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ɊɈɅɖ ɗɄɈɅɈȽɂɂ ɁȼɍɄȺ ȼ ɆɍɁɕɄȺɅɖɇɈɆ ȼɈɋɉɂɌȺɇɂɂ  
ȼ ɫɬɚɬɶɟ ɫɞɟɥɚɧɚ ɩɨɩɵɬɤɚ ɜɵɹɜɢɬɶ ɫɜɹɡɶ ɦɟɠɞɭ ɩɫɢɯɨ-ɷɦɨɰɢɨɧɚɥɶɧɵɦ ɫɨɫɬɨ-

ɹɧɢɟɦ ɥɸɞɟɣ ɢ ɨɤɪɭɠɚɸɳɟɣ ɫɪɟɞɨɣ, ɩɨɫɤɨɥɶɤɭ ɫɨɫɬɨɹɧɢɟ ɜɧɭɬɪɟɧɧɟɝɨ ɦɢɪɚ ɱɟ-

ɥɨɜɟɤɚ – ɷɬɨ ɨɞɧɚ ɢɡ ɩɪɢɱɢɧ ɷɤɨɥɨɝɢɱɟɫɤɢɯ ɢɡɦɟɧɟɧɢɣ ɫɪɟɞɵ.  

ɗɤɨɥɨɝɢɹ – ɷɬɨ ɧɟ ɬɨɥɶɤɨ ɫɨɯɪɚɧɟɧɢɟ ɩɪɢɪɨɞɵ. Ⱦɥɹ ɠɢɡɧɢ ɱɟɥɨɜɟɤɚ ɧɟ ɦɟɧɟɟ 

ɜɚɠɧɚ ɫɪɟɞɚ, ɫɨɡɞɚɧɧɚɹ ɤɭɥɶɬɭɪɨɣ ɟɝɨ ɩɪɟɞɤɨɜ ɢ ɢɦ ɫɚɦɢɦ. ɉɨɞ ɜɨɡɞɟɣɫɬɜɢɟɦ 

ɡɜɭɤɨɜ ɱɟɥɨɜɟɤ ɦɨɠɟɬ ɜɨɫɩɢɬɚɬɶ ɫɟɛɹ ɢ ɧɚɫɬɪɨɢɬɶ ɧɚ ɬɚɤɭɸ ɜɨɥɧɭ, ɱɬɨ ɨɧ ɡɚɯɨɱɟɬ 

ɜɟɫɬɢ ɫɟɛɹ ɷɤɨɥɨɝɢɱɧɨ.  

Ɉ ɦɭɡɵɤɚɥɶɧɨɣ ɤɭɥɶɬɭɪɟ ɤɚɤ ɷɤɨɥɨɝɢɱɟɫɤɨɣ ɫɢɫɬɟɦɟ ɢ ɨ ɫɜɹɡɢ ɱɟɥɨɜɟɤɚ ɤɚɤ 

ɫɭɛɴɟɤɬɚ ɩɪɢɪɨɞɵ ɫ ɧɟɣ ɩɢɫɚɥɢ ɚɦɟɪɢɤɚɧɫɤɢɣ ɭɱɟɧɵɣ Ⱦɠɟɮɮ Ɍɨɞɞ Ɍɢɬɨɧ ɢ ɪɨɫ-

ɫɢɣɫɤɢɣ ɢɫɫɥɟɞɨɜɚɬɟɥɶ ȿɜɝɟɧɢɣ ɇɚɡɚɣɤɢɧɫɤɢɣ. 

ȼɨ ɦɧɨɝɢɯ ɪɨɫɫɢɣɫɤɢɯ ɝɨɪɨɞɚɯ ɫɭɳɟɫɬɜɭɟɬ ɧɟ ɦɚɥɨ ɫɩɨɫɨɛɨɜ ɩɪɢɨɛɳɢɬɶɫɹ ɤ 

ɦɭɡɵɤɚɥɶɧɨɣ ɤɭɥɶɬɭɪɟ, ɭɱɚɫɬɜɨɜɚɬɶ ɜ ɪɟɲɟɧɢɢ ɨɛɳɢɯ ɩɪɨɛɥɟɦ ɦɟɬɨɞɚɦɢ ɦɭɡɵ-

ɤɚɥɶɧɨɣ ɷɤɨɥɨɝɢɢ – ɷɬɨ ɢ ɞɟɬɫɤɢɟ ɦɭɡɵɤɚɥɶɧɵɟ ɲɤɨɥɵ, ɤɨɥɥɟɞɠɢ ɢɫɤɭɫɫɬɜ, ɚɧ-

ɫɚɦɛɥɢ ɩɪɢ ɮɢɥɚɪɦɨɧɢɢ, ɞɜɨɪɰɚɯ, ɤɨɬɨɪɵɟ ɫɩɨɫɨɛɫɬɜɭɸɬ ɜɨɫɩɢɬɚɧɢɸ ɷɤɨɥɨɝɢ-

ɱɟɫɤɨɝɨ ɫɨɡɧɚɧɢɹ ɠɢɬɟɥɟɣ ɝɨɪɨɞɚ ɢ ɭɥɭɱɲɚɸɬ ɢɯ ɩɫɢɯɨ-ɷɦɨɰɢɨɧɚɥɶɧɨɟ ɢ ɮɢɡɢ-

ɱɟɫɤɨɟ ɡɞɨɪɨɜɶɟ ɛɥɚɝɨɞɚɪɹ ɤɥɚɫɫɢɱɟɫɤɨɣ ɦɭɡɵɤɟ. 

Ʉɥɸчɟɜыɟ ɫɥɨɜɚ: ɷɤɨɥɨɝɢɹ ɡɜɭɤɚ, ɷɤɨɥɨɝɢɱɟɫɤɨɟ ɫɨɡɧɚɧɢɟ, ɤɥɚɫɫɢɱɟɫɤɚɹ ɦɭ-

ɡɵɤɚ. 
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THE ROLE OF ECOLOGY OF SOUND IN MUSICAL EDUCATION 

The article tries to reveal the relationship between psycho-emotional state of people 

and the environment, as the condition of the human inner world is one of the reasons 

for the ecological changes in the environment.  

The environment is not only the preservation of nature. The environment created 

by the culture of our ancestors and ourselves is not less important. Under the influence 

of sounds people can educate and adjust themselves to the environmentally friendly 

behaviour.  

The American scientist J. T. Titon and the Russian researcher Eugene Nazaikinskii 

wrote about musical culture as an ecological system and the relationships of man as the 

subject of nature with it. 

In many Russian cities there is a number of ways to join musical culture, to partic-

ipate in solving common problems with the help of music ecology. These are children's 

musical schools, art colleges, ensembles at the Philharmonic palaces that foster envi-

ronmental consciousness of townspeople and improve their psycho-emotional and 

physical health through classical music. 

Keywords: ecology of sound, environmental awareness, classical music. 

 

ɋɨɜɪɟɦɟɧɧɵɣ ɱɟɥɨɜɟɤ ɠɢɜɟɬ ɜɨ ɜɫɟ ɛɨɥɟɟ ɭɩɥɨɬɧɹɸɳɟɦɫɹ ɩɨɬɨɤɟ ɢɧɮɨɪɦɚ-

ɰɢɢ. Хɚɪɚɤɬɟɪ ɷɬɨɝɨ ɩɨɬɨɤɚ ɧɚɫɬɨɥɶɤɨ ɦɧɨɝɨɨɛɪɚɡɟɧ, ɱɬɨ ɦɵ ɩɪɨɫɬɨ ɧɟ ɫɩɨɫɨɛɧɵ 

ɦɧɨɝɨɟ ɢɡ ɧɟɝɨ ɭɫɜɨɢɬɶ ɢ ɩɪɨɩɭɫɬɢɬɶ ɱɟɪɟɡ ɫɨɡɧɚɧɢɟ. Ɇɭɡɵɤɚ – ɷɬɨ ɬɨɠɟ ɢɧɮɨɪ-

ɦɚɰɢɨɧɧɵɣ ɩɨɬɨɤ. Ȼɨɥɶɲɢɧɫɬɜɨ ɥɸɞɟɣ ɥɸɛɹɬ ɫɥɭɲɚɬɶ ɦɭɡɵɤɭ, ɞɨ ɤɨɧɰɚ ɧɟ ɨɫɨ-

ɡɧɚɜɚɹ, ɤɚɤɨɟ ɨɧɚ ɢɦɟɟɬ ɜɨɡɞɟɣɫɬɜɢɟ ɧɚ ɱɟɥɨɜɟɤɚ. ɂɧɨɝɞɚ ɦɭɡɵɤɚ ɜɵɡɵɜɚɟɬ ɢɡ-

ɥɢɲɧɸɸ ɷɧɟɪɝɢɸ, ɚ ɩɨɪɨɣ ɨɤɚɡɵɜɚɟɬ ɪɚɫɫɥɚɛɥɹɸɳɟɟ ɞɟɣɫɬɜɢɟ. ɇɨ ɤɚɤɨɜɚ ɛɵ ɧɢ 

ɛɵɥɚ ɪɟɚɤɰɢɹ ɫɥɭɲɚɬɟɥɹ ɧɚ ɦɭɡɵɤɭ, ɨɧɚ, ɛɟɡɭɫɥɨɜɧɨ, ɢɦɟɟɬ ɫɜɨɣɫɬɜɨ ɨɤɚɡɵɜɚɬɶ 

ɜɥɢɹɧɢɟ ɧɚ ɩɫɢɯɢɤɭ ɱɟɥɨɜɟɤɚ. ȿɳɟ ɞɪɟɜɧɢɟ ɮɢɥɨɫɨɮɵ ɭɬɜɟɪɠɞɚɥɢ, ɱɬɨ ɦɭɡɵɤɚ 

ɫɩɨɫɨɛɧɚ ɝɚɪɦɨɧɢɱɧɨ ɪɚɡɜɢɜɚɬɶ ɢ ɧɚɩɨɥɧɹɬɶ ɱɟɥɨɜɟɤɚ. Ʉɪɨɦɟ ɬɨɝɨ, ɨɧɚ ɨɛɥɚɞɚɟɬ 

ɮɭɧɤɰɢɹɦɢ ɫɨɡɢɞɚɧɢɹ ɢ ɪɚɡɪɭɲɟɧɢɹ. 



