECKHI Mapajlieiu3M, CHHOHUMHUYCCKHIA
ITIOBTOD. Ot MMOAO3PUTCIIBHOCTU U HACTOPOKCHHOCTH CDpez[a HE OCTaJIOCh U CJI€Ja, OH
BCCCIIUTCA MW paayeTrCa KHU3HM KaK MaJIb4HUIIKd, O 4YEM CBHUIACTCILCTBYCT PAA
JIEKCUYECKUX EIUHUI] ¥ BBIPAKEHUHN, HECYIIIUX B ce0e KOHHOTAIMIO PaOCTH: «great
spirits», «gay», «the enthusiasm of youth», «laughed at nothing», «were like a couple
of boys», «gay», «had loosened his constrainty, «comicy.

HOI[06HOC HCIIOJIb30BAHHUEC CTHIIMCTHUYCCKHX IIPHUCMOB, a TAKKEC HHHIIHMAJIBHOC

pacmojio)KeHHue  JIMYHBIX ~ MecromMeHmid  «they» wu  «he»  mpenmnonaraer



KOMIO3UIIMOHHOE TMepepaclpeiefieHUe 3JIEMEHTOB CHOKETa, YTO MO3BOJSIET BBECTH
BCE CBEJICHUS M3HYTPHU — C TIO3UIMN CAMHUX T€POEB WJIU MPUCTATHHO HAOJIIOIAFOIIETO
3a HUMHU CBUJETENS MPOMCXOJAIIEro. Takoe MpeacTaBIeHUE COOBITUH 3acTaBiseT
yuTaTeNs CKPYMyJe3HO cOoOMpaTh BCE JETaiu, 3aJaBasCh BOMPOCOM: UTO 3TO 3a
oTHomieHusi? Kak OHM HayHyT CKJIaAbIBaThCid B Omrkaitimem Oyaymem? 3To
IPUBOJUT K TOMY, UYTO OKCIO3UIMS JPOOHUTCS, MNPUOOPETaeT JTUHAMHYCCKUM
XapakTep W CO3/1a€T HAMNPSHKEHHOCTh TeKcTa. MHTepecHO OTMETUTh, 4YTO B
paccMaTpuBaeMOM  TPOM3BEACHWHM  (QYHKIMM  TIOBECTBOBATENA  IEpeaHbl
PAcCKa34MKy, 3aMHTEPECOBAHHO HAOIOMAIONMIEMY MPOUCXOJAIIEE, TO €CTh Iepes
HaMH TIEPENOpyYEHHOE MOBECTBOBAHNE, OPUCHTUPOBAHHOE HA BHYTPEHHHUI MOHOJIOT.
Tem He wmeHee, ¢dopMa H3JIOKEHHS TIOCTOSHHO MEHSETCA: BHYTPEHHSS H
HECOOCTBEHHO-TIpsiMasi pedb TJIABHOTO MEPCOHAXKA, aBTOPCKUE BKpAIUICHUs, AUAIOT
B3aMMOJIONIOJIHAIOT JIPYT JIpyra, B3aWMMONPOHHUKAIOT W BCAYECKH CIOCOOCTBYIOT
pa3BUTHIO 00pasa repos.

Bo3sBpaiasch kK COOBITHSIM pOMaHa, CIEAyeT CKa3aTh, YTO OHU Pa3BOPAYMBAIOTCS
10 MPUHIMITY, HapAIeMy B Ipupojie: nepea oypen — 3atuinbe. Huuro, kazamock Obl,
He npengemaer Oenpl. Hanporus, ®pen kak HUKOTA Beces, 0€33a00T€H M MOJIOH
*KU3HeHHOU sHepruu. OH nonydaeT mudpoBky n3 CumaHes, B KOTOpO# coolIiaercs,
YTO B pe3yJibTaT€ HHCIICHUPOBKU €ro CMEPTH, BMECTO HETr0 MOXOPOHEH IpYyrom
YEJIOBEK M TEINepb MOKOUTCS B CEMEHMHOM ckiene, a Ha uMms @.bnelika BbIMUCAHO
(bUKTHBHOE CBHJETEIbCTBO O cMeptH. JlokTop CoHaepc HeIOyMeBaeT, YTO K
MTOCITYKHWJIO TPUYMHON TaKOM PaJOCTHOU IEPEMEHBI B MOJIOJIOM YEJIOBEKE:

