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Ɍ. ɏɍɉȿɊȺ) 
ɋɬɚɬɶɹ ɩɪɟɞɫɬɚɜɥɹɟɬ ɫɨɛɨɣ ɫɢɧɨɩɫɢɫ ɢɫɫɥɟɞɨɜɚɧɢɹ, ɩɨɫɜɹɳёɧɧɨɝɨ ɢɡɭɱɟɧɢɸ 

ɥɢɧɝɜɢɫɬɢɱɟɫɤɢɯ ɨɫɨɛɟɧɧɨɫɬɟɣ ɢ ɫɬɪɭɤɬɭɪɧɨ-ɝɪɚɦɦɚɬɢɱɟɫɤɢɯ ɩɪɟɨɛɪɚɡɨɜɚɧɢɣ, 

ɢɦɟɸɳɢɯ ɦɟɫɬɨ ɩɪɢ ɩɟɪɟɜɨɞɟ ɚɧɝɥɢɣɫɤɢɯ ɤɢɧɨɬɟɤɫɬɨɜ. ȼ ɪɚɛɨɬɟ ɩɨɥɭɱɚɸɬ ɨɫɜɟ-

ɳɟɧɢɟ ɩɟɪɟɜɨɞɱɟɫɤɢɟ ɬɪɚɧɫɮɨɪɦɚɰɢɢ, ɪɟɥɟɜɚɧɬɧɵɟ ɞɥɹ ɚɞɟɤɜɚɬɧɨɝɨ ɩɟɪɟɜɨɞɚ 

ɤɢɧɨɫɰɟɧɚɪɢɟɜ ɤ ɮɢɥɶɦɚɦ ɛɪɢɬɚɧɫɤɢɯ ɤɢɧɨɪɟɠɢɫɫɟɪɨɜ ɋ. Ⱦɨɥɞɪɢ ɢ Ɍ. ɏɭɩɟɪɚ, ɚ 

ɬɚɤɠɟ ɬɚɤɢɟ ɩɨɧɹɬɢɹ ɤɚɤ ɞɢɫɤɭɪɫ, ɤɢɧɨɞɢɫɤɭɪɫ.  

Ʉɥɸɱеɜɵе ɫɥɨɜɚ: ɤɢɧɨɞɢɫɤɭɪɫ; ɥɟɤɫɢɤɨ-ɫɢɧɬɚɤɫɢɱɟɫɤɢɟ ɩɪɟɨɛɪɚɡɨɜɚɧɢɹ; 

ɩɟɪɟɜɨɞ; ɤɢɧɨɬɟɤɫɬ; ɫɰɟɧɚɪɢɣ. 
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ENGLISH-RUSSIAN TRANSLATION OF SɋREENPLAYS  

(BASED ON THE SCRIPTS TO S. DALDRY’S AND T. HOOPER’S FILMS)  
The article represents a synopsis of the findings on the structural-grammatical 

transformations and the linguistic features of the scripts to S. Daldry’s and T. Hooper’s 

films. The paper also tackles the nature of such notions as discourse and film discourse, 

which proves relevant for determining the structural changes taking place within the 

process of scripts translation. 
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ɋɨɜɪɟɦɟɧɧɚɹ ɥɢɧɝɜɢɫɬɢɤɚ ɩɪɨɹɜɥɹɟɬ ɛɨɥɶɲɨɣ ɢɧɬɟɪɟɫ ɤ ɬɚɤɨɣ ɨɛɥɚɫɬɢ ɧɚɭɱ-

ɧɨɝɨ ɡɧɚɧɢɹ ɤɚɤ ɞɢɫɤɭɪɫ-ɚɧɚɥɢɡ. Ⱦɢɫɤɭɪɫ, ɜ ɪɚɦɤɚɯ ɤɨɬɨɪɨɝɨ ɧɚ ɨɫɧɨɜɚɧɢɢ ɦɟɠ-

ɞɢɫɰɢɩɥɢɧɚɪɧɨɝɨ ɩɨɞɯɨɞɚ ɪɚɫɫɦɚɬɪɢɜɚɸɬɫɹ ɫɬɪɭɤɬɭɪɧɨ-ɝɪɚɦɦɚɬɢɱɟɫɤɢɟ ɩɪɟɨɛ-

ɪɚɡɨɜɚɧɢɹ ɩɪɢ ɩɟɪɟɜɨɞɟ ɤɢɧɨɬɟɤɫɬɚ, ɪɟɚɥɢɡɭɟɬɫɹ ɜ ɪɚɦɤɚɯ ɨɩɪɟɞɟɥɟɧɧɨɝɨ ɫɨɰɢ-

ɚɥɶɧɨɝɨ ɢɧɫɬɢɬɭɬɚ – ɤɢɧɟɦɚɬɨɝɪɚɮɚ, ɤɨɬɨɪɵɣ, ɧɟɩɨɫɪɟɞɫɬɜɟɧɧɨ, ɢ ɨɩɪɟɞɟɥɹɟɬ ɯɚ-

ɪɚɤɬɟɪɢɫɬɢɤɭ ɤɨɧɤɪɟɬɧɨɝɨ ɬɢɩɚ ɞɢɫɤɭɪɫɚ. ȼ ɪɚɦɤɚɯ ɞɚɧɧɨɝɨ ɢɫɫɥɟɞɨɜɚɧɢɹ ɞɢɫ-

ɤɭɪɫ ɩɨɧɢɦɚɟɬɫɹ ɤɚɤ ɩɪɨɞɭɤɬ ɜɟɪɛɚɥɶɧɨɝɨ ɪɟɱɟɜɨɝɨ ɢɥɢ ɩɢɫɶɦɟɧɧɨɝɨ ɨɛɳɟɧɢɹ. 