Ɉɫɧɨɜɨɣ ɞɥɹ ɢɡɭɱɟɧɢɹ ɩɪɨɛɥɟɦ ɦɭɡɵɤɚɥɶɧɨɣ ɷɤɨɥɨɝɢɢ ɩɨɫɥɭɠɢɥɚ ɫɬɚɬɶɹ ȿ. 

ɇɚɡɚɣɤɢɧɫɤɨɝɨ «ɗɤɨɥɨɝɢɹ ɢ ɦɭɡɵɤɚ». ȼ ɧɟɣ ɜɵɞɟɥɹɸɬɫɹ ɬɪɢ ɫɮɟɪɵ ɜɡɚɢɦɨɞɟɣ-

ɫɬɜɢɹ ɦɭɡɵɤɢ ɢ ɷɤɨɥɨɝɢɢ: 1) ɦɭɡɵɤɚ ɤɚɤ ɲɭɦ, ɤɚɤ ɡɚɝɪɹɡɧɟɧɢɟ ɨɤɪɭɠɚɸɳɟɣ 

ɫɪɟɞɵ; 2) ɫɮɟɪɚ ɯɭɞɨɠɟɫɬɜɟɧɧɵɯ ɢ ɷɫɬɟɬɢɱɟɫɤɢɯ ɧɨɪɦ ɢ ɢɞɟɚɥɨɜ, ɝɞɟ ɬɪɟɛɨɜɚɧɢɟ 

ɱɢɫɬɨɬɵ ɩɪɹɦɨ ɫɜɹɡɚɧɨ ɫ ɷɤɨɥɨɝɢɟɣ ɢ ɧɪɚɜɫɬɜɟɧɧɨɫɬɶɸ; 3) ɜɧɭɬɪɟɧɧɢɣ ɞɭɯɨɜɧɵɣ 

ɦɢɪ ɱɟɥɨɜɟɤɚ ɤɚɤ ɩɨɥɟ ɷɤɨɥɨɝɢɱɟɫɤɨɝɨ ɜɨɡɞɟɣɫɬɜɢɹ, ɯɭɞɨɠɟɫɬɜɟɧɧɨɝɨ, ɩɫɢɯɨɥɨ-

ɝɢɱɟɫɤɨɝɨ, ɫɨɰɢɚɥɶɧɨɝɨ, ɛɢɨɥɨɝɢɱɟɫɤɨɝɨ» [ɇɚɡɚɣɤɢɧɫɤɢɣ, 1995, ɫ. 5].  

ɍɧɢɱɬɨɠɢɬɶ ɱɟɥɨɜɟɤɚ ɛɢɨɥɨɝɢɱɟɫɤɢ ɦɨɠɟɬ ɧɟɫɨɛɥɸɞɟɧɢɟ ɡɚɤɨɧɨɜ ɛɢɨɥɨɝɢ-

ɱɟɫɤɨɣ ɷɤɨɥɨɝɢɢ, ɭɧɢɱɬɨɠɢɬɶ ɱɟɥɨɜɟɤɚ ɧɪɚɜɫɬɜɟɧɧɨ ɦɨɠɟɬ ɧɟɫɨɛɥɸɞɟɧɢɟ ɡɚɤɨ-

ɧɨɜ ɷɤɨɥɨɝɢɢ ɤɭɥɶɬɭɪɵ. 

ɋɨɫɬɨɹɧɢɟ ɜɧɭɬɪɟɧɧɟɝɨ ɦɢɪɚ ɱɟɥɨɜɟɤɚ ɟɫɬɶ ɧɟ ɬɨɥɶɤɨ ɫɥɟɞɫɬɜɢɟ, ɧɨ ɢ ɨɞɧɚ ɢɡ 

ɩɪɢɱɢɧ ɷɤɨɥɨɝɢɱɟɫɤɢɯ ɢɡɦɟɧɟɧɢɣ ɫɪɟɞɵ. ɉɨ ɷɬɨɦɭ ɩɨɜɨɞɭ Ⱦ. ɋ. Ʌɢɯɚɱɟɜ ɫɱɢ-

ɬɚɟɬ, ɱɬɨ ɷɤɨɥɨɝɢɸ ɧɟɥɶɡɹ ɨɝɪɚɧɢɱɢɜɚɬɶ ɬɨɥɶɤɨ ɡɚɞɚɱɚɦɢ ɫɨɯɪɚɧɟɧɢɹ ɩɪɢɪɨɞɧɨɣ 

ɛɢɨɥɨɝɢɱɟɫɤɨɣ ɫɪɟɞɵ. Ⱦɥɹ ɠɢɡɧɢ ɱɟɥɨɜɟɤɚ ɧɟ ɦɟɧɟɟ ɜɚɠɧɚ ɫɪɟɞɚ, ɫɨɡɞɚɧɧɚɹ ɤɭɥɶ-

ɬɭɪɨɣ ɟɝɨ ɩɪɟɞɤɨɜ ɢ ɢɦ ɫɚɦɢɦ [Ʌɢɯɚɱɟɜ, 1998].  

Ɇɭɡɵɤɚɥɶɧɭɸ ɤɭɥɶɬɭɪɭ Ⱦɠɟɮɮ Ɍɨɞɞ Ɍɢɬɨɧ ɪɚɫɫɦɚɬɪɢɜɚɟɬ ɤɚɤ ɷɤɨɥɨɝɢɱɟ-

ɫɤɭɸ ɫɢɫɬɟɦɭ, ɧɚɯɨɞɹɳɭɸɫɹ ɜ ɞɢɧɚɦɢɱɟɫɤɨɦ ɪɚɜɧɨɜɟɫɢɢ, ɢɦɟɸɳɭɸ ɫɜɨɢ ɢɞɟɢ, 

ɫɨɰɢɚɥɶɧɭɸ ɨɪɝɚɧɢɡɚɰɢɸ, ɪɟɩɟɪɬɭɚɪ, ɪɚɡɜɢɬɢɟ [Titon, 2013].  

ɗɤɨɥɨɝɢɹ ɡɜɭɤɚ, ɤɚɤ ɦɵ ɩɨɥɚɝɚɟɦ, ɢɦɟɟɬ ɨɬɧɨɲɟɧɢɟ ɤ ɨɤɪɭɠɚɸɳɟɣ ɫɪɟɞɟ, ɤ 

ɷɬɨɦɭ ɩɪɨɫɬɪɚɧɫɬɜɭ, ɤɨɬɨɪɨɟ ɮɨɪɦɢɪɭɟɬ ɡɜɭɤ. Ɇɵ ɝɨɜɨɪɢɦ ɩɪɨ ɨɬɧɨɲɟɧɢɟ ɤ 

ɧɚɲɟɣ Ɂɟɦɥɟ. ɗɬɨ ɨɬɧɨɲɟɧɢɟ ɧɚɱɢɧɚɟɬɫɹ ɫ ɞɭɲɢ, ɢ ɦɭɡɵɤɚ ɨɱɟɧɶ ɫɩɨɫɨɛɫɬɜɭɟɬ 

ɮɨɪɦɢɪɨɜɚɧɢɸ ɫɨɡɧɚɧɢɹ ɱɟɥɨɜɟɤɚ. ɉɨɞ ɜɨɡɞɟɣɫɬɜɢɟɦ ɡɜɭɤɨɜ ɱɟɥɨɜɟɤ ɦɨɠɟɬ ɜɨɫ-

ɩɢɬɚɬɶ ɫɟɛɹ ɢ ɧɚɫɬɪɨɢɬɶ ɧɚ ɬɚɤɭɸ ɜɨɥɧɭ, ɱɬɨ ɨɧ ɡɚɯɨɱɟɬ ɜɟɫɬɢ ɫɟɛɹ ɷɤɨɥɨɝɢɱɧɨ. 