«His eyes were shining, his face flushed, but at the same time he bore an air of

some bewilderment. He was excited. He wanted to burst out laughing, but since he
could give no reason for hilarity plainly was trying to control himself.
“Had good news?”” — asked the doctor.
Suddenly Fred could restrain himself no longer. He burst into a peal of laughter.
“As good as all that?”
“I don’t know if it’s good or bad. It’s awfully funny. I wish I could tell you. It’s

strange. It makes me feel rather queer. It’s strange. I don’t know what to make of it. |



must have a bit of time to get used to it. I don’t quite know if ’'m standing on my

head or on my heels.

Dr.Saunders looked at him. The boy seemed to have gained vitality. There had
always been something hang-dog in his expression that took away from his usual
good looks. Now he looked candid and open. You would have thought a load had
been lifted from his shoulders» [Maugham, 1963, p. 149].

PaccmaTpuBasi 3TOT OTPBIBOK C TOYKH 3PEHUS TEKCTOBBIX KAaTETOPHMl, HETPYIHO
3aMETUTh, YTO YKAa3aHHBIE JIEKCUYECKHE M TPaMMATHUYECKUE CPEACTBA SIBIISIIOTCS
CIIOCOOOM peau3ali KaTeropuu KOTe3uHu, TaK Kak BHUIOBBIE (OPMBI TIIAarojoB
3aBHCIT OT COIYTCTBYIOIIETO MM JIGKCHYECKOTO MHIMKaTopa «at the same timey,
«NOW», TUIHUYHBIX Ui (QOpPMBI AIUTENBHOTO BHAA. JlaHHBIE TIarosibHbIE (HOPMBI
OKa3bIBAIOTCSI TECHO B3aMMOCBSI3aHHBIMM U  B3aMMO3aBUCHUMBIMH, BBICTYyIIAs
CPEIICTBOM KOT€3MHM B paccMaTpuBaeMoM (parMeHTe Tekcta. Eciaum momblTaThes
OTHECTH BUI0BBIE (DOPMBI IJ1aroyia K 0JIHOMY M3 TUIIOB KOT'€3UH, TO TOT/Ia UX CIEAyeT
MpU3HATh JIOTHYECKUMHU CPEJICTBAMHU, TaK KaK «OHU YKJIAJbIBAIOTCS B JIOTMKO-
¢bunocodckre MOHATHS MOCIICAOBATEILHOCTH, BPEMEHHBIX OTHOIICHUI» [/laHueeBa,
1982, c. 5]. [To ouenp TouHOMy HabOmromeHuto H.B. JlaHueeBol, BUIOBEIC (HOPMBI,
SBJISISICH YMCTO TPAMMATHUYECKUM CPEJICTBOM, B TEKCTE MPEOOPa3yroTCs U MOTydaroT
nHOU ctaryc (TaM xe). HecinokHO 3aMeTuTh, UTO UMEHHO B JIOTUYECKUX CPEICTBAX
KOTe3uu Ha0IIoJaeTcsl MepeceyeHrue rpaMMaTHUUYeCKUX U TEKCTOBBIX (OPM CBS3H.
['pamMmmaTrueckue cpejcTBa MEPEAKIEHTUPYIOTCS M, TaKUM 00pa3oM, CTaHOBSTCS
TEKCTOBBIMU, HWHA4€ TOBOps, NPHOOPETAIOT cTaryc Kore3uu. Bpibop aBTOpoM
[JIaroJbHO-BPEMEHHBIX (POPM MPEACTaBISETCS OTHIOJb HE CIIyYalHbBIM, MOCKOJIBKY
OHHM M300paKal0T MPOIIECC B €r0 HEMOCPEJICTBEHHOM MPOTEKAHUHM U CIIOCOOCTBYIOT
HarJIsiTHOCTH, OOPa3HOCTH OMKUCHIBAEMOTO COOBITHS, €ro MPUOIUAKEHUIO K YUTATEIIO.