ȼ ɫɜɨɸ ɨɱɟɪɟɞɶ, ɤɢɧɨɞɢɫɤɭɪɫ ɨɩɢɫɵɜɚɸɬ ɤɚɤ ɫɥɨɠɧɨɟ, ɦɧɨɝɨɚɫɩɟɤɬɧɨɟ ɨɛɪɚɡɨ-

ɜɚɧɢɟ, ɢɦɟɸɳɟɟ ɪɚɫɲɢɪɟɧɧɭɸ ɫɬɪɭɤɬɭɪɭ. Ʌɢɧɝɜɢɫɬɵ, ɢɡɭɱɚɸɳɢɟ ɩɪɨɛɥɟɦɵ ɤɢ-

ɧɨɞɢɫɤɭɪɫɚ (ɋ. ɋ. Ɂɚɣɱɟɧɤɨ, ȿ. Ⱥ. Ʉɨɥɨɞɢɧɚ, Ⱥ. ɇ. Ɂɚɪɟɰɤɚɹ, Ɇ. Ⱥ. ɋɚɦɤɨɜɚ, ɂ. 

ɇ. Ʌɚɜɪɢɧɟɧɤɨ, ȿ. ȼ. ɋɭɯɚɹ), ɝɨɜɨɪɹɬ ɨ ɟɝɨ ɧɟɩɨɫɪɟɞɫɬɜɟɧɧɨɣ ɜɡɚɢɦɨɫɜɹɡɢ ɫ ɬɚ-

ɤɢɦɢ ɩɨɧɹɬɢɹɦɢ ɤɚɤ ɤɢɧɨɬɟɤɫɬ, ɤɢɧɨɫɰɟɧɚɪɢɣ, ɤɢɧɨɞɢɚɥɨɝ. 

Ʉɢɧɨɞɢɫɤɭɪɫ ɬɪɚɤɬɭɸɬ ɤɚɤ «ɫɨɱɟɬɚɧɢɟ ɪɚɡɥɢɱɧɵɯ ɫɟɦɢɨɬɢɱɟɫɤɢɯ ɟɞɢɧɢɰ ɜ 

ɢɯ ɧɟɪɚɡɪɵɜɧɨɦ ɟɞɢɧɫɬɜɟ, ɤɨɬɨɪɨɟ ɯɚɪɚɤɬɟɪɢɡɭɟɬɫɹ ɫɜɹɡɧɨɫɬɶɸ, ɰɟɥɶɧɨɫɬɶɸ, ɡɚ-

ɜɟɪɲɟɧɧɨɫɬɶɸ, ɚɞɪɟɫɧɨɫɬɶɸ. Ʉɢɧɨɞɢɫɤɭɪɫ ɜɵɪɚɠɚɟɬɫɹ ɩɪɢ ɩɨɦɨɳɢ ɜɟɪɛɚɥɶɧɵɯ, 

ɧɟɜɟɪɛɚɥɶɧɵɯ (ɜ ɬɨɦ ɱɢɫɥɟ ɤɢɧɟɦɚɬɨɝɪɚɮɢɱɟɫɤɢɯ) ɡɧɚɤɨɜ, ɨɧ ɡɚɮɢɤɫɢɪɨɜɚɧ ɧɚ 

ɦɚɬɟɪɢɚɥɶɧɨɦ ɧɨɫɢɬɟɥɟ ɢ ɩɪɟɞɧɚɡɧɚɱɟɧ ɞɥɹ ɜɨɫɩɪɨɢɡɜɟɞɟɧɢɹ ɧɚ ɷɤɪɚɧɟ» [Ʌɚɜɪɢ-

ɧɟɧɤɨ, 2011, ɫ. 5]. ȼ ɬɨ ɠɟ ɜɪɟɦɹ, ɤɢɧɨɞɢɫɤɭɪɫ ɹɜɥɹɟɬɫɹ ɢɧɮɨɪɦɚɰɢɨɧɧɨ ɧɚɫɵ-

ɳɟɧɧɵɦ ɜɢɞɨɦ ɞɢɫɤɭɪɫɚ, ɜ ɤɨɬɨɪɨɦ ɜ ɫɨɡɞɚɧɢɢ ɩɨɞɬɟɤɫɬɚ ɦɨɝɭɬ ɭɱɚɫɬɜɨɜɚɬɶ ɧɟ-

ɜɟɪɛɚɥɶɧɵɟ ɢ ɜɟɪɛɚɥɶɧɵɟ ɫɪɟɞɫɬɜɚ ɨɛɳɟɧɢɹ. 

ɋɨɫɬɚɜɧɵɦɢ ɷɥɟɦɟɧɬɚɦɢ ɤɢɧɨɞɢɫɤɭɪɫɚ ɹɜɥɹɸɬɫɹ ɤɢɧɨɫɰɟɧɚɪɢɢ, ɤɨɬɨɪɵɟ ɩɨ-

ɧɢɦɚɸɬɫɹ ɤɚɤ «ɥɢɬɟɪɚɬɭɪɧɚɹ ɨɫɧɨɜɚ ɞɥɹ ɩɨɫɬɚɧɨɜɤɢ ɤɢɧɨɮɢɥɶɦɚ» [Ȼɨɪɛɨɬɶɤɨ, 

Ƚɨɪɲɤɨɜɚ, 2017, ɫ. 143]. Ʉɢɧɨɫɰɟɧɚɪɢɢ ɩɪɟɞɫɬɚɜɥɹɸɬ ɫɨɛɨɣ ɬɪɚɧɫɮɨɪɦɢɪɨɜɚɧ-

ɧɵɟ ɞɪɚɦɚɬɭɪɝɢɱɟɫɤɢɟ ɬɟɤɫɬɵ ɜ ɫɨɜɨɤɭɩɧɨɫɬɢ ɫ ɜɢɞɟɨɪɹɞɨɦ ɤɚɤ ɨɫɧɨɜɨɣ ɞɥɹ ɩɟ-

ɪɟɞɚɱɢ ɷɦɨɰɢɣ.  