ɉɪɨɛɥɟɦɨɣ ɷɤɨɥɨɝɢɢ ɤɭɥɶɬɭɪɵ ɩɨɫɜɹɳɟɧɨ ɡɧɚɱɢɬɟɥɶɧɨɟ ɤɨɥɢɱɟɫɬɜɨ ɪɚɛɨɬ. 

ɗɬɨɣ ɩɪɨɛɥɟɦɨɣ ɡɚɧɢɦɚɥɢɫɶ Ʉ. Ɇ. ɉɟɬɪɨɜ, ɘ. ɉ. Ɉɠɟɝɨɜ, ȿ. ȼ. Хɨɥɨɞɢɥɨɜɚ, 

Ȼ. ɇ. Ȼɟɫɫɨɧɨɜ, Ⱦ. ɋ. Ʌɢɯɚɱɟɜ, ɂ. Ⱥ. ȼɨɟɞɢɥɨɜɚ, Ⱦ. Ȼɚɤɢɪɨɜɚ, Ⱥ. Ⱥ. Ƚɪɢɝɨɪɶɟɜ 

ɢ ɞɪ. ɉɨ ɦɧɟɧɢɸ ɢɫɫɥɟɞɨɜɚɬɟɥɟɣ, ɱɟɥɨɜɟɤɚ, ɧɚɞɟɥɟɧɧɨɝɨ ɷɤɨɥɨɝɢɱɟɫɤɨɣ ɤɭɥɶɬɭ-

ɪɨɣ, ɨɬɥɢɱɚɟɬ ɭɦɟɧɢɟ ɞɨɫɬɢɱɶ ɝɚɪɦɨɧɢɢ ɤɚɤ ɫɨ ɫɜɨɢɦ ɜɧɭɬɪɟɧɧɢɦ, ɬɚɤ ɢ ɫ ɜɧɟɲ-

ɧɢɦ ɦɢɪɨɦ. ɉɪɨɛɥɟɦɚ ɷɤɨɥɨɝɢɢ ɡɚɧɢɦɚɟɬ ɡɧɚɱɢɬɟɥɶɧɨɟ ɦɟɫɬɨ ɬɚɤɠɟ ɜ ɬɪɭɞɚɯ ɩɨ 



ɦɭɡɵɤɚɥɶɧɨɣ ɩɟɞɚɝɨɝɢɤɟ, ɦɭɡɵɤɨɜɟɞɟɧɢɸ ɢ ɦɭɡɵɤɚɥɶɧɨɣ ɩɫɢɯɨɥɨɝɢɢ. ȼɡɚɢɦɨ-

ɫɜɹɡɶ ɦɭɡɵɤɢ ɢ ɷɤɨɥɨɝɢɢ ɪɚɫɫɦɚɬɪɢɜɚɟɬɫɹ ɜ ɪɚɛɨɬɚɯ ȿ. ɇɚɡɚɣɤɢɧɫɤɨɝɨ, ɘ. ȿɜɫɸ-

ɤɨɜɨɣ, ɇ. Ⱥ. Ɇɢɬɢɧɨɣ, Ⱥ. Ɇ. Ƚɢɥɹɪɨɜɚ; ɦɭɡɵɤɭ ɤɚɤ ɩɫɢɯɨ-ɷɤɨɥɨɝɢɱɟɫɤɢɣ ɮɚɤɬɨɪ 

ɫɨɜɪɟɦɟɧɧɨɫɬɢ ɢɡɭɱɚɟɬ ɩɫɢɯɨɥɨɝ Ɇ. ȼ. Ʌɟɜɢ. 

Ɍɟɪɦɢɧ «ɷɤɨɥɨɝɢɹ» [ɨɬ ɝɪɟɱ. oikos – ɠɢɥɢɳɟ, ɞɨɦ ɢ logos − ɫɥɨɜɨ, ɭɱɟɧɢɟ] 

ɛɨɥɟɟ 100 ɥɟɬ ɧɚɡɚɞ ɜɜɟɥ ɜ ɧɚɭɱɧɵɣ ɨɛɢɯɨɞ ɧɟɦɟɰɤɢɣ ɛɢɨɥɨɝ ɗɪɧɫɬ Ƚɟɤɤɟɥɶ. 

ȼ ɟɝɨ ɬɪɚɤɬɨɜɤɟ ɷɤɨɥɨɝɢɹ − «ɷɬɨ ɩɨɡɧɚɧɢɟ ɷɤɨɧɨɦɢɤɢ ɩɪɢɪɨɞɵ, ɨɞɧɨɜɪɟɦɟɧɧɨɟ 

ɢɫɫɥɟɞɨɜɚɧɢɟ ɜɫɟɯ ɜɡɚɢɦɨɨɬɧɨɲɟɧɢɣ ɠɢɜɨɝɨ ɫ ɨɤɪɭɠɚɸɳɟɣ ɫɪɟɞɨɣ» [ɋɢɬɚɪɨɜ, 

2000, ɫ. 9]. ɗɤɨɥɨɝɢɹ − ɷɬɨ ɧɚɭɤɚ, ɤɨɬɨɪɚɹ ɩɨɡɜɨɥɹɟɬ ɜɵɹɜɢɬɶ ɢ ɩɪɨɚɧɚɥɢɡɢɪɨɜɚɬɶ 

ɨɫɧɨɜɧɵɟ ɩɪɢɪɨɞɧɵɟ ɜɡɚɢɦɨɫɜɹɡɢ ɢ ɡɚɤɨɧɵ, ɭɱɢɬɵɜɚɸɳɢɟɫɹ ɜ ɩɪɢɪɨɞɨɨɯɪɚɧ-

ɧɨɣ ɞɟɹɬɟɥɶɧɨɫɬɢ ɩɪɟɞɩɪɢɹɬɢɣ ɢ ɝɨɫɭɞɚɪɫɬɜɚ. Ɉɧɚ ɭɱɢɬ, ɤɚɤ ɱɟɥɨɜɟɤɭ ɜɩɢɫɚɬɶɫɹ 

ɜ ɨɤɪɭɠɚɸɳɭɸ ɟɝɨ ɫɪɟɞɭ ɢ ɫɨɱɟɬɚɬɶ ɫɜɨɢ ɩɨɬɪɟɛɧɨɫɬɢ ɫ ɟɟ ɜɨɡɦɨɠɧɨɫɬɹɦɢ 

[Ʉɪɟɩɲɚ, 2006].  

ȼ 21-ɦ ɜɟɤɟ ɫɬɚɥɢ ɭɩɨɬɪɟɛɢɬɟɥɶɧɵ ɫɥɟɞɭɸɳɢɟ ɫɥɨɜɨɫɨɱɟɬɚɧɢɹ: ɷɤɨɥɨɝɢɹ ɨɬ-

ɧɨɲɟɧɢɣ, ɷɤɨɥɨɝɢɹ ɞɭɲɢ, ɷɤɨɥɨɝɢɹ ɫɨɡɧɚɧɢɹ, ɷɤɨɥɨɝɢɹ ɛɵɬɚ, ɷɤɨɥɨɝɢɱɟɫɤɢɣ ɩɪɨ-

ɞɭɤɬ, ɷɤɨɥɨɝɢɹ ɡɜɭɤɚ.  

ɑɬɨ ɬɚɤɨɟ ɷɤɨɥɨɝɢɹ ɡɜɭɤɚ? ɗɬɨ ɧɚɭɤɚ, ɢɡɭɱɚɸɳɚɹ ɜɡɚɢɦɨɨɬɧɨɲɟɧɢɹ ɦɟɠɞɭ 

ɠɢɜɵɦɢ ɨɪɝɚɧɢɡɦɚɦɢ ɢ ɢɯ ɡɜɭɤɨɜɵɦ ɨɤɪɭɠɟɧɢɟɦ. ȿё ɡɚɞɚɱɚ – ɩɪɢɜɥɟɱɶ ɜɧɢɦɚ-

ɧɢɟ ɤ ɧɟɡɞɨɪɨɜɨɦɭ ɞɢɫɛɚɥɚɧɫɭ ɜ ɢɯ ɨɬɧɨɲɟɧɢɹɯ, ɭɥɭɱɲɢɬɶ ɚɤɭɫɬɢɱɟɫɤɭɸ ɷɤɨɥɨ-

ɝɢɸ. ɗɬɨ ɧɟɨɛɯɨɞɢɦɨ, ɩɨɫɤɨɥɶɤɭ ɚɤɭɫɬɢɱɟɫɤɢɟ ɡɚɝɪɹɡɧɟɧɢɹ ɩɪɢɜɨɞɹɬ ɤ ɩɫɢɯɢɱɟ-

ɫɤɢɦ ɪɚɫɫɬɪɨɣɫɬɜɚɦ ɢ ɡɚɛɨɥɟɜɚɧɢɹɦ. 

