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COBPEMEHHBIE KJIYBHBIE MOJIOJAEXKHBIE CYBKYJbTYPbI

JlanHasi cTaThsi U3y4aeT MY3bIKaJIbHO-TAHIIEBATbHBIE MOJIOAEKHBIE CYOKYIbTYPHI
(ank u xum-xor), chOPMUPOBABIIHUECS B MPOILLIOM BEKE U MPOJIOJDKAIOIINE CyIIe-
CTBOBAaTh JI0 CErOAHSAIIHEr0 AHsA. B paboTe UCHONB3YIOTCA TEOPETHUECKUE pa3padoT-
KU Y4E€HBIX U MaTepHallbl UHTEPHET-CAaUTOB. ABTOP MPUXOJIUT K 3aKIIOUYECHHIO, YTO
OCHOBHAsl HAIPaBJICHHOCTh MY3BIKAIHHO-TAHIICBAIBHBIX CYOKYJIBTYpP COIEPIKHUTCS
B UX TBOPUYECKOM M MHTETPATUBHOM ITOTEHITHAIIE.

KiroueBble ciaoBa: MoJIOASKHBIE CyOKYJIbTYpbI, TaHIIEBadbHAs MY3bIKa, KIIyO-

HBIC TaHIIbI, BHCIITHUI OOJIUK, UJICOJIOTHSL.

Ha Dong Jin
Komsomolsk-on-Amur, Russia
0. V. Chibisova

Komsomolsk-on-Amur, Russia

MODERN CLUB YOUTH SUBCULTURES
The article examines music and dance youth subcultures (funk and hip-hop)
which were formed in the last century and which continue to exist to this day. It uses
theoretical developments of scientists and materials of websites. It concludes that the
main focus of the music and dance subcultures is contained in their creative and inte-
grative potential.

Keywords: youth subcultures, dance music, club dances, appearance, ideology.
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