ɉɨɧɹɬɢɟ ɤɢɧɨɞɢɫɤɭɪɫ ɦɨɠɧɨ ɨɩɪɟɞɟɥɢɬɶ ɱɟɪɟɡ ɩɨɧɹɬɢɟ ɤɢɧɨɬɟɤɫɬ, ɬɚɤ ɤɚɤ 

«ɤɢɧɨɬɟɤɫɬ ɩɨ ɨɬɧɨɲɟɧɢɸ ɤ ɤɢɧɨɞɢɫɤɭɪɫɭ ɪɚɫɫɦɚɬɪɢɜɚɟɬɫɹ ɤɚɤ ɟɝɨ ɮɪɚɝɦɟɧɬ, 



ɩɨɫɤɨɥɶɤɭ ɤɢɧɨɞɢɫɤɭɪɫ ɩɪɟɞɫɬɚɜɥɹɟɬ ɫɨɛɨɣ ɰɟɥɵɣ ɬɟɤɫɬ ɢɥɢ ɫɨɜɨɤɭɩɧɨɫɬɶ ɨɛɴ-

ɟɞɢɧɟɧɧɵɯ ɤɚɤɢɦ-ɥɢɛɨ ɩɪɢɡɧɚɤɨɦ ɬɟɤɫɬɨɜ (ɪɚɡɧɨɨɛɪɚɡɧɵɯ ɫɨɩɭɬɫɬɜɭɸɳɢɯ ɦɚ-

ɬɟɪɢɚɥɨɜ ɢɥɢ ɞɪɭɝɢɯ ɮɢɥɶɦɨɜ ɬɨɝɨ ɠɟ ɪɟɠɢɫɫɟɪɚ ɢɥɢ ɠɚɧɪɚ)» [ɋɚɦɤɨɜɚ, 2011, ɫ. 

135–137]. Ɍɚɤɢɦ ɨɛɪɚɡɨɦ, ɬɨɥɶɤɨ ɭɡɤɢɟ ɷɤɫɬɪɚɥɢɧɝɜɢɫɬɢɱɟɫɤɢɟ ɮɚɤɬɨɪɵ (ɩɚɪɚ-

ɦɟɬɪɵ ɤɨɦɦɭɧɢɤɚɬɢɜɧɨɣ ɫɢɬɭɚɰɢɢ) ɦɨɝɭɬ ɛɵɬɶ ɜɤɥɸɱɟɧɵ ɜ ɫɨɫɬɚɜ ɤɢɧɨɬɟɤɫɬɚ, ɜ 

ɬɨ ɜɪɟɦɹ ɤɚɤ ɜ ɫɬɪɭɤɬɭɪɭ ɤɢɧɨɞɢɫɤɭɪɫɚ ɜɯɨɞɹɬ ɢ ɲɢɪɨɤɢɟ ɷɤɫɬɪɚɥɢɧɝɜɢɫɬɢɱɟ-

ɫɤɢɟ ɮɚɤɬɨɪɵ (ɤɭɥɶɬɭɪɧɨ-ɢɞɟɨɥɨɝɢɱɟɫɤɚɹ ɫɪɟɞɚ, ɜ ɤɨɬɨɪɨɣ ɮɨɪɦɢɪɭɟɬɫɹ ɢ ɪɚɡ-

ɜɟɪɬɵɜɚɟɬɫɹ ɤɨɦɦɭɧɢɤɚɰɢɹ). Ɉɬɦɟɬɢɦ, ɱɬɨ ɪɟɡɭɥɶɬɚɬɨɦ ɤɢɧɨɞɢɫɤɭɪɫɚ ɹɜɥɹɟɬɫɹ 

ɜɨɡɞɟɣɫɬɜɢɟ ɧɚ ɚɭɞɢɬɨɪɢɸ ɞɚɠɟ ɫ ɭɱɟɬɨɦ ɧɟɩɪɟɞɫɤɚɡɭɟɦɨɫɬɢ ɡɪɢɬɟɥɶɫɤɨɣ ɪɟɚɤ-

ɰɢɢ. Ʉɢɧɨɮɢɥɶɦ ɜ ɛɨɥɶɲɢɧɫɬɜɟ ɫɥɭɱɚɟɜ ɧɚɰɟɥɟɧ ɧɚ ɭɫɩɟɯ ɭ ɡɪɢɬɟɥɹ ɢ ɧɚ ɩɨɧɢ-

ɦɚɧɢɟ ɩɪɟɞɥɨɠɟɧɧɨɣ ɢɧɬɟɪɩɪɟɬɚɰɢɢ ɬɨɝɨ ɢɥɢ ɢɧɨɝɨ ɩɪɨɢɡɜɟɞɟɧɢɹ. Ɍɟɤɫɬɵ ɤɢɧɨ-

ɫɰɟɧɚɪɢɟɜ, ɤɚɤ ɢ ɯɭɞɨɠɟɫɬɜɟɧɧɵɟ ɩɪɨɢɡɜɟɞɟɧɢɹ, ɨɛɥɚɞɚɸɬ ɧɟɨɝɪɚɧɢɱɟɧɧɨɣ ɜɨɡ-

ɦɨɠɧɨɫɬɶɸ ɜɵɪɚɠɟɧɢɹ ɚɜɬɨɪɫɤɢɯ ɢɞɟɣ ɤɚɤ ɜ ɞɢɚɥɨɝɢɱɟɫɤɨɣ ɮɨɪɦɟ ɤɨɦɦɭɧɢɤɚ-

ɰɢɢ ɦɟɠɞɭ ɩɟɪɫɨɧɚɠɚɦɢ, ɬɚɤ ɢ ɜ ɜɢɞɟ ɚɜɬɨɪɫɤɢɯ ɦɟɬɚɬɟɤɫɬɨɜɵɯ ɜɫɬɚɜɨɤ.  