Ɇ. ȼ. Ʌɟɜɢ ɫɱɢɬɚɟɬ, ɱɬɨ ɥɸɛɨɟ ɩɪɨɢɡɜɟɞɟɧɢɟ ɢɫɤɭɫɫɬɜɚ ɜɨɡɞɟɣɫɬɜɭɟɬ ɧɚ ɱɟɥɨ-

ɜɟɤɚ, ɩɪɟɠɞɟ ɜɫɟɝɨ, ɩɫɢɯɨɥɨɝɢɱɟɫɤɢ. ɗɤɨɥɨɝɢɱɟɫɤɢɦ ɠɟ ɮɚɤɬɨɪɨɦ ɬɨ ɢɥɢ ɢɧɨɟ 

ɢɫɤɭɫɫɬɜɨ ɫɬɚɧɨɜɢɬɫɹ ɬɨɝɞɚ, ɤɨɝɞɚ ɨɧɨ ɞɨɫɬɚɬɨɱɧɨ ɲɢɪɨɤɨ ɩɪɟɞɫɬɚɜɥɟɧɨ ɜ ɬɨɣ 

ɫɪɟɞɟ, ɜ ɤɨɬɨɪɨɣ ɨɫɭɳɟɫɬɜɥɹɟɬɫɹ ɱɟɥɨɜɟɱɟɫɤɚɹ ɠɢɡɧɟɞɟɹɬɟɥɶɧɨɫɬɶ, ɢ ɜ ɫɢɥɭ 

ɷɬɨɝɨ ɡɧɚɱɢɬɟɥɶɧɨ ɜɥɢɹɟɬ ɧɚ ɫɨɫɬɨɹɧɢɟ ɢ ɩɨɜɟɞɟɧɢɟ ɥɸɞɟɣ [Ʌɟɜɢ, 2004]. 

ɋɪɟɞɢ ɞɪɭɝɢɯ ɜɢɞɨɜ ɢɫɤɭɫɫɬɜɚ ɧɚɢɛɨɥɶɲɢɦɢ ɜɨɡɦɨɠɧɨɫɬɹɦɢ ɜ ɮɨɪɦɢɪɨɜɚ-

ɧɢɢ ɷɤɨɥɨɝɢɱɟɫɤɨɣ ɤɭɥɶɬɭɪɵ ɨɛɥɚɞɚɟɬ ɦɭɡɵɤɚ. ɂɦɟɹ ɫɩɨɫɨɛɧɨɫɬɶ ɩɪɨɧɢɤɚɬɶ 

ɜ ɫɚɦɵɟ ɫɨɤɪɨɜɟɧɧɵɟ ɭɝɨɥɤɢ ɱɟɥɨɜɟɱɟɫɤɨɣ ɞɭɲɢ, ɦɭɡɵɤɚ ɜɵɡɵɜɚɟɬ ɜɨɫɯɢɳɟɧɢɟ 



ɢ ɬɪɟɩɟɬ ɩɟɪɟɞ ɤɪɚɫɨɬɨɣ ɢ ɜɟɱɧɨɫɬɶɸ ɩɪɢɪɨɞɵ. «Ɇɭɡɵɤɚ ɩɪɢ ɧɵɧɟɲɧɢɯ ɜɨɡɦɨɠ-

ɧɨɫɬɹɯ ɡɜɭɤɨɜɨɫɩɪɨɢɡɜɟɞɟɧɢɹ ɞɚɜɧɨ ɹɜɥɹɟɬɫɹ ɩɫɢɯɨ-ɷɤɨɥɨɝɢɱɟɫɤɢɦ ɮɚɤɬɨɪɨɦ» 

[Ʌɟɜɢ, 2004]. Ɇɚɪɢɹ Ⱥɧɧɚ Хɚɪɥɟɣ ɝɨɜɨɪɢɬ ɨ ɬɨɦ, ɱɬɨ ɦɭɡɵɤɚɥɶɧɚɹ ɷɤɨɥɨɝɢɹ ɫɩɟ-

ɰɢɚɥɢɡɢɪɭɟɬɫɹ ɧɚ ɫɜɹɡɢ ɦɭɡɵɤɢ ɫ ɠɢɡɧɶɸ ɧɚɲɟɣ ɩɥɚɧɟɬɵ. ɉɪɢ ɷɬɨɦ ɢɫɫɥɟɞɨɜɚ-

ɬɟɥɶ ɞɟɥɚɟɬ ɚɤɰɟɧɬ ɧɚ ɫɜɹɡɢ ɦɟɠɞɭ ɩɪɢɪɨɞɨɣ ɢ ɤɭɥɶɬɭɪɨɣ, ɤɚɤ ɩɪɨɬɢɜɨɩɨɥɨɠ-

ɧɵɦɢ, ɧɨ ɩɨɡɜɨɥɹɸɳɢɦɢ ɞɪɭɝ ɞɪɭɝɭ ɧɚɯɨɞɢɬɶɫɹ ɜɨ ɜɡɚɢɦɨɨɬɧɨɲɟɧɢɹɯ [Harley, 

ɷɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ]. 

Ɉɛɳɟɢɡɜɟɫɬɧɨ, ɱɬɨ ɦɭɡɵɤɚ ɜɨɡɞɟɣɫɬɜɭɟɬ ɧɚ ɫɨɡɧɚɧɢɟ ɱɟɥɨɜɟɤɚ, ɨɧɚ ɹɜɥɹɟɬɫɹ 

ɫɢɦɜɨɥɢɱɟɫɤɢɦ ɜɵɪɚɠɟɧɢɟɦ ɞɭɯɨɜɧɵɯ ɢ ɫɨɰɢɚɥɶɧɨ-ɩɫɢɯɨɥɨɝɢɱɟɫɤɢɯ ɬɟɧɞɟɧɰɢɣ 

ɫɜɨɟɝɨ ɜɪɟɦɟɧɢ. ɇɚ ɨɫɧɨɜɟ ɦɧɟɧɢɣ, ɡɧɚɧɢɣ, ɤɨɧɰɟɩɰɢɣ ɮɨɪɦɢɪɭɟɬɫɹ ɷɤɨɥɨɝɢɱɟ-

ɫɤɨɟ ɫɨɡɧɚɧɢɟ, ɤɨɬɨɪɨɟ ɫɨɡɞɚɟɬ ɫɜɨɢ ɰɟɧɧɨɫɬɢ, ɨɬɪɚɠɚɸɳɢɟ ɞɜɨɣɫɬɜɟɧɧɨɫɬɶ ɱɟ-

ɥɨɜɟɤɚ ɤɚɤ ɫɭɛɴɟɤɬɚ, ɩɪɨɬɢɜɨɩɨɫɬɚɜɥɹɸɳɟɝɨ ɫɟɛɹ ɩɪɢɪɨɞɟ, ɢ ɤɚɤ ɫɭɛɴɟɤɬɚ, ɹɜɥɹ-

ɸɳɟɝɨɫɹ ɧɟɪɚɡɪɵɜɧɨɣ ɱɚɫɬɶɸ ɷɬɨɣ ɩɪɢɪɨɞɵ. 