B BhlllenpHBEIEHHOM TMpUMEpPEe MBI B OYEPEAHOM pa3 CTAIKUBAEMCA C
KOHBEpIeHIIneH, B cocTaB KOTOpOoi BxoaaT snuteThl (e€xcited, candid, open, shining),

metadopa (a load had been lifted from his shoulders), mapamienbHble KOHCTPYKITMH

(his eyes were..., his face was..., he was..., It ’s ...., It makes me..., | don’t

know...), nekcuko-cemantuueckue nosropel (he wanted to burst out laughing, he




burst into a peal of laughter). Ynorpebnenuem Hacrosiieli KOHBEPICHIIMH aBTOP
MpecieyeT IMellb KaKk MOXKHO OoJiee JOXOMYMBOTO JOHECCHHs] WH(POpMAIUUA 0
quTaTeNs, epeladyu UJIeU PaoCTHO-BO30YKIECHHOTO COCTOSHUSI CBOETO MEePCOHAXKA.
Tem Oomnee OymeT pa3uTENbHBIM HEIMPEACKA3YEeMbIi KOHTPACT TOCISAYIOIINX
coObITl Ha (oHe ucnbIThiBacMol @Dpenom sildhopun, YTO M COCTABISIET CYTh
s dexkTa 0OMaHYTOTrO OKHUIAHHUS.

Haxopasick B COCTOSIHUM CYACTJIMBOTO omnbsiHeHUs, Dpes BCTynaeT B JIFOOOBHYIO
CBA3b C JIEBYIIKOW, C KOTOPOMl ObUIT momouiBiieH Dpuk. Openy coBEpIIeHHO HUYETO
HEU3BECTHO O MOMOJIBKE Jpuka ¢ JIyn3oi, oH MO3BOJISIET ce0€ €10 YBIEUYLCS, K TOMY
e TIOCJEAHSASA HUUYTh 3TOMY HE MPENsSTCTBOBAA, BUIUMO TaK K€ MOIMaB MO Yapbl
HEOTPa3HUMOUN MY>KCKOM KpacOThI, KaK U BCE OKPYKAIOLIKE. DPUK CIy4ailHO 3aMEYaeT
®pena, Koraa TOT NOKUAAET HOUBIO A0M Jlym3pl. CHaydama OH MPUHUMAET €ro 3a
MPECTYIHUKA, HO KAKOBO OBLJIO M3yMJIEHHE DpHKa, KOT/Ia OH y3HaJI B 9TOM BOPOBATO
O3UPAIOIIEMCSI YEJIOBEKE CBOEro HOBOTO Jpyra? OIIEeIOMJIEHHBIA JpPUK yXOIUT, HE
MpoMOJIBUB HU clioBa. [lo3:xke ero HailAyT MEpTBBIM, C MPOOUTOM ITyJeil TOJOBOMA.
®pen Tak U HE ycrieeT ¢ HUM 00bsicHUThCs. Korna oH coGepeTcs 3To caenarb, Oyaer
yKe TIO3/THO.

OpuK HE CMOT MEPeKUTh mpenatenbcTBa Jlynssl U mokon4ms ¢ coboit. Bee ero
CTPOVHBIE HACATUCTUYECKUE KOHILIENIUU PYXHYJId B OJHOYACHE, KAK KAPTOYHBIM
TOMUK. M05M CJIIOBHO IIPEAYINPEkKIAET HAC O TOM, KaK OrMacHa UJieanu3alusl KU3HU U
abcomoTu3aIus, JaKe caMmas HCKpPEHHssl, KakuX Obl TO HM OBUIO BO3BBIIIEHHBIX
une. JKu3Hb, HE YCTaeT HANOMHUHATH NMCATEIb HAa YPOBHE NOATEKCTOBOM
nH(pOpMaIKU, PaHO WJIM MO3AHO COKPYIIAET ATH HJICAJIbl, U30Upasi CBOUM OpYIUEM
CaMOTO YeNOBeKa, MOPOAMBIIETO HMX, W paciiiata moayac ObIBaeT HEBEPOSTHO
KECTOKOH, Kak B ciydae ¢ DpukoM Kpucraccenom.