ɋɥɟɞɭɟɬ ɩɨɞɱɟɪɤɧɭɬɶ, ɱɬɨ ɤɢɧɨɬɟɤɫɬ ɜ ɫɜɨёɦ ɪɚɡɜɢɬɢɢ ɩɪɨɯɨɞɢɬ ɧɟɫɤɨɥɶɤɨ 

ɫɬɚɞɢɣ: ɨɬ ɫɰɟɧɚɪɢɹ-ɩɟɪɜɨɢɫɬɨɱɧɢɤɚ, ɨɫɧɨɜɚɧɧɨɝɨ ɧɚ ɯɭɞɨɠɟɫɬɜɟɧɧɵɯ ɢɥɢ ɞɪɚ-

ɦɚɬɢɱɟɫɤɢɯ ɩɪɨɢɡɜɟɞɟɧɢɹɯ, ɞɨ ɮɢɧɚɥɶɧɨɣ ɜɟɪɫɢɢ ɤɢɧɨɪɟɠɢɫɫёɪɚ, ɨɬɨɛɪɚɠɚɸ-

ɳɟɣ ɟɝɨ ɫɭɛɴɟɤɬɢɜɧɭɸ ɩɨɡɢɰɢɸ. ȼ ɞɚɥɶɧɟɣɲɟɦ, ɪɟɠɢɫɫёɪɫɤɨɟ ɜɢɞɟɧɢɟ ɪɚɡɜёɪ-

ɬɵɜɚɧɢɹ ɫɸɠɟɬɚ ɩɨɩɨɥɧɹɟɬɫɹ ɧɟ ɩɪɨɬɢɜɨɪɟɱɚɳɢɦɢ ɟɦɭ ɩɨɡɢɰɢɹɦɢ ɨɩɟɪɚɬɨɪɚ, 

ɡɜɭɤɨɪɟɠɢɫɫёɪɚ, ɚɤɬёɪɨɜ, ɥɢɛɨ ɢɡɦɟɧɹɟɬɫɹ ɜ ɜɢɞɭ ɢɧɨɝɨ ɩɨɧɢɦɚɧɢɹ ɢ ɪɟɚɥɢɡɚɰɢɢ 

ɩɟɪɜɨɧɚɱɚɥɶɧɨɣ ɢɞɟɢ. ɂɦɟɧɧɨ ɷɬɨ ɩɪɢɧɢɦɚɟɬ ɮɨɪɦɭ ɞɨɩɨɥɧɢɬɟɥɶɧɵɯ ɮɪɚɝɦɟɧ-

ɬɨɜ ɢɡ ɫɰɟɧ, ɤɨɬɨɪɵɦɢ ɞɨɩɨɥɧɹɸɬ ɮɢɧɚɥɶɧɵɣ ɬɟɤɫɬ ɤɢɧɨɫɰɟɧɚɪɢɹ ɜ ɩɪɨɰɟɫɫɟ ɪɚ-

ɛɨɬɵ ɧɚɞ ɧɢɦ. ȼ ɤɢɧɨɬɟɤɫɬɟ ɩɪɢɫɭɬɫɬɜɭɸɬ ɞɜɟ ɫɟɦɢɨɬɢɱɟɫɤɢɟ ɫɢɫɬɟɦɵ, – ɥɢɧɝ-

ɜɢɫɬɢɱɟɫɤɚɹ ɢ ɧɟɥɢɧɝɜɢɫɬɢɱɟɫɤɚɹ – ɨɩɟɪɢɪɭɸɳɢɟ ɡɧɚɤɚɦɢ ɪɚɡɥɢɱɧɨɝɨ ɪɨɞɚ. 

Ʌɢɧɝɜɢɫɬɢɱɟɫɤɚɹ ɫɢɫɬɟɦɚ ɤɢɧɨɬɟɤɫɬɚ ɨɛɫɥɭɠɢɜɚɟɬɫɹ ɡɧɚɤɚɦɢ ɢ ɫɢɦɜɨɥɚɦɢ, ɧɟ-

ɥɢɧɝɜɢɫɬɢɱɟɫɤɚɹ – ɡɧɚɤɚɦɢ-ɢɧɞɟɤɫɚɦɢ ɢ ɡɧɚɤɚɦɢ ɢɤɨɧɚɦɢ (Ɍɚɛɥ. 1).    



Ɍɚɛɥɢɰɚ 1 

Ɂɧɚɤɢ ɤɢɧɨɬɟɤɫɬɚ 

 

Ɉɬɦɟɬɢɦ, ɱɬɨ ɤɢɧɨɬɟɤɫɬ ɫɨɡɞɚɟɬɫɹ ɩɪɢ ɩɨɦɨɳɢ ɤɢɧɟɦɚɬɨɝɪɚɮɢɱɟɫɤɢɯ ɤɨɞɨɜ, 

ɤ ɱɢɫɥɭ ɤɨɬɨɪɵɯ ɨɬɧɨɫɹɬɫɹ: ɪɚɤɭɪɫ, ɤɚɞɪ, ɫɜɟɬ, ɩɥɚɧ, ɫɸɠɟɬ, ɯɭɞɨɠɟɫɬɜɟɧɧɨɟ ɩɪɨ-

ɫɬɪɚɧɫɬɜɨ, ɦɨɧɬɚɠ. ɋ ɬɨɱɤɢ ɡɪɟɧɢɹ ɫɨɜɪɟɦɟɧɧɵɯ ɢɫɫɥɟɞɨɜɚɬɟɥɟɣ, ɥɸɛɨɣ ɢɡ ɜɵ-

ɲɟɧɚɡɜɚɧɧɵɯ ɤɢɧɟɦɚɬɨɝɪɚɮɢɱɟɫɤɢɯ ɤɨɞɨɜ ɦɨɠɟɬ ɫɬɚɬɶ (ɚ ɦɨɠɟɬ ɢ ɧɟ ɫɬɚɬɶ) ɷɥɟ-

ɦɟɧɬɨɦ ɪɟɠɢɫɫɟɪɫɤɨɝɨ ɹɡɵɤɚ, ɩɨɫɪɟɞɫɬɜɨɦ ɤɨɬɨɪɨɝɨ ɡɪɢɬɟɥɸ ɛɭɞɟɬ ɩɟɪɟɞɚɧɚ 

ɦɧɨɝɨɡɧɚɱɧɚɹ ɱɭɜɫɬɜɟɧɧɨ-ɫɦɵɫɥɨɜɚɹ ɢɧɮɨɪɦɚɰɢɹ.  