ɋɱɢɬɚɟɬɫɹ, ɱɬɨ ɭɯɨ ɫɚɦɵɣ ɜɚɠɧɵɣ ɨɪɝɚɧ, ɱɟɪɟɡ ɤɨɬɨɪɵɣ ɡɜɭɤɨɜɚɹ ɢɧɮɨɪɦɚ-

ɰɢɹ ɩɨɫɬɭɩɚɟɬ ɜ ɦɨɡɝ. ɇɨ ɭ ɧɚɫ ɟɫɬɶ ɟɳɟ ɧɟɤɨɬɨɪɵɟ ɚɧɚɬɨɦɢɱɟɫɤɢɟ ɜɨɡɦɨɠɧɨɫɬɢ 

ɞɥɹ ɩɪɢɟɦɚ-ɩɟɪɟɞɚɱɢ ɡɜɭɤɨɜɵɯ ɜɨɥɧ. ɑɟɪɟɩ ɱɟɥɨɜɟɤɚ – ɷɬɨ ɛɨɥɶɲɚɹ ɦɟɦɛɪɚɧɚ, 

ɫɤɜɨɡɶ ɤɨɬɨɪɭɸ ɡɜɭɤ ɧɚɩɪɹɦɭɸ ɢɞɟɬ ɤ ɦɨɡɝɭ. Ⱦɨɤɬɨɪ ɦɟɞɢɰɢɧɫɤɢɯ ɧɚɭɤ ɋɟɪɝɟɣ 

ɒɭɲɚɪɞɠɚɧ ɜ ɫɜɨɢɯ ɢɫɫɥɟɞɨɜɚɧɢɹɯ ɨ ɜɨɡɞɟɣɫɬɜɢɢ ɦɭɡɵɤɢ ɭɫɬɚɧɨɜɢɥ, ɱɬɨ ɞɚɠɟ 

ɤɨɠɚ ɹɜɥɹɟɬɫɹ ɩɪɨɜɨɞɧɢɤɨɦ ɡɜɭɤɨɜ ɜ ɨɪɝɚɧɢɡɦ [ɒɭɲɚɪɚɞɠɚɧ, 1998]. ɍɱɟɧɵɟ ɨɬ-

ɦɟɬɢɥɢ, ɱɬɨ ɱɟɦ ɪɚɧɶɲɟ ɪɟɛɟɧɨɤ ɧɚɱɢɧɚɥ ɡɚɧɢɦɚɬɶɫɹ ɦɭɡɵɤɨɣ, ɬɟɦ ɛɨɥɶɲɟ ɫɩɟ-

ɰɢɮɢɱɟɫɤɢɯ ɜɨɡɦɨɠɧɨɫɬɟɣ ɜɩɨɫɥɟɞɫɬɜɢɢ ɨɧ ɢɦɟɥ. Ɍɚɤɢɟ ɞɟɬɢ ɨɬɥɢɱɚɸɬɫɹ 

ɛɨ́ɥɶɲɟɣ ɤɨɦɦɭɧɢɤɚɬɢɜɧɨɫɬɶɸ, ɷɧɬɭɡɢɚɡɦɨɦ, ɫɩɨɫɨɛɧɨɫɬɶɸ ɤ ɫɩɟɰɢɮɢɱɟɫɤɢɦ 

ɧɚɜɵɤɚɦ. ɋɪɟɞɢ ɢɫɫɥɟɞɭɟɦɵɯ, ɫɚɦɵɟ ɧɢɡɤɢɟ ɩɨɤɚɡɚɬɟɥɢ ɩɨ ɫɤɨɪɨɫɬɢ ɦɨɡɝɨɜɨɣ 

ɚɤɬɢɜɧɨɫɬɢ ɛɵɥɢ ɭ ɥɸɞɟɣ, ɧɟ ɫɥɭɲɚɸɳɢɯ ɦɭɡɵɤɭ ɢ ɧɢɤɨɝɞɚ ɟɸ ɧɟ ɡɚɧɢɦɚɜ-

ɲɢɯɫɹ. 

Ⱥɦɟɪɢɤɚɧɫɤɢɣ ɭɱɟɧɵɣ-ɢɫɫɥɟɞɨɜɚɬɟɥɶ Ⱦɠɨɧ Ʉɷɦɩɛɟɥɥ ɧɚɩɢɫɚɥ 9 ɤɧɢɝ, ɪɚɫ-

ɫɤɚɡɵɜɚɸɳɢɯ ɨ ɪɟɡɭɥɶɬɚɬɚɯ ɢɫɫɥɟɞɨɜɚɧɢɹ ɜɥɢɹɧɢɹ ɦɭɡɵɤɢ ɧɚ ɫɨɡɧɚɧɢɟ ɱɟɥɨɜɟɤɚ. 

ɋɚɦɨɣ ɢɡɜɟɫɬɧɨɣ ɢɡ ɧɢɯ ɫɬɚɥɚ «ɗɮɮɟɤɬ Ɇɨɰɚɪɬɚ» [Ʉɷɦɩɛɟɥɥ, 1999]. 20-ɥɟɬɧɢɟ 

ɢɫɫɥɟɞɨɜɚɧɢɹ ɩɨɤɚɡɚɥɢ, ɱɬɨ ɦɭɡɵɤɚ Ɇɨɰɚɪɬɚ ɨɤɚɡɵɜɚɟɬ ɨɱɟɜɢɞɧɨɟ ɛɥɚɝɨɬɜɨɪɧɨɟ 

ɜɨɡɞɟɣɫɬɜɢɟ ɧɚ ɡɞɨɪɨɜɶɟ ɢ ɭɦɫɬɜɟɧɧɵɟ ɫɩɨɫɨɛɧɨɫɬɢ ɱɟɥɨɜɟɤɚ. 



Ɉɫɨɛɟɧɧɨ ɫɢɥɶɧɨɟ ɨɡɞɨɪɨɜɢɬɟɥɶɧɨɟ ɜɨɡɞɟɣɫɬɜɢɟ ɧɚ ɩɫɢɯɢɱɟɫɤɨɟ ɢ ɮɢɡɢɱɟ-

ɫɤɨɟ ɫɨɫɬɨɹɧɢɟ ɛɨɥɶɧɵɯ ɨɤɚɡɵɜɚɟɬ ɡɜɭɱɚɧɢɟ ɫɬɪɭɧɧɵɯ ɢɧɫɬɪɭɦɟɧɬɨɜ, ɢ, ɜ 

ɩɟɪɜɭɸ ɨɱɟɪɟɞɶ, ɫɤɪɢɩɤɢ. Ɍɚɤɚɹ ɦɭɡɵɤɚ ɫɩɨɫɨɛɫɬɜɭɟɬ ɧɨɪɦɚɥɢɡɚɰɢɢ ɞɚɜɥɟɧɢɹ, 

ɪɟɝɭɥɢɪɭɟɬ ɪɚɛɨɬɭ ɫɟɪɞɰɚ, ɩɨɞɧɢɦɚɟɬ ɠɢɡɧɟɧɧɵɣ ɬɨɧɭɫ, ɫɧɢɠɚɟɬ ɛɨɥɟɜɵɟ ɨɳɭ-

ɳɟɧɢɹ. ɋ ɩɨɦɨɳɶɸ ɪɚɡɥɢɱɧɵɯ ɪɢɬɦɨɜ ɢ ɡɜɭɤɨɜ ɦɨɠɧɨ ɷɮɮɟɤɬɢɜɧɨ ɪɟɝɭɥɢɪɨɜɚɬɶ 

ɮɭɧɤɰɢɢ ɦɨɡɝɚ ɢ ɞɚɠɟ ɜɨɫɫɬɚɧɚɜɥɢɜɚɬɶ ɟɝɨ ɩɨɪɚɠɟɧɧɵɟ ɭɱɚɫɬɤɢ; ɫɬɢɦɭɥɢɪɨɜɚɬɶ 

ɪɚɛɨɬɭ ɨɬɞɟɥɶɧɵɯ ɫɢɫɬɟɦ, ɜ ɱɚɫɬɧɨɫɬɢ, ɧɟɪɜɧɵɯ – ɰɟɧɬɪɚɥɶɧɨɣ ɢ ɜɟɝɟɬɚɬɢɜɧɨɣ, ɚ 

ɬɚɤɠɟ ɭɫɤɨɪɹɬɶ ɩɪɨɰɟɫɫɵ ɪɟɝɟɧɟɪɚɰɢɢ ɤɥɟɬɨɤ ɜ ɩɨɜɪɟɠɞɟɧɧɵɯ ɬɤɚɧɹɯ ɢ ɦɧɨɝɨɟ 

ɞɪɭɝɨɟ. 

ɋɤɪɢɩɤɚ, ɜ ɱɚɫɬɧɨɫɬɢ, ɥɟɱɢɬ ɞɭɲɭ, ɭɫɩɨɤɚɢɜɚɟɬ ɩɫɢɯɢɤɭ, ɩɨɦɨɝɚɟɬ ɜɵɣɬɢ ɧɚ 

ɩɭɬɶ ɫɚɦɨɩɨɡɧɚɧɢɹ, ɜɨɡɛɭɠɞɚɟɬ ɜ ɞɭɲɟ ɫɨɫɬɪɚɞɚɧɢɟ, ɝɨɬɨɜɧɨɫɬɶ ɤ ɫɚɦɨɩɨɠɟɪɬ-

ɜɨɜɚɧɢɸ. 

ȼ ɤɥɚɫɫɢɱɟɫɤɨɣ ɦɭɡɵɤɟ ɢɡɧɚɱɚɥɶɧɨ ɡɚɥɨɠɟɧɚ ɞɭɯɨɜɧɨɫɬɶ ɢ ɧɪɚɜɫɬɜɟɧɧɨɫɬɶ, 

ɨɧɚ ɧɚɫɬɪɨɟɧɚ ɧɚ ɫɨɡɢɞɚɧɢɟ. ȼ ɥɭɱɲɢɯ ɨɛɪɚɡɰɚɯ ɤɥɚɫɫɢɱɟɫɤɨɣ ɦɭɡɵɤɢ ɤɨɦɩɨɡɢ-

ɬɨɪɵ ɩɪɨɫɥɚɜɥɹɥɢ ɤɪɚɫɨɬɭ ɨɤɪɭɠɚɸɳɟɝɨ ɦɢɪɚ, ɨɠɢɜɥɹɹ ɜ ɱɟɥɨɜɟɤɟ ɥɭɱɲɢɟ ɞɭ-

ɲɟɜɧɵɟ ɤɚɱɟɫɬɜɚ. 