Takum obOpazom, Dpen, KOTOPHI MHCTUHKTUBHO TMOYYBCTBOBAJ, YTO TaKOTO
PAaHUMOTO YeJIOBEKa Kak DpUK cleayeT o0eperatb, Ha caMOM Jielie TIOTBOPCTBOBAI
€ro TparmueckoMy yxonay u3 ku3Hu. Emne 10 Toro, kak paspirpajach Tpareaus, oH
cKa3ajl JOKTOpY:

«”...the funny thing is, though he’s such a big hulking fellow and as strong as an



0X, you have a sort of feeling you want to take care of him. | know it sounds silly, but
you can’t help feeling he oughtn’t to be allowed about by himself; someone ought to
be there to see that he doesn’t get into trouble”» [Maugham, 1963, p. 115].

[Ipumep npencraBiser coOOW MPOCHEKLUIO, KOTOpas OOBEIWHSAET pa3IMyHbIC
SA3BIKOBBIE (DOPMBI OTHECEHUSI COZIepKATEIbHO-(DAKTyaIbHONM HHPOPMALIUUA K TOMY, O
yeM peub OyleT UATH B MOCIENYIOUMX 4YacTax Tekcta. ClenyeT OTMETUTh, YTO
KaTeroOpuu TMPOCTHEKIMM M KOTe3MH TECHO CBs3aHbl MEXAy co0oil B IuIaHe
TEMaTUYECKOU MPOTPECCUM TEKCTA U CO3aHUS TOPU3OHTA OXKUTAHUS.

Chauania @peny ObUIO HEBIOMEK TO, YTO OH SIBUJICSI KOCBEHHOW NPUYMHOMN
Tparnueckol ruodenu cBoero apyra. IIOTpsiCeHHBI CIyYMBIIMMCS, OH CTYYHTCS
Iocpear HOYM B JIBEph K OKTOpy CoHIepcy, Hapylias €ro TPaAWIMOHHBIN pUTyall
packypuBanus onuyMma. ®pen mnpeactaer nepea AOKTOPOM B IOJHOM CMSITEHUU
YyBCTB:

«He looked at Fred and saw that he was as white as a sheet. He was trembling in
every limb» [Maugham, 1963, p. 166].

Mex 1y HUMHU 3aBSI3bIBA€TCS pa3roBOpP, BO BPEMSI KOTOPOI'O OH COOOLIAET JOKTOPY
0 CBOE€H CcBA3U ¢ Jlyn3oii:

« - | had a bit of fun with her to-night

- You? But you only saw her for the first time yesterday.

- I know. What’s that got to do with it? She took a fancy to me the first
moment she saw me. I knew that. I took a fancy to her, too» [Maugham, 1963, p.
169].

BrilienpuBeieHHBIN TIpUMEp CBUJIETEIBLCTBYET O HepasbopuuBoctu Dpena B
mo6oBHOM MaHe. OpHaKo, Korja JOKTOp MOBedan emy o nomoiiBke, @pena 3ta
HOBOCTb MOTPSICAET A0 IIyOUHBI JYIIU:

«The effect of doctor’s remark was startling. Fred sprang to his feet with a bound,
and his face grew livid. His eyes almost started out of his head with horror»
[Maugham, 1963, p. 173].