Ƚɥɚɜɧɚɹ ɫɥɨɠɧɨɫɬɶ ɩɪɢ ɩɟɪɟɜɨɞɟ ɤɢɧɨɬɟɤɫɬɚ ɡɚɤɥɸɱɚɟɬɫɹ ɜ «ɜɨɡɦɨɠɧɨɫɬɢ ɢ 

ɫɬɟɩɟɧɢ ɚɞɚɩɬɚɰɢɢ ɬɟɤɫɬɚ ɤ ɢɧɨɹɡɵɱɧɨɣ ɤɭɥɶɬɭɪɟ, ɩɨɫɬɪɨɟɧɧɨɣ ɧɚ ɢɧɨɣ ɫɢɫɬɟɦɟ 

ɰɟɧɧɨɫɬɟɣ ɢ ɩɨɧɹɬɢɣ, ɢ ɢɦɟɧɧɨ ɷɬɨɬ ɮɚɤɬɨɪ ɨɛɭɫɥɨɜɥɢɜɚɟɬ ɧɟɢɡɛɟɠɧɭɸ ɩɨɬɟɪɸ 

ɜ ɜɨɫɩɪɢɹɬɢɢ ɩɟɪɟɜɨɞɧɨɝɨ ɤɢɧɨ ɫ ɱɭɠɞɨɣ ɬɟɦɚɬɢɤɨɣ ɢ / ɢɥɢ ɧɟɫɨɜɦɟɫɬɢɦɵɦɢ ɞɥɹ 

ɞɪɭɝɨɣ ɥɢɧɝɜɨɤɭɥɶɬɭɪɵ ɩɪɟɞɫɬɚɜɥɟɧɢɹɦɢ» [Ⱦɟɧɢɫɨɜɚ, 2006, ɫ. 155], ɱɬɨ ɫɬɚɧɨ-

ɜɢɬɫɹ ɩɪɢɱɢɧɨɣ ɧɟɭɞɚɱ ɨɝɪɨɦɧɨɝɨ ɱɢɫɥɚ ɤɢɧɨɥɟɧɬ.  

ɇɚ ɞɚɧɧɵɣ ɦɨɦɟɧɬ ɤɢɧɨɩɟɪɟɜɨɞ ɭɠɟ ɧɟ ɹɜɥɹɟɬɫɹ ɫɢɧɯɪɨɧɧɵɦ, ɢ ɪɚɛɨɬɚ ɩɟɪɟ-

ɜɨɞɱɢɤɚ ɡɚɤɥɸɱɚɟɬɫɹ, ɩɪɟɠɞɟ ɜɫɟɝɨ, ɜ ɩɟɪɟɜɨɞɟ ɤɢɧɨɫɰɟɧɚɪɢɹ. ȼ ɫɜɨɸ ɨɱɟɪɟɞɶ, 

ɩɪɢ ɪɚɛɨɬɟ ɫ ɤɢɧɨɬɟɤɫɬɨɦ ɧɟɨɛɯɨɞɢɦɨ ɩɨɥɶɡɨɜɚɬɶɫɹ ɦɟɬɨɞɚɦɢ ɯɭɞɨɠɟɫɬɜɟɧɧɨɝɨ 

ɩɟɪɟɜɨɞɚ, ɩɨɫɤɨɥɶɤɭ ɧɚ ɨɫɧɨɜɟ ɩɢɫɶɦɟɧɧɨ ɡɚɮɢɤɫɢɪɨɜɚɧɧɨɝɨ ɬɟɤɫɬɚ ɩɟɪɟɜɨɞɱɢɤ 

ɫɨɡɞɚɟɬ ɢɧɬɟɪɩɪɟɬɚɰɢɸ ɢɫɯɨɞɧɨɝɨ ɬɟɤɫɬɚ ɫɨɝɥɚɫɧɨ ɬɪɟɛɨɜɚɧɢɹɦ ɫɭɳɟɫɬɜɨɜɚɧɢɹ 

ɢ ɮɭɧɤɰɢɨɧɢɪɨɜɚɧɢɹ ɪɟɩɥɢɤ ɧɚ ɷɤɪɚɧɟ. Ʉ ɧɢɦ ɨɬɧɨɫɹɬɫɹ:  

Ɂɧɚɤɢ ɤɢɧɨɬеɤɫɬɚ Ʌɢɧɝɜɢɫɬɢɱеɫɤɢе ɇеɥɢɧɝɜɢɫɬɢɱеɫɤɢе 

Ɂɜɭɤɨɜɵе Ɋɟɱɶ ɩɟɪɫɨɧɚɠɟɣ, ɡɚ-

ɤɚɞɪɨɜɚɹ ɪɟɱɶ, ɩɟɫɧɢ 

ȿɫɬɟɫɬɜɟɧɧɵɟ ɲɭɦɵ, ɬɟɯɧɢ-

ɱɟɫɤɢɟ ɲɭɦɵ, ɦɭɡɵɤɚ 

ȼɢɡɭɚɥɶɧɵе Ɍɢɬɪɵ (ɢɧɢɰɢɚɥɶɧɵɟ, 

ɮɢɧɚɥɶɧɵɟ, ɜɧɭɬɪɢɬɟɤ-

ɫɬɨɜɵɟ), ɧɚɞɩɢɫɢ (ɤɚɤ 

ɱɚɫɬɶ ɢɧɬɟɪɶɟɪɚ ɢɥɢ 

ɪɟɤɜɢɡɢɬɚ) 

Ɉɛɪɚɡɵ ɩɟɪɫɨɧɚɠɟɣ, ɞɜɢɠɟ-

ɧɢɹ ɩɟɪɫɨɧɚɠɟɣ, ɩɟɣɡɚɠ, ɢɧ-

ɬɟɪɶɟɪ, ɪɟɤɜɢɡɢɬ, ɫɩɟɰɷɮ-

ɮɟɤɬɵ 



­ ɫɨɪɚɡɦɟɪɧɨɫɬɶ ɪɟɩɥɢɤɢ ɩɟɪɟɜɨɞɚ ɢ ɨɪɢɝɢɧɚɥɚ, ɬ. ɤ. ɟɟ ɞɥɢɧɚ ɡɚɜɢɫɢɬ ɨɬ ɚɪ-

ɬɢɤɭɥɹɰɢɢ ɩɟɪɫɨɧɚɠɚ ɧɚ ɷɤɪɚɧɟ; 