ɂɟɪɨɦɨɧɚɯ ɂɝɧɚɬɢɣ (Ʌɭɤɨɜɢɱ), ɤɚɧɞɢɞɚɬ ɛɨɝɨɫɥɨɜɢɹ, ɨɬɡɵɜɚɥɫɹ ɨ ɤɥɚɫɫɢɱɟ-

ɫɤɨɣ ɦɭɡɵɤɟ ɫɥɟɞɭɸɳɢɦ ɨɛɪɚɡɨɦ: «ɇɚɭɱɧɵɟ ɨɩɵɬɵ ɩɨɤɚɡɵɜɚɸɬ, ɱɬɨ ɜɨ ɜɪɟɦɹ ɟɟ 

ɡɜɭɱɚɧɢɹ ɞɚɠɟ ɪɚɫɬɟɧɢɹ ɪɚɡɜɢɜɚɸɬɫɹ ɥɭɱɲɟ. Ɇɭɡɵɤɚ ɹɜɥɹɟɬɫɹ ɧɟɩɪɟɦɟɧɧɵɦ 

ɭɫɥɨɜɢɟɦ ɜɨɫɩɢɬɚɧɢɹ ɧɟ ɬɨɥɶɤɨ ɜɟɪɭɸɳɟɝɨ, ɧɨ ɢ ɩɪɨɫɬɨ ɤɭɥɶɬɭɪɧɨɝɨ ɱɟɥɨɜɟɤɚ. 

ə ɡɧɚɸ ɪɨɞɢɬɟɥɟɣ, ɤɨɬɨɪɵɟ ɫ ɩɟɥɟɧɨɤ ɩɪɢɭɱɚɸɬ ɫɜɨɢɯ ɞɟɬɟɣ ɤ ɫɥɭɲɚɧɢɸ ɤɥɚɫ-

ɫɢɱɟɫɤɨɣ ɦɭɡɵɤɢ, ɚ ɬɚɤɠɟ ɰɟɪɤɨɜɧɵɯ ɩɟɫɧɨɩɟɧɢɣ. ɉɨɫɬɟɩɟɧɧɨ ɱɟɥɨɜɟɤ ɧɚɭɱɢɬɫɹ 

ɨɬɥɢɱɚɬɶ ɜɟɱɧɨɟ ɨɬ ɜɪɟɦɟɧɧɨɝɨ, ɧɚɫɬɨɹɳɟɟ ɨɬ ɮɚɥɶɲɢɜɨɝɨ» [Ɇɭɡɵɤɚ ɢ ɯɪɢɫɬɢ-

ɚɧɫɬɜɨ, ɷɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ]. 

Ɂɜɭɤɨɜɵɟ ɜɢɛɪɚɰɢɢ ɤɥɚɫɫɢɱɟɫɤɨɣ ɦɭɡɵɤɢ ɨɤɚɡɵɜɚɸɬ ɛɥɚɝɨɬɜɨɪɧɨɟ ɜɨɡɞɟɣ-

ɫɬɜɢɟ ɧɚ ɜɫɟ ɫɢɫɬɟɦɵ ɨɪɝɚɧɢɡɦɚ ɱɟɥɨɜɟɤɚ. ɋɥɟɞɭɟɬ ɨɬɦɟɬɢɬɶ, ɱɬɨ ɩɪɨɢɡɜɟɞɟɧɢɹ 

ɪɚɡɧɵɯ ɤɨɦɩɨɡɢɬɨɪɨɜ ɨɤɚɡɵɜɚɸɬ ɪɚɡɥɢɱɧɨɟ ɜɥɢɹɧɢɟ ɜ ɬɨɣ ɢɥɢ ɢɧɨɣ ɨɛɥɚɫɬɢ. 

ɇɚɩɪɢɦɟɪ, ɩɪɨɢɡɜɟɞɟɧɢɹ Ɇɨɰɚɪɬɚ ɪɟɤɨɦɟɧɞɭɟɬɫɹ ɫɥɭɲɚɬɶ ɛɭɞɭɳɢɦ ɦɚɦɚɦ. Ɉɧɢ 

ɢɦɟɸɬ ɮɟɧɨɦɟɧɚɥɶɧɨɟ ɜɥɢɹɧɢɟ ɧɟ ɬɨɥɶɤɨ ɧɚ ɱɟɥɨɜɟɤɚ, ɧɨ ɢ ɧɚ ɜɫɟ ɠɢɜɵɟ ɨɪɝɚ-



ɧɢɡɦɵ. Ɉɞɢɧ ɢɡ ɷɤɫɩɟɪɢɦɟɧɬɨɜ ɩɪɨɜɨɞɢɥɫɹ ɫɪɟɞɢ ɝɪɭɩɩ ɫɬɭɞɟɧɬɨɜ, ɤɨɬɨɪɵɦ ɞɚ-

ɜɚɥɢ ɫɥɭɲɚɬɶ ɮɨɪɬɟɩɢɚɧɧɭɸ ɦɭɡɵɤɭ Ɇɨɰɚɪɬɚ. ȼ ɢɬɨɝɟ ɢɯ ɤɨɷɮɮɢɰɢɟɧɬ ɢɧɬɟɥ-

ɥɟɤɬɚ ɩɨɜɵɫɢɥɫɹ ɧɚ ɧɟɫɤɨɥɶɤɨ ɛɚɥɥɨɜ. ɉɪɢɱɟɦ ɞɚɠɟ ɭ ɬɟɯ, ɤɨɦɭ ɦɭɡɵɤɚ ɤɨɦɩɨ-

ɡɢɬɨɪɚ ɧɟ ɧɪɚɜɢɥɚɫɶ. ȼ ɫɜɨɸ ɨɱɟɪɟɞɶ, ɢɡɪɚɢɥɶɫɤɢɟ ɭɱɟɧɵɟ ɞɨɤɚɡɚɥɢ ɩɨɥɨɠɢɬɟɥɶ-

ɧɨɟ ɜɥɢɹɧɢɟ ɦɭɡɵɤɢ Ɇɨɰɚɪɬɚ ɧɚ ɪɚɡɜɢɬɢɟ ɧɟɞɨɧɨɲɟɧɧɵɯ ɞɟɬɟɣ. 

Ɇɟɞɥɟɧɧɚɹ ɩɪɢɹɬɧɚɹ ɦɭɡɵɤɚ Ȼɚɯɚ, ȼɢɜɚɥɶɞɢ ɢ Ƚɟɧɞɟɥɹ ɞɚɫɬ ɨɳɭɳɟɧɢɟ ɛɟɡ-

ɨɩɚɫɧɨɫɬɢ ɢ ɫɨɡɞɚɫɬ ɝɚɪɦɨɧɢɸ ɞɭɲɢ ɢ ɬɟɥɚ. ɉɨɞ ɬɚɤɭɸ ɦɭɡɵɤɭ ɥɟɝɤɨ ɜɵɩɨɥɧɹɬɶ 

ɤɚɤɢɟ-ɥɢɛɨ ɡɚɧɹɬɢɹ ɢ ɪɚɛɨɬɭ, ɨɧɚ ɩɪɢɡɵɜɚɟɬ ɤ ɩɨɪɹɞɤɭ ɢ ɭɫɬɨɣɱɢɜɨɫɬɢ.  

Ɉɤɪɭɠɚɸɳɢɣ ɧɚɫ ɦɢɪ – ɷɬɨ ɦɢɪ ɡɜɭɱɚɳɢɣ. «Ɂɜɭɱɢɬ» ɩɪɢɪɨɞɚ, «ɡɜɭɱɢɬ» ɱɟ-

ɥɨɜɟɤ, ɢɡɞɚɟɬ ɬɚɢɧɫɬɜɟɧɧɵɟ ɡɜɭɤɢ ɤɨɫɦɨɫ... Ɇɵ ɜ ɷɬɨɦ ɦɢɪɟ ɠɢɜɟɦ, ɚ ɡɧɚɱɢɬ, ɢ 

ɭɱɚɫɬɜɭɟɦ ɜ ɟɝɨ ɡɜɭɤɨɜɨɣ ɫɢɦɮɨɧɢɢ. ɗɤɨɥɨɝɢɱɟɫɤɨɟ ɦɭɡɵɤɚɥɶɧɨɟ ɜɨɫɩɢɬɚɧɢɟ – 

ɫɚɦɨɟ ɦɨɳɧɨɟ ɨɪɭɠɢɟ, ɩɨɫɤɨɥɶɤɭ ɪɢɬɦ ɢ ɝɚɪɦɨɧɢɹ ɩɪɨɧɢɤɚɸɬ ɜ ɫɚɦɵɟ ɫɨɤɪɨɜɟɧ-

ɧɵɟ ɝɥɭɛɢɧɵ ɱɟɥɨɜɟɱɟɫɤɨɣ ɞɭɲɢ. ɂɡɭɱɟɧɢɟ ɦɭɡɵɤɚɥɶɧɨɣ ɷɤɨɥɨɝɢɢ ɫɩɨɫɨɛɫɬɜɭɟɬ 

ɝɚɪɦɨɧɢɱɧɨɦɭ ɜɡɚɢɦɨɞɟɣɫɬɜɢɸ ɦɭɡɵɤɢ ɢ ɩɪɢɪɨɞɵ, ɜɨɫɩɢɬɚɧɢɸ ɥɢɱɧɨɫɬɢ ɜ ɝɚɪ-

ɦɨɧɢɢ ɫ ɩɪɢɪɨɞɨɣ. 