Heb6e3piHTepecHO, Kak B TaKOM KOPOTKOM OTPBIBKE aBTOPY yJaeTcs Mepenarb

HPGBBBIqafIHO BBICOKYIO CTCIICHDb YAWBJICHMA. OTton HCJIN CIIY’KaT A3BIKOBBIC CPCACTBA



sMmdaTu3auu — «cuibHbIe AruTeTh» («startlingy», «lividy), ymorpebienne riaromna
C KOHHOTAITUEH OYCHb PE3KOro MepeMeIIeHus B MpocTpaHcTBe «Sprang to his feety,
ucroab3oBanue rumepoonnl («his eyes almost started out of his head»). ®pen He
MTOHUMAET oYeMy DpHUK yOuII ceOs:

«- Then why didn’t he kill me or her instead of himself?

- Curious, 1sn’t it?

- For God’s sake don’t laugh. I’'m so miserable. I thought nothing worse
could happen to me than what has. But this... What a beast he must have thought me!
He’d been so awfully decent to me.

Tears filled his eyes and flowed slowly down his cheeks. He cried bitterly.

- Isn’t life foul? You start a thing and you don’t think about it, and twice

then there’s a hell to pay. I think there’s a curse on me.

He looked at the doctor, his mouth trembling and his fine eyes heavy with woe»
[Maugham, 1963, p. 173].

B BeImIEnpuBeneHHOM TpuUMeEpe OOHApYXXKWBAaeM TOBTOPHI, NapaJlIeIbHBIC
KOHCTPYKIIUU, PUTOPUUYECKHUI BOIPOC W Pa3MBIIIJICHUSI T€POSI O TOM, UYTO €My YKe
JIBXK]Ibl TMPUXOJIUTCS TUIATUTh TPOWHOW ILIEHOW 3a CBOU JIIOOOBHBIC IMOXOXKICHHUS.
Ouepennass Tparudeckas HCTOpPHUS MOBTOpWiIach. Ppel pacckas3blBaeT JAOKTOPY
Congnepcy o mepBoil. Hamr repoil-ro00BHUK HaXOAWJICS B MHTUMHOM OJHM30CTH C
3aMyKHEH JKCHIIMHOM, ToAsIIeiics eMy Mo Bo3pacTy B Marepu. Ppeay ObUIO
WHTEPECHO HAOJI0aTh, KaK 3Ta MOXKWJIas HEMpUBJIEKATEIbHAs KEHIMHA CXOUIa C
ymMa OT JoOBM K Hemy. OmHaKo, 3TO HENIYTOYHOE €0 HWrpaTh YyBCTBAMHU
BITFOOJICHHOW JKEHIIUHBI, 1 DpeJ1 KECTOKO MoruIaTuiIcs 3a 370. OXHAXKIIBI, TOCTIOXKA
Xancon mpuriacuia ®dpema k cebe B J10M, 3a0JIarOBPEMEHHO BBI3BaB MYXKa U3
nenoBoi moesnku. [1o Bo3BpamieHnn Myka MeXTy HUM 1 DpenoM 3aBs3anach apaka,
BO BpeMsi KOTopoit maccusi dpefa yMBIITUIEHHO BJIOXKHUIA B €M0 PYKY MUCTOJIET C TEM,
9TOOBI OH HMCIIOJB30BA €r0 B HEsIX camooOopoHbl. B coctostHun addexkra dpen
BBICTPEIIWJI. .. ¥ YOWII YesoBeka. TakuM oO0pa3om, cioManach U €ro ku3Hb. Bo BpeMs
noBecTBoBaHus dpenga MOKTOPY O CBOMX 3JIOKIIOYCHHSIX, HaM BCTpPEYAETCS

uH(popManus, M3001MYaroast ero JIErKOMBICIIEHHOCTb u KpaiiHe



MIPEHEOPEIKUTETHHOE OTHOIIICHUE K KEHIITUHAM:

«- I don’t want you to think I’'m conceited. God knows I’ve got nothing to be
conceited about. But you know, I’ve always been able to get any girl | wanted to. Oh,
almost since I was a kid. I thought it rather a lark. After all, you’re only young once. |
didn’t see why I shouldn’t have all the fun I could get. D’you blame me?

- No, the only people who would are those who never had your
opportunities.