­ ɩɟɪɟɞɚɱɚ ɪɟɚɥɢɣ, ɥɢɛɨ ɢɯ ɡɚɦɟɧɚ ɧɚ ɛɨɥɟɟ ɩɨɧɹɬɧɵɟ ɚɧɚɥɨɝɢ ɤɭɥɶɬɭɪɵ ɩɪɢ-

ɧɢɦɚɸɳɟɝɨ ɹɡɵɤɚ, ɬ. ɤ. ɞɚɧɧɵɣ ɦɟɬɨɞ ɫɩɨɫɨɛɫɬɜɭɟɬ ɥɭɱɲɟɦɭ ɜɨɫɩɪɢɹɬɢɸ ɢɧɮɨɪ-

ɦɚɰɢɢ; 

­ ɩɟɪɟɞɚɱɚ ɸɦɨɪɚ ɫ ɭɱɟɬɨɦ ɨɫɨɛɟɧɧɨɫɬɟɣ ɦɟɧɬɚɥɢɬɟɬɚ ɫɬɪɚɧɵ ɩɟɪɟɜɨɞɚ. 

ȼ ɷɬɨɦ ɫɥɭɱɚɟ ɬɚɤɠɟ ɦɨɠɧɨ ɝɨɜɨɪɢɬɶ ɨ ɩɪɨɛɥɟɦɟ ɩɟɪɟɜɨɞɚ ɫɥɨɠɧɨɣ ɮɪɚɡɟɨɥɨɝɢɢ, 

ɫɥɷɧɝɚ ɢ ɬ. ɞ.; 

­ ɩɟɪɟɞɚɱɚ «ɝɨɜɨɪɹɳɢɯ» ɢɦɟɧ ɫɨɛɫɬɜɟɧɧɵɯ, ɤɨɬɨɪɵɟ ɫɨɞɟɪɠɚɬ ɨɰɟɧɨɱɧɨ-

ɷɤɫɩɪɟɫɫɢɜɧɵɟ ɷɥɟɦɟɧɬɵ ɢ ɯɨɪɨɲɨ ɡɚɩɨɦɢɧɚɸɬɫɹ ɪɟɰɢɩɢɟɧɬɭ; 

­ ɩɟɪɟɞɚɱɚ ɦɟɠɞɨɦɟɬɢɣ ɢ ɡɜɭɤɨɩɨɞɪɚɠɚɬɟɥɶɧɨɣ ɥɟɤɫɢɤɢ.  

Ɍɚɤɢɦ ɨɛɪɚɡɨɦ, ɩɪɨɛɥɟɦɚɬɢɤɚ ɩɟɪɟɜɨɞɚ ɤɢɧɨɬɟɤɫɬɚ ɫɜɨɞɢɬɫɹ ɧɟ ɬɨɥɶɤɨ ɤ 

ɚɞɟɤɜɚɬɧɨɣ ɩɟɪɟɞɚɱɟ ɟɝɨ ɫɦɵɫɥɨɜɨɝɨ ɧɚɩɨɥɧɟɧɢɹ, ɧɨ ɢ ɤ ɜɵɹɜɥɟɧɢɸ ɤɨɥɨɪɢɬɚ 

ɢɧɨɹɡɵɱɧɨɣ ɤɭɥɶɬɭɪɵ, ɩɪɨɹɜɥɹɸɳɟɣɫɹ ɜ ɪɟɩɥɢɤɚɯ, ɜ ɢɧɬɨɧɚɰɢɢ ɪɟɱɢ ɝɟɪɨɟɜ, ɱɬɨ, 

ɧɟɫɨɦɧɟɧɧɨ, ɨɬɪɚɠɚɟɬ ɢɧɬɟɧɰɢɸ ɫɰɟɧɚɪɢɫɬɚ ɢ ɤɢɧɨɪɟɠɢɫɫɟɪɚ, ɚ ɬɚɤɠɟ ɨɛɥɟɝɱɚɟɬ 

ɩɨɧɢɦɚɧɢɟ ɧɸɚɧɫɨɜ ɩɪɨɢɫɯɨɞɹɳɟɝɨ ɧɚ ɷɤɪɚɧɟ.  

ȼ ɪɚɦɤɚɯ ɞɚɧɧɨɣ ɪɚɛɨɬɵ ɪɚɫɫɦɚɬɪɢɜɚɸɬɫɹ ɤɢɧɨɫɰɟɧɚɪɢɢ ɛɪɢɬɚɧɫɤɢɯ ɪɟɠɢɫ-

ɫɟɪɨɜ Ɍɨɦɚ ɏɭɩɟɪɚ (Thomas George Hoper) – Les Misérables (Ɉɬɜɟɪɠɟɧɧɵɟ), The 

Danish Girl (Ⱦɟɜɭɲɤɚ ɢɡ Ⱦɚɧɢɢ), The King’s Speech (Ʉɨɪɨɥɶ ɝɨɜɨɪɢɬ) ɢ ɋɬɢɜɟɧɚ 

Ⱦɨɥɞɪɢ (Stephen Daldry) – Billy Elliot (Ȼɢɥɥɢ Эɥɢɨɬ), The Hours (Чɚɫɵ), The 

Reader (Чɬɟɰ), ɥɟɠɚɳɢɟ ɜ ɨɫɧɨɜɟ ɷɤɪɚɧɢɡɚɰɢɣ, ɢ ɢɯ ɩɟɪɟɜɨɞɧɵɟ ɷɤɜɢɜɚɥɟɧɬɵ ɧɚ 

ɪɭɫɫɤɨɦ ɹɡɵɤɟ.  