ȼɨɡɞɟɣɫɬɜɢɹ ɦɭɡɵɤɢ ɜ ɫɨɜɪɟɦɟɧɧɨɦ ɦɢɪɟ ɢɡɛɟɠɚɬɶ ɧɟ ɦɨɠɟɬ ɩɪɚɤɬɢɱɟɫɤɢ ɧɢ-

ɤɬɨ. ɇɢɤɚɤɨɟ ɢɡ ɢɫɤɭɫɫɬɜ, ɜɤɥɸɱɚɹ ɢ ɫɚɦɵɟ ɦɚɫɫɨɜɵɟ ɧɚ ɫɟɝɨɞɧɹɲɧɢɣ ɞɟɧɶ – 

ɤɢɧɨ, ɬɟɥɟɜɢɞɟɧɢɟ, ɧɟɫɨɢɡɦɟɪɢɦɨ ɫ ɦɭɡɵɤɨɣ ɩɨ ɦɚɫɲɬɚɛɚɦ ɪɚɫɩɪɨɫɬɪɚɧɟɧɢɹ, ɚ 

ɡɧɚɱɢɬ, ɢ ɩɨ ɦɚɫɲɬɚɛɚɦ «ɩɨɬɪɟɛɥɟɧɢɹ». 

Ɇɭɡɵɤɚ – ɬɚɤɨɣ ɠɟ ɩɪɨɞɭɤɬ ɱɟɥɨɜɟɱɟɫɤɨɣ ɦɵɫɥɢ, ɤɚɤ ɢ ɜɫё, ɫɨɡɞɚɧɧɨɟ ɱɟɥɨ-

ɜɟɤɨɦ. ɗɬɨ ɜɢɞ ɢɫɤɭɫɫɬɜɚ, ɫ ɤɨɬɨɪɵɦ ɩɨɫɬɨɹɧɧɨ ɫɨɩɪɢɤɚɫɚɟɬɫɹ ɤɚɠɞɵɣ ɢɡ ɧɚɫ, 

ɧɟɡɚɜɢɫɢɦɨ ɨɬ ɨɛɪɚɡɚ ɠɢɡɧɢ, ɨɛɳɟɫɬɜɟɧɧɨɝɨ ɫɬɚɬɭɫɚ ɢ ɭɪɨɜɧɹ ɢɧɬɟɥɥɟɤɬɚ. 

ɂɫɫɥɟɞɭɹ ɜɨɡɞɟɣɫɬɜɢɟ ɦɭɡɵɤɢ ɧɚ ɱɟɥɨɜɟɤɚ, ɦɨɠɧɨ ɫɤɚɡɚɬɶ, ɱɬɨ ɦɭɡɵɤɚ ɟɫɬɶ 

ɧɟɱɬɨ ɛɨɥɶɲɟɟ, ɱɟɦ ɷɫɬɟɬɢɱɟɫɤɢɣ ɮɟɧɨɦɟɧ. Ɂɜɭɤ ɨɤɚɡɵɜɚɟɬ ɜɥɢɹɧɢɟ ɧɚ ɤɚɠɞɨɝɨ 

ɱɟɥɨɜɟɤɚ. Ɉ ɰɟɥɟɛɧɨɦ ɜɥɢɹɧɢɢ ɡɜɭɤɚ ɡɧɚɥɢ ɟɳё ɜ ɝɥɭɛɨɤɨɣ ɞɪɟɜɧɨɫɬɢ. ɋɭɳɟ-

ɫɬɜɭɸɬ ɡɜɭɤɢ, ɤɨɬɨɪɵɟ ɦɨɝɭɬ ɜɵɡɜɚɬɶ ɞɟɝɟɧɟɪɚɰɢɸ, ɢɥɢ, ɧɚɨɛɨɪɨɬ, ɪɟɝɟɧɟɪɚɰɢɸ 

ɨɪɝɚɧɨɜ ɱɟɥɨɜɟɱɟɫɤɨɝɨ ɬɟɥɚ. ɗɬɨ ɩɨɞɬɜɟɪɠɞɟɧɨ ɷɤɫɩɟɪɢɦɟɧɬɚɥɶɧɨ. ɍɜɥɟɱɟɧɢɟ 

ɪɢɬɦɚɦɢ ɧɚɲɟɝɨ ɜɪɟɦɟɧɢ ɩɨɲɥɨ ɜ ɭɳɟɪɛ ɬɨɦɭ ɝɥɭɛɢɧɧɨɦɭ ɢ ɩɟɪɜɨɧɚɱɚɥɶɧɨɦɭ, 

ɱɬɨ ɜ ɱɟɥɨɜɟɤɟ ɡɚɥɨɠɟɧɨ. Ⱥ ɜɨɬ Ȼɚɯ, Ɇɨɰɚɪɬ, Ȼɟɬɯɨɜɟɧ, ɑɚɣɤɨɜɫɤɢɣ ɜɫɟɝɞɚ ɛɭɞɭɬ 



ɚɤɬɭɚɥɶɧɵ, ɬɚɤ ɤɚɤ ɡɚɬɪɚɝɢɜɚɸɬ ɧɟɤɢɟ ɝɥɭɛɢɧɧɵɟ, ɨɛɳɟɱɟɥɨɜɟɱɟɫɤɢɟ ɩɪɨɛɥɟɦɵ, 

ɤɨɬɨɪɵɟ ɧɟ ɦɨɝɭɬ ɧɟ ɜɨɥɧɨɜɚɬɶ. 

ȼ ɥɸɛɨɦ ɪɨɫɫɢɣɫɤɨɦ ɝɨɪɨɞɟ ɫɭɳɟɫɬɜɭɟɬ ɦɧɨɝɨ ɫɩɨɫɨɛɨɜ ɩɪɢɨɛɳɢɬɶɫɹ ɤ ɦɭ-

ɡɵɤɚɥɶɧɨɣ ɤɭɥɶɬɭɪɟ, ɭɱɚɫɬɜɨɜɚɬɶ ɜ ɪɟɲɟɧɢɢ ɨɛɳɢɯ ɩɪɨɛɥɟɦ ɦɟɬɨɞɚɦɢ ɦɭɡɵ-

ɤɚɥɶɧɨɣ ɷɤɨɥɨɝɢɢ. ɂɧɫɬɪɭɦɟɧɬɚɪɢɟɦ ɦɨɝɭɬ ɫɥɭɠɢɬɶ ɢ ɦɧɨɝɨɱɢɫɥɟɧɧɵɟ ɞɟɬɫɤɢɟ 

ɦɭɡɵɤɚɥɶɧɵɟ ɲɤɨɥɵ, ɤɨɥɥɟɞɠɢ ɢɫɤɭɫɫɬɜ, ɚɧɫɚɦɛɥɢ ɩɪɢ ɮɢɥɚɪɦɨɧɢɢ, ɞɜɨɪɰɚɯ, 

ɬɟɚɬɪɵ ɢ ɬ. ɩ., ɤɨɬɨɪɵɟ ɫɬɚɧɭɬ ɧɚɱɚɥɨɦ ɜɧɭɬɪɟɧɧɟɝɨ ɢɡɦɟɧɟɧɢɹ ɠɢɬɟɥɟɣ ɝɨɪɨɞɨɜ, 

ɤɚɤ ɢɯ ɫɭɛɴɟɤɬɨɜ, ɩɨɥɨɠɢɬɟɥɶɧɨɝɨ ɜɥɢɹɧɢɹ ɡɜɭɤɨɜ ɤɥɚɫɫɢɱɟɫɤɨɣ ɦɭɡɵɤɢ ɧɚ 

ɩɫɢɯɨ-ɷɦɨɰɢɨɧɚɥɶɧɨɟ ɫɨɫɬɨɹɧɢɟ ɝɨɪɨɠɚɧ. 

Ȼɢɛɥɢɨɝɪɚɮɢчɟɫɤɢɣ ɫɩɢɫɨɤ 

1. Ʉɪɟɩɲɚ ɇ. В. ɗɤɨɥɨɝɢɹ. Ɉɛɳɚɹ, ɫɨɰɢɚɥɶɧɚɹ, ɩɪɢɤɥɚɞɧɚɹ: ɭɱɟɛɧɨɟ ɩɨɫɨɛɢɟ. Ɍɨɦɫɤ: 

Ɍɉɍ, 2006. 149 ɫ. 

2. Ʉэɦɩɛɟɥɥ Ⱦ. Ⱦɠ. ɗɮɮɟɤɬ Ɇɨɰɚɪɬɚ. Ɇɧ.: ɈɈɈ «ɉɨɩɭɪɪɢ», 1999. 320 ɫ. 