- | never went out of my way to get them. But when they practically asked
for it — well, I should have been a fool not to take what | could get. It used to make
laugh sometimes to see them all in a dither and often I’d pretend I didn’t notice.
They’d get furious with me. Girls are funny, you know, nothing makes them so mad
as a chap standing off» [Maugham, 1963, p. 182].

Kak BumHO m3 mpumepa, st Opena m000Bb — BCero JMIIb Urpa. Bech TEKCT
pomMaHa mpoHHM3aH oT3biBamMH @Dpema o MOOBH, B KOTOPBIX HAXOIUM CIIOBA C
neiioparuBHeiM 3HaYeHueM: “lark”; I had a bit of fun with her,” “I’ve always been
able to get any girl”, “why I shouldn’t have all the fun I could get” u t.x.

[To BceMy BuAHO, 4TO Dpea MaKCUMAIBHO TOJIb30BAJICA CBOEU (DU3HUECKO
KpacoToi, W TOT TEYAIbHBIM KOHEIl, K KOTOPOMY OH TIPHIICI, CKOpee, SBISACTCS
JIOTUYECKUM 3aBEPIICHUEM €ro TOBEICHUS, a HE 3JIbIM POKOM HJIU MPOKIISITHEM, KaK
3TO €My CaMOMYy IPEICTaBIIsUIOCH BHAYAJIE!

«If T had a squint in my eye or a hump-back I’d have been all right. I’d be in
Sydney now» [Maugham, 1963, p. 182].

Kornma moxtop cnpammBaer @pena He Kalb JU €My TOCIOXKY XaJCOH, KOTopas
MOBECUJIaCh, Y3HaB O MHUMOM CMEpPTH CBOETO MOJIOJIOTO JIIOOOBHHKA, OH OTBEYAET
cleayrolee:

«Regret her? She’s ruined my life. ... [ never intended to have an affair with her.

| wouldn’t have touched her if I’d known she was going to take it seriously»

[Maugham, 1963, p. 200].

[TpubIM3UTENBHO TO K€ CaMOe OH CKaXKeT u o Jlymse:

«If T d” known I wouldn’t have touched her with the fag-end of a barge-pole»




[Maugham, 1963, p. 173].

Kak Bumnm, @pen BCIYECKH BBICTABIIST HANIOKA3 CBOM JIFOOOBHBIE TTOXOXKICHHS,
yIUBAJICS CBOMMHU MOJHUEHOCHBIMU MOOEAAMH HaJ MPEICTaBUTEIbHULIAMH CJIA00T0
moJsia, TEHIMI CBOE MYKCKOE CaMmojio0Hue, TpenaBas OTrJacke CBOM POMAaHbl H
OpPOBOLIMPYST  OOIIECTBEHHBIE CKaHAalbl. JTOo Oblla cBoeoOpaszHas ¢opMma
UCIIOIb30BaHUsl CEKCYAJIbHBIX MPUKIIOYEHUH — IS CO3JaHUS PE30HAHCHOTO H
3By4HOro oOpa3a B 00IIeCTBE, COTBOPEHUS OpEeO0Jia 3HAYMMOCTH M CBOJSIIETO C yMa
oOastHUSI.

Kosnern pomana 03HaMEHOBAaH TaMHCTBEHHBIM yXxoaoM Ppena n3 xu3Hu. Mosm He
BBIPAXAET SKCIUIMIIUTHO, YTO 3TO OBLIO HAa camMoM jeiie: youilctBo dpena KanuTaHOM
Huxoncom wmm cyunma. OcTa€Trcd  NPOKOMMEHTUPOBATH  MPAarMaTUYECKu
HACBIIICHHOE Ha3BaHWe npousBeaeHus « The Narrow Cornery, 4ro mo-pyccku Oyaer
3By4aTh, CKOpPEE BCETO, KaK «TYNUK», MOCKOJbKY TJIABHBII IEPCOHAXK, JOPOTO
3aruIaTUB 32 CBOW HEBEPHBIN IIar, TAK HUYETO U HE BBIHEC U3 3TOTO ypoka. OH BHOBb
MOBTOPSET POKOBYIO OLIMOKY, M Ha 3TOT pa3 cyJp0a He MOJCKa3ala eMy BBIXOJ U3
TyIHUKAa.