ȼ ɯɨɞɟ ɚɧɚɥɢɡɚ ɥɟɤɫɢɱɟɫɤɢɯ ɬɪɚɧɫɮɨɪɦɚɰɢɣ ɛɵɥɢ ɜɵɞɟɥɟɧɵ ɫɥɟɞɭɸɳɢɟ 

ɜɢɞɵ ɥɟɤɫɢɱɟɫɤɢɯ ɩɪɟɨɛɪɚɡɨɜɚɧɢɣ: ɤɨɧɤɪɟɬɢɡɚɰɢɹ (He is at ballet school. – Ɉɧ 

ɡɚɧɢɦɚɟɬɫя ɜ ɛɚɥɟɬɧɨɣ ɲɤɨɥɟ. Billy Elliot / Ȼɢɥɥɢ Эɥɢɨɬ), ɝɟɧɟɪɚɥɢɡɚɰɢɹ (Vir-

ginia, it's not my insistence but the doctor's. – Ɇɢɥɚɹ, ɬɚɤ ɧɚɫɬɨяɥ ɜɪɚɱ. The Hours 

/ Чɚɫɵ), ɩɪɢɟɦ ɥɟɤɫɢɱɟɫɤɨɝɨ ɞɨɛɚɜɥɟɧɢɹ (Whatever you do – I follow. – Чɬɨ ɛɵ 

ɬɵ ɧɟ ɞɟɥɚɥ, – я ɩɨɞɞɟɪɠɭ ɬɟɛя. The Danish Girl / Ⱦɟɜɭɲɤɚ ɢɡ Ⱦɚɧɢɢ), ɨɩɭɳɟɧɢɟ 

(Forever and ever. – Нɚɜɫɟɝɞɚ. Les Misérables / Ɉɬɜɟɪɠɟɧɧɵɟ), ɚɧɬɨɧɢɦɢɱɟɫɤɢɣ 

ɩɟɪɟɜɨɞ (It is your birthday, you shouldn't be up buying me flowers. – Ɍɜɨɣ ɞɟɧɶ 



ɪɨɠɞɟɧɢɹ, ɚ ɬɵ ɫɚɦ ɩɨɤɭɩɚɟɲɶ ɰɜɟɬɵ. The Hours / Чɚɫɵ), ɩɪɢёɦ ɰɟɥɨɫɬɧɨɝɨ 

ɩɪɟɨɛɪɚɡɨɜɚɧɢɹ (Almost. – Пɨɦɚɞɚ. Billy Elliot / Ȼɢɥɥɢ Эɥɢɨɬ), ɩɟɪɟɝɪɭɩɩɢɪɨɜɤɚ 

(Radiation is a miracle, Mr. Wegener. – Ɇɢɫɬɟɪ ȼɟɝɧɟɪ, ɪɚɞɢɚɰɢɹ – ɷɬɨ ɱɭɞɨ. The 

King’s Speech / Ʉɨɪɨɥɶ ɝɨɜɨɪɢɬ). 

ȼ ɪɚɦɤɚɯ ɫɢɧɬɚɤɫɢɱɟɫɤɢɯ ɩɪɟɨɛɪɚɡɨɜɚɧɢɣ ɪɚɫɫɦɚɬɪɢɜɚɥɢɫɶ ɚɤɬɭɚɥɶɧɨɟ ɱɥɟ-

ɧɟɧɢɟ ɩɪɟɞɥɨɠɟɧɢɹ (Wait in the hall while I change. - ȼɵɣɞɢ. Ɇɧɟ ɧɭɠɧɨ ɩɟɪɟ-

ɨɞɟɬɶɫɹ. The Danish Girl / Ⱦɟɜɭɲɤɚ ɢɡ Ⱦɚɧɢɢ) ɢ ɫɩɨɫɨɛɵ ɩɟɪɟɞɚɱɢ ɮɨɪɦɚɥɶɧɨɝɨ 

ɩɨɞɥɟɠɚɳɟɝɨ: 

­ ɮɚɤɬɢɱɟɫɤɨɟ ɨɛɫɬɨɹɬɟɥɶɫɬɜɨ ɨɛɪɚɡɚ ɞɟɣɫɬɜɢɹ (In addition, it’s rumoured that 

Hitler’s ambassador, Count von Ribbentrop, sends her 17 carnations every day. – 

Ʉɪɨɦɟ ɬɨɝɨ, (ɤɚɤɢɦ ɨɛɪɚɡɨɦ?) ɩɨ ɫɥɭхɚɦ, ɩɨɫɨɥ Ƚɢɬɥɟɪɚ, ɝɪɚɮ ɮɨɧ Ɋɢɛɛɟɧɬɪɨɩ 

ɩɨɫɵɥɚɟɬ ɟɣ 17 ɝɜɨɡɞɢɤ ɤɚɠɞɵɣ ɞɟɧɶ. (The King’s Speech / Ʉɨɪɨɥɶ ɝɨɜɨɪɢɬ);  

­ ɩɪɢɱɢɧɵ (The offensive claimed more than 100,000 people were injured. – (ɜ 

ɪɟɡɭɥɶɬɚɬɟ ɱɟɝɨ?) В хɨɞɟ ɧɚɫɬɭɩɥɟɧɢя ɛɵɥɢ ɪɚɧɟɧɵ ɛɨɥɟɟ 100 000 ɱɟɥɨɜɟɤ. The 

King’s Speech / Ʉɨɪɨɥɶ ɝɨɜɨɪɢɬ); 

­ ɦɟɫɬɚ (The house was empty. – (ɝɞɟ?) ɜ ɞɨɦɟ ɧɟ ɛɵɥɨ ɧɢɤɨɝɨ. The Danish Girl 

/ Ⱦɟɜɭɲɤɚ ɢɡ Ⱦɚɧɢɢ);  

­ ɮɚɤɬɢɱɟɫɤɨɟ ɞɨɩɨɥɧɟɧɢɟ (He is feeding blue. – (ɤɨɦɭ?) Еɦɭ ɨɱɟɧɶ ɝɪɭɫɬɧɨ. 