3. Ʌɟɜɢ Ɇ. В. Ɇɭɡɵɤɚ ɤɚɤ ɩɫɢɯɨ-ɷɤɨɥɨɝɢɱɟɫɤɢɣ ɮɚɤɬɨɪ ɫɨɜɪɟɦɟɧɧɨɫɬɢ. Ɇɚɬɟɪɢɚɥɵ 4-ɣ 

ɜɫɟɪɨɫɫɢɣɫɤɨɣ ɧɚɭɱ.-ɩɪɚɤɬ. ɤɨɧɮ. ɩɨ ɚɭɞɢɨɤɭɥɶɬɭɪɨɥɨɝɢɢ, ɚɭɞɢɨɚɪɯɢɜɢɫɬɢɤɟ ɢ ɧɨɜɵɦ ɬɟɯɧɨ-

ɥɨɝɢɹɦ «ɗɯɨɥɨɬ» [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ] / Ɇ. ȼ. Ʌɟɜɢ. – Ɋɟɠɢɦ ɞɨɫɬɭɩɚ: – http://www.echo-

net.ru/echolot2004/reports/doklad_170.doc, 2004. (Ⱦɚɬɚ ɨɛɪɚɳɟɧɢɹ: 29.05.2017). 

4. Ʌɢхɚɱɟɜ Ⱦ. С. ɗɤɨɥɨɝɢɹ ɤɭɥɶɬɭɪɵ [ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ] / Ⱦ. ɋ. Ʌɢɯɚɱɟɜ. – Ɋɟɠɢɦ ɞɨ-

ɫɬɭɩɚ: http://hram-puchkovo.me-ga.ru/articles/98/  (Ⱦɚɬɚ ɨɛɪɚɳɟɧɢɹ: 29.05.2017). 

5. Ɇɭɡɵɤɚ ɢ ɯɪɢɫɬɢɚɧɫɬɜɨ. Ⱥɜɬɨɪɢɬɟɬɧɵɟ ɫɭɠɞɟɧɢɹ // ɋɬɭɩɟɧɢ. – 2001. – № 2[3] [ɗɥɟɤ-

ɬɪɨɧɧɵɣ ɪɟɫɭɪɫ]. – Ɋɟɠɢɦ ɞɨɫɬɭɩɚ: http://minds.by/zhurnal-stupeni/arhiv-nomerov-za-2001-

god/ctupeni-2-3-muzy-ka-i-hristianstvo/avtoritetnye-suzhdeniya#.WK8-FqChqko (Ⱦɚɬɚ ɨɛɪɚɳɟ-

ɧɢɹ: 29.05.2017). 

6. ɇɚɡɚɣɤɢɧɫɤɢɣ ȿ. ɗɤɨɥɨɝɢɹ ɢ ɦɭɡɵɤɚ // Ɇɭɡɵɤɚɥɶɧɚɹ ɚɤɚɞɟɦɢɹ. 1995. № 1. ɋ. 8−18.  

7. Сɢɬɚɪɨɜ В. А. ɋɨɰɢɚɥɶɧɚɹ ɷɤɨɥɨɝɢɹ: ɭɱɟɛ. ɩɨɫɨɛɢɟ ɞɥɹ ɫɬɭɞ. ɜɵɫɲ. ɩɟɞ. ɭɱɟɛ. ɡɚɜɟɞɟ-

ɧɢɣ / ȼ. Ⱥ. ɋɢɬɚɪɨɜ, ȼ. ȼ. ɉɭɫɬɨɜɨɣɬɨɜ. Ɇ.: «Ⱥɤɚɞɟɦɢɹ», 2000. 280 ɫ. 

8. Шɭɲɚɪɚɞɠɚɧ С. В. Ɇɭɡɵɤɨɬɟɪɚɩɢɹ ɢ ɪɟɡɟɪɜɵ ɱɟɥɨɜɟɱɟɫɤɨɝɨ ɨɪɝɚɧɢɡɦɚ. Ɇ.: ɢɡɞ. «Ⱥɧ-

ɬɢɞɨɪ», 1998. 363 ɫ. 

9. Harley, M. A. Notes On Music Ecology: As A New Research Paradigm file [ɗɥɟɤɬɪɨɧɧɵɣ 

ɪɟɫɭɪɫ] / Ɇ. Ⱥ. Harley. – Ɋɟɠɢɦ ɞɨɫɬɭɩɚ: http://studylib.net/doc/8836149/notes-on-music-ecology-

as-a-new-research-paradigm (Date accessed: 29.05.2017). 

10.  Titon, J. T. Music and Sustainability: An Ecological Viewpoint. The World of Music 

[ɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫ] / J. T. Titon // Ecology, Economy, and Music. – 2013. – Ɋɟɠɢɦ ɞɨɫɬɭɩɚ: 

http://www.echo-net.ru/echolot2004/reports/doklad_170.doc
http://www.echo-net.ru/echolot2004/reports/doklad_170.doc
http://hram-puchkovo.me-ga.ru/articles/98/
http://minds.by/zhurnal-stupeni/arhiv-nomerov-za-2001-god/ctupeni-2-3-muzy-ka-i-hristianstvo/avtoritetnye-suzhdeniya#.WK8-FqChqko
http://minds.by/zhurnal-stupeni/arhiv-nomerov-za-2001-god/ctupeni-2-3-muzy-ka-i-hristianstvo/avtoritetnye-suzhdeniya#.WK8-FqChqko
http://studylib.net/doc/8836149/notes-on-music-ecology-as-a-new-research-paradigm
http://studylib.net/doc/8836149/notes-on-music-ecology-as-a-new-research-paradigm


https://www.academia.edu/30685656/Music_and_Sustainability_An_Ecological_Viewpoint_2009_ 

(Date accessed: 29.05.2017). 

 

References 

1. Campbell D. J. (1999). The Mozart Effect [Text] / D. J. Campbell.— Minsk: OOO "Pot-

pourri", 1999. – 320 p. (in Russian) 

2. Harley M. A. Notes On Music Ecology: As A New Research Paradigm file [Electronic re-

source] / Ɇ. Ⱥ. Harley. – Access mode: http://studylib.net/doc/8836149/notes-on-music-ecology-as-

a-new-research-paradigm (Date accessed: 29.05.2017). 

3. Krepsh, N. V. (2006). Ecology. General, social, applied: textbook [Text] /N. V. Krepsha. — 

Tomsk: TPU, 2006. — 149p. (in Russian) 

4. Levi M. V. (2004). Music as a psycho-environmental factor of modernity. Materials of the 4th 

all-Russian scientific.-pract. conf. in audioculturology, audioarchival science and new technologies, 

"Sounder" [Electronic resource] / M. W. Levy. – Access mode: – http://www.echo-

net.ru/echolot2004/reports/doklad_170.doc, 2004. (in Russian) 

5. Likhachev D. S. The Ecology of culture [Electronic resource] / D. S. Likhachev. – Mode of 

access: http://hram-puchkovo.me-ga.ru/articles/98/ (in Russian) 

6. Music and Christianity. Authoritative judgments // Steps. – 2001. – № 2[3] [Electronic re-

source]. – Access mode: http://minds.by/zhurnal-stupeni/arhiv-nomerov-za-2001-god/ctupeni-2-3-

muzy-ka-i-hristianstvo/avtoritetnye-suzhdeniya#.WK8-FqChqko (in Russian) (Date accessed: 

29.05.2017). 

7. Nazaikinskii E. (1995). Ecology and music [Text] / E. Nazaikinskii // Musical Academy. — 

1995. — No. 1. — Pp. 8-18. (in Russian) 

8. Shusharajan S. V. (1998). Music therapy and the reserves of human body [Text] / 

S. V. Shusharajan. – M.: Publishing house "Antidor", 1998. – 363 p. (in Russian) 

9. Sitarov V. A. (2000). Social ecology: Textbook: a manual for students of higher pedagogical 

institutions [Text] / V. A. Sitarov, V. V. Pustovoitov. — Moscow: "Academy", 2000. — 280 p. (in 

Russian) 

10. Titon J. T. (2013). Music and Sustainability: An Ecological Viewpoint. The World of 

Music [Electronic resource] / J. T. Titon // Ecology, Economy, and Music. – 2013. – Access mode: 

https://www.academia.edu/30685656/Music_and_Sustainability_An_Ecological_Viewpoint_2009_ 

(Date accessed: 29.05.2017). 

https://www.academia.edu/30685656/Music_and_Sustainability_An_Ecological_Viewpoint_2009_
http://studylib.net/doc/8836149/notes-on-music-ecology-as-a-new-research-paradigm
http://studylib.net/doc/8836149/notes-on-music-ecology-as-a-new-research-paradigm
http://www.echo-net.ru/echolot2004/reports/doklad_170.doc
http://www.echo-net.ru/echolot2004/reports/doklad_170.doc
http://hram-puchkovo.me-ga.ru/articles/98/
http://minds.by/zhurnal-stupeni/arhiv-nomerov-za-2001-god/ctupeni-2-3-muzy-ka-i-hristianstvo/avtoritetnye-suzhdeniya#.WK8-FqChqko
http://minds.by/zhurnal-stupeni/arhiv-nomerov-za-2001-god/ctupeni-2-3-muzy-ka-i-hristianstvo/avtoritetnye-suzhdeniya#.WK8-FqChqko
https://www.academia.edu/30685656/Music_and_Sustainability_An_Ecological_Viewpoint_2009_