Takum 00pa3om, aHanu3 (PaKTUUECKOrO MaTepuaja MoKasajl, YTO LEJIOCTHOCTD,
JOCTOBEPHOCTh, YOEIUTEIBHOCTh 00pa3a MmepcoHa)xa CO3/1aeTCsl TOJIBKO CHCTEMHBIM
B3aMMOJICHCTBUEM BCE€X THUIIOB BBIABMKEHUS M CTUJIUMCTUYECKUX IIPUEMOB, a
no3HaeTcsa 00pa3 BO BCEW CBOEH MOJIHOTE M 3HAYMMOCTU TOJIBKO PETPOCIEKTHBHO,
nb0 oOpa3 mepcoHa)ka HE JOKAJIM30BaH B €IMHCTBEHHOM, YETKO OTIPaHUYEHHOM
Y4aCTKE TEKCTa, HO POXKAAETCA IIOCTENEHHO, IPOHU3BIBAET BCK TEKCTYpPY
noBecTtBoBanus. lloaTBepxknenue »stor Mbicin Haxonum y [.B. Crenanosa,
MOYEPKUBABIIETr0, YTO MpPH CO3/JaHUU CIOBECHOIO 00pa3a MOOWIIM3YIOTCS BCe
BO3MOJKHBIE CPEJICTBA S3bIKA, @ OLIEHOYHOE OTHOLIEHUE «IOJIKHO OBITh Pa3JIUTO MO
BCEIl CIIOBECHOM TKaHW MPOU3BEICHUS, M0 BCEM €ro KJeTKaMm U sipycam» [CTenaHoB,
1974, c.74].

Benymiytro ponb B ¢GopMmupoBaHMHM 00paza MepcoHa)xa XyA0>KECTBEHHOIO
MPOU3BEIICHNUS, KaK YK€ OTMEUYaJioCh BBINIE, UTpaeT oOpasHas KOTe3Ms, a TaKXKe H

APYyruc c€¢ BH/LI. O6p33 JOJDKCH ITIOCTCIICHHO BBIKPUCTAIIIM30BATLCA, ITOJIYYHUTH



KOHKPETHOE BOIUIOIIEHHE B SI3bIKOBOM MaTepuaie COOOIICHUS, a 3TO MPOUCXOAUT C
MIOMOIIBI0 CHCTEMbl BHEITHUX W BHYTPCHHHX CBSI3€H, BBITIOJHSIONMX (YHKITUIO
CBOCOOPA3HOTO KapKaca MPOW3BEACHHsSI, HA KOTOPOM JCPIKUTCS €IUHCTBO (POpPMBI U
COJIEp)KaHusl JIUTEPaTypPHO-XYJ0KECTBEHHOTO TMpou3BeAeHUs. B cucreme s3bika
YHCIIO CEM, T.€. DJIEMEHTAPHBIX 3HAYCHHH, U3 KOTOPBHIX CKJIAJBIBAIOTCS JICKCHUCCKHE
3HAYeHUS CJIOB, OTPAaHWYCHO, W OHHU MOMUYUHSIOTCS ONPEICICHHON HWEepapXHH.
[ToBTOpSISICH B TEKCTE, CEMBI COCTABIIAIOT €€ TEMAaTUYECKYIO CETKY — €Ille OJUH THI
BBIIBIDKEHUSI HAPSAY C KIIOUEBBIMH CJIOBaMH. TaKMMH KIFOUEBHIMH CJIOBaMU B
pomane sBisroTcs: «Sulleny», «sulky», «angry», «scared», «anxious», «jumpy,
«pale», «patheticy, «nervous». BeiieneHHbIC KIIOYEBBIC CIOBAa ACCOMMHUPYIOTCS C
NICUXOJIOTHYECKUM CcOocTOsiHMEM @Ppefa: €ro CKPBITHOCTBbIO, OTUYKIEHHOCTBIO,
MOJIO3PUTENHHOCTBIO B OTHOUICHHSIX C JIIOJbMU. B maHHOM ciydae ceOs mposiBisieT
JIEKCHYEeCKasi KOre3usi, OCHOBaHHasl JIM0O Ha MOBTOPAX TOXKIECTBEHHBIX JIEKCUYECKUX
eIMHUIL, THO0 Ha TOBTOpaX JIEKCEM, CBSI3aHHBIX pe()epEHTHOMN CBS3BIO C KITFOUEBBIMU
cioBamMu. [loBTOp Takux IeKCeM, COCTABIIAIOIIMX TEMAaTHUYECKYI0 CETKy oOpasza
®pena, ¥ BXOAALINX B COCTAB TOMHKAIBHBIX HEMOYEK C ONMHCAHUEM €ro BHEUTHOCTH,
CTAaHOBATCS HE IIEHTPOM BBICKA3bIBAaHUS OTACIBHOTO MPEHJIOKEHHUS, a CIOBAMH-
CTep>KHSMH LIEJIOTO Psiia BBICKA3bIBaHMN, 0OBENMHSAS UX B eauHoe menoe. Koresus
CKpeIUIsieT yKa3aHHBIE CIIOBA-CTEP)KHH, & BMECTE€ C HUMH IEPEKHIbIBAET MOCTUKU
MEXIy CErMEHTaMH TEKCTa, B KOTOPHIX BCTPEYAIOTCS ATH BBICKA3bIBAHMS, CO3/IaBast
TEM CaMbIM CTPYKTYPHYIO U CMBICJIOBYIO II€JIOCTHOCTb IIPOU3BEICHUSI.