Billy Elliot / Ȼɢɥɥɢ Эɥɢɨɬ); 

­ ɮɨɪɦɚɥɶɧɨɟ ɩɨɞɥɟɠɚɳɟɟ (They need to correct an impression. – Сɥɟɞɭɟɬ ɛɵ 

ɢɫɩɪɚɜɢɬɶ ɩɟɪɜɨɟ ɜɩɟɱɚɬɥɟɧɢɟ. The Danish Girl / Ⱦɟɜɭɲɤɚ ɢɡ Ⱦɚɧɢɢ).  

Ȼɵɥɨ ɜɵɞɟɥɟɧɨ 300 ɬɪɚɧɫɮɨɪɦɚɰɢɣ ɩɪɢ ɩɟɪɟɜɨɞɟ ɤɢɧɨɫɰɟɧɚɪɢɟɜ ɫ ɚɧɝɥɢɣ-

ɫɤɨɝɨ ɹɡɵɤɚ ɧɚ ɪɭɫɫɤɢɣ. 

ɂɥɥɸɫɬɪɚɰɢɟɣ ɱɚɫɬɨɬɧɨɫɬɢ ɨɩɪɟɞɟɥɟɧɧɵɯ ɥɟɤɫɢɤɨ-ɫɢɧɬɚɤɫɢɱɟɫɤɢɯ ɩɪɟɨɛɪɚ-

ɡɨɜɚɧɢɣ ɦɨɠɟɬ ɩɨɫɥɭɠɢɬɶ ɞɢɚɝɪɚɦɦɚ (ɪɢɫ. 1). 



Ɋɢɫ. 1. Чɚɫɬɨɬɧɵɟ ɫɬɪɭɤɬɭɪɧɵɟ ɩɪɟɨɛɪɚɡɨɜɚɧɢɹ ɩɪɢ ɩɟɪɟɜɨɞɟ ɫɰɟɧɚɪɢɟɜ  

ɋ. Ⱦɨɥɞɪɢ ɢ Ɍ. ɏɭɩɟɪɚ 

Ʉɚɫɚɬɟɥɶɧɨ ɫɬɪɭɤɬɭɪɧɵɯ ɬɪɚɧɫɮɨɪɦɚɰɢɣ, ɢɦɟɸɳɢɯ ɦɟɫɬɨ ɩɪɢ ɩɟɪɟɜɨɞɟ ɤɢ-

ɧɨɫɰɟɧɚɪɢɟɜ ɛɪɢɬɚɧɫɤɢɯ ɪɟɠɢɫɫɟɪɨɜ Ɍ. ɏɭɩɟɪɚ ɢ ɋ. Ⱦɨɥɞɪɢ, ɛɵɥɨ ɜɵɹɜɥɟɧɨ, ɱɬɨ 

ɤ ɧɚɢɛɨɥɟɟ ɱɚɫɬɨɬɧɵɦ ɬɪɚɧɫɮɨɪɦɚɰɢɹɦ ɨɬɧɨɫɢɬɫɹ ɚɧɬɨɧɢɦɢɱɟɫɤɢɣ ɩɟɪɟɜɨɞ, ɬ. ɤ. 

ɜ ɫɪɚɜɧɟɧɢɢ ɫ ɚɧɝɥɢɣɫɤɢɦ ɹɡɵɤɨɦ ɞɥɹ ɪɭɫɫɤɨɝɨ ɛɨɥɟɟ ɯɚɪɚɤɬɟɪɧɨ ɭɩɨɬɪɟɛɥɟɧɢɟ 

ɨɬɪɢɰɚɬɟɥɶɧɵɯ ɤɨɧɫɬɪɭɤɰɢɣ, ɢ ɤɨɧɤɪɟɬɢɡɚɰɢɹ, ɩɪɟɞɫɬɚɜɥɹɸɳɚɹ ɫɨɛɨɣ ɡɚɦɟɧɭ 

ɫɥɨɜɚ ɢɥɢ ɫɥɨɜɨɫɨɱɟɬɚɧɢɹ, ɢɦɟɸɳɟɝɨ ɛɨɥɟɟ ɨɛɨɛɳɟɧɧɨɟ ɡɧɚɱɟɧɢɟ, ɫɥɨɜɨɦ ɫ ɤɨɧ-

ɤɪɟɬɧɵɦ ɡɧɚɱɟɧɢɟɦ. 

Ɍɚɤɢɦ ɨɛɪɚɡɨɦ, ɩɪɢ ɩɟɪɟɜɨɞɟ ɤɢɧɨɮɢɥɶɦɚ ɢɦɟɸɬ ɦɟɫɬɨ ɪɚɡɥɢɱɧɵɟ ɥɟɤɫɢɤɨ-

ɫɢɧɬɚɤɫɢɱɟɫɤɢɟ ɩɪɟɨɛɪɚɡɨɜɚɧɢɹ ɩɪɢ ɩɟɪɟɞɚɱɟ ɢɫɯɨɞɧɨɝɨ ɬɟɤɫɬɚ ɧɚ ɹɡɵɤ ɩɟɪɟ-

ɜɨɞɚ. Эɬɨ ɨɛɭɫɥɚɜɥɢɜɚɟɬɫɹ ɧɟɫɨɜɩɚɞɟɧɢɟɦ ɫɟɦɚɧɬɢɱɟɫɤɢɯ ɫɬɪɭɤɬɭɪ ɹɡɵɤɨɜ, ɪɚɡ-

ɥɢɱɧɨɣ ɫɨɱɟɬɚɟɦɨɫɬɶɸ ɢɥɢ ɨɬɫɭɬɫɬɜɢɟɦ ɫɥɨɜ ɫɨɨɬɜɟɬɫɬɜɭɸɳɟɝɨ ɡɧɚɱɟɧɢɹ ɜ 

ɹɡɵɤɟ, ɧɚ ɤɨɬɨɪɵɣ ɛɭɞɟɬ ɩɪɨɢɡɜɨɞɢɬɶɫɹ ɩɟɪɟɜɨɞ. 
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