Jlo0aBuM, YTO BaXXHYIO pOJb B CO3JaHUM M Pa3BEPThIBAHUM 00paza HUrparoT
MPUHIIAIIBI CTPYKTYPHOM KOT€3WM — KOHTPACT W aHaiorus. byner nemnecooOpa3HbiM
YIOMSHYTh M O B3aUMOJIEHCTBUU OCHOBHOT'O NIEPCOHAKA C BTOPOCTENIEHHBIMHU, MEHEE
3HAaYUMBIMH B JI€JI€ CaMOPACKPBITHS TJIaBHOTO JeicTByromiero juma. Heobxomumo
OTMETHTH, YTO (aKT MPUHAJICKHOCTH KKIAOTO Teposi K CBOCH CONMANbHON W
npo(hecCHoHANBbHON Tpynne MOJYePKUBAET TO OOCTOSTENBCTBO, YTO CTOJIKHOBEHHE
JABYX Pa3HBIX WHIWBHIYYMOB BBICTYIIA€T B KAaueCTBE YACTHOTO MPOSBICHHUS
COLIMAJIBHOTO, po(heCcCUOHATBLHOTO U U/IC0JIOTMYECKOT0 KOH(JIUKTA.
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ACTETUYECKOTO COBEPILIEHCTBA BCE CO37aBacMble UM 00pas3bl. TOJIbKO Tpu
BBITIOJTHEHUHU 3TOTO YCJIOBHS, U MEPCOHAXHU, U CTATUBAIONIMN MX B €IUHBIA y3el
KOH(MJIUKT CMOTYT peaiu30BaThb AaBTOPCKUH KOHLENT, JOKa3aThb YHUTATEIIO
COpaBeUIMBOCTh TOW WAEHU, pagd KOTOpOH, COOCTBEHHO, U  CO3/Aaercs
XYyJI0°KECTBEHHOE MPOU3BEICHHUE.

[lo Hamemy riyOOKOMYy YOEXIEHUIO, B O3TOM €IUHOM IIpoliecce,
B3aUMOJIONIOJIHSASL Pyl JIpyra, MHOTAA pa3iuyasich IO CPEACTBAM BBIPAXKEHUS H

YPOBHIO (PYHKIITMOHUPOBAHMUSI, YHACTBYIOT BCE BUJIbI KOTE€3HHU.